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AFM Fights 
To Hold Jobs 
For 9,000 


New York—Leaders of the Amer- 
ican Federation of Musicians this 
month were desperately engaged in 
a battle to keep nearly 9,000 musi- 
cians — all of them employed on 
WPA projects—working. 

With August 31 marked as the 
deadline, at which time all WPA 
musicians will be forced to obtain 
work directly from the State Relief 
Administrations throughout the 
nation, it appeared unlikely that a 
change well be made in the gov- 
ernment’s recent decision to “hack” 
WPA rolls to a bare minimum. 


Many Take ‘Vacations’ 


It also was pointed out how all 
musicians who had been WPA em- 
loyees 18 months or longer were 


ing forced to take one-month “va- | 


cations.” Musicians, it was said, 
also are accepting the new 130- 
hour a month work law which 
caused many WPA workers to 
strike recently. 

Unless local sponsors of music 
projects are obtained, in every city 
in the United States where federal 
music now is being used, and nearly 
9,000 musicians will have no work 
after August 31. “Local sponsor- 


ship” may be either state or munici- | 


pal, and calls for only non-labor 
costs necessary for continuance of 
projects. After July 1, 1940, local 
ener will have to meet 25 
per cent of the cost of the project. 
Amounts to a ‘Dole’ 

At the AFM convention in Kan- 

(Modulate to Page 39) 





Says He's Broke 











BUNNY BERIGAN 
Chicago—Unable to pay the $40 


fee required to file a henkruptey 
petition, Bernard R. (Bunny) Beri- 
gan, through his attorney, Paul R. 
Goldman, was allowed to file a 
special affidavit through Hoyt King, 
clerk of the district court here, 
August 11. The affidavit, which al- 

ws him several days to pay the 

0, did not contain a list of Beri- 
gan’s creditors, but it was learned 
from Goldman that Berigan’s 
heaviest obligations were to MCA; 
Berigan’s personal manager, John 
Gluskin, New York attorney who 
also manages Jack Teagarden; 
Berigan’s former manager, Arthur 
Michaud; John Wanamaker’s of 
New York, and the Greyhound Bus 
Line. The affidavit was filed on the 
last day of Berigan’s 6-week stand 
in the Panther Room of the Hotel 
Sherman here. 


New York—Toby Tyler, former 
first trombonist with Red Norvo, 
joined the Woody Herman band last 
week and is playing with the “band 
that yes the blues” at the Glen 
Island Casino, Herman now sports 
six men in his brass section. 
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Fists Fly As Rapp's 


Men Fight Ea 


BY BUD EBEL 

Cincinnati—Barney Rapp is hold- 
ing his head and moaning. 

“Two of my boys miscontrued the 
meaning of the word ‘swing’,” said 
Rapp a few days back, right after 
members of his band engaged in a 
swinging fist fight at Rapp’s nitery, | 
The Sign of the Drum. Piecing to- | 
gether the facts, it seems that the| 
Rapp crew had finished playing a} 
40-minute floor show. Rapp left the | 
stand and turned the band over to 
Sam Leeds, his assistant, for a 15- 
minute dance set. Leeds, it was | 
said, chose for the first number a} 
tune specially arranged to show off | 
the brass. But during the sax chor- | 
us the brass didn’t play the written | 
figures, later claiming they were | 
“taking it easy so our lips would be | 
in shape for the broadcast to fol- | 
low.” | 


They Really Toss Punches! 


| 

Leeds allegedly turned around 
and made remarks the brass men 
didn’t like. Elmer Lunkenheimer, 
on trumpet, let it be known he didn’t 
agree with Leeds’ accusations. One 
word lead to another and Leeds and 
Lunkenheimer started outside to 
“do battle.” According to the boys, 
Elmer on the way out kept kidding 
Leeds about his “flabbiness” and 
how soft Leeds was. The Rapp 
parking lot was chosen as the battle 
scene and Leeds led off with a hay- 
maker that caught Lunk solid. Lunk 
came back with a short jab to the 
chin which sent Leeds spinning. 
The band members tried to break 
it up and grabbed Lunk, but Leeds 
slipped through and popped Lunk 
a hard one. The boys released Lunk, 
who measured his distance and let 


British Junk 
U.S. Jazz 
Broadcasts 


BY LEONARD G. FEATHER 


Although nobody knows of it at 
this writing and it is going to come 
as a great shock when the Great 
British public gets to hear of it, I 


Each Other 


go with an uppercut that practical- 
ly put Leeds out. 
Barney Gets Poked! 

Rapp, meanwhile, came running 
out to the scene. He stepped in be- 
tween them—and got smacked on 
the arm. His wrist watch was brok- 
en. After about four rounds of 
trading punches, the two heavy- 
weights kissed and made up. They 
now are the best of pals. ) Fre 
that Rapp would break up his band 
are unfounded. 

“This is the real story,” Barney 
told this correspondent. “Don Mc- 
Clure, on tenor, has left to join 
Bernie Cummins. Eddie Bennett, 
trombonist, joined Happy Felton. 
Herman Kapp, our drummer, has 
left to join an unnamed band.” 

So all is well once again within 
Rapp’s ranks. But he’s still holding 
his head—and so are Lunkenheimer 
and Leeds. 


‘My Band Is 
Still Intact,’ 
Says Norvo 


Chicago — “My band hasn’t 
broken up. If people are saying it 
has they are wrong. We are open- 
ing September 15 at the Benjamin 
Franklin Hotel, Philly, and will 
have about the same lineup we used 
at Murray’s earlier in the summer 
at Tuckahoe, N. Y.” 

That’s the way Red Norvo an- 
swered reports that he again was 
rounding up a 
new band. Ply. 
ing here in a 
private plane 
for a vacation 
with his parents, 
during which’ 
time he says he 
“took it easy 
and didn’t even 
hear a _ radio,” 
Norvo said the 
only change he 
knew was that 
Terry Allen was 


Red Norvo 





can reveal that the big series of 
weekly American band broadcasts 
to Great Britain, which were ex- 
pected to do so much good in pro- 
moting the general appreciation of 
swing music here, have been 
abandoned. 

The series, which was scheduled 
| to go right on into the fall, has 
failed for several reasons, none of 
| which was the BBC’s fault. 
| trouble with that reception was very 





| bad on most programs. Bob Crosby, 


who opened the series, was ruined 
| by atmospheric conditions; Count 
Basie and Harry James, who fol- 
| lowed, were hardly any better. 


World's Fair 


Chief | 





leaving him to 
join arry Clinton as _ vocalist. 
Bailey, fast recovering 


Mildred 
| from her long illness after a long 
| reat at the Norvo summer home in 

northern New York state, may 
|leave soon for Euro e, Norvo said. 
| Low scale, long hours and un- 
| satisfactory working conditions at 
| Murray’s brought bad publicity to 
| his band, he declared, but he “hasn’t 
any thoughts of —— changes in 
personnel.” Miss Bailey has not 
worked with her husband for sev- 
eral months, preferring to go on 
her own in theaters and on record 
dates. 





| BY CHARLES W. ZERWECK 
World’s Fair, New York—Name 
| bands finally have invaded the fair- 
grounds, but canned music con- 
| tinues—only more so. 
| _ Free concerts are being given in 
the afternoons and nights in the 
Fountain Lake band shell where 
| 3,500 seats have been provided. But 
| the concerts also are pi into a 
| battery of 36 loudspeakers in the 


*% 


John Kirby, Frankie Masters and 
Bobby Hackett has turned the wide 
paved areas of the fair into an im- 
promptu dance floor with the public 
in general swinging into swing 
right along with the shaggers and 
jam enthusiasts. The seats have so 
far been inadequate and fair offi- 
cials think they have finally hit on 
a surefire drawing card. 

The name bands are booked on 





| fairgrounds. Music i Bo Lom- 
bardo, Tommy Dorsey, Louie Prima, 


less than a week’s notice. 
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Philly In 
Fiery Attack 











Finally Hires Big Na 


On Can-Music 


| Philadelphia—In a fiery attack 


| upon the Wire-Muse Corp. in which | ; 


| he threatened to petition the city 
|council to repeal an ordinance al- 
lowing Wire-Muse to operate here, 
| A. Rex Riccardi yo alg 5 month 
|that Local 77, AFM, would sue 
Wire-Muse under a ruling made by 
the Supreme Court in the Fred 
Waring case awhile back. 

| Riceardi, secretary of the local; 
said he would demand that the 
loudspeakers in the Benjamin 
Franklin and Bellevue Stratford 
Hotels be taken out, and charged 
the corporation with defaulting on 
its contract with the local by plac- 
ing speakers in the two spots. 


Official Denies It 


But according to Max Ingber, 
vice-prexy of Wire-Muse, the con- 
tract “was in no way violated.” He 
said his service had not displaced 
live musicians, as the two hotels 
had not been using music during 
| the summer months. 

“If Riccardi can prove our serv- 
ice has replaced musicians, we’ll 
have them taken out,” Ingber said. 

Negotiates With Hotels 

Riccardi meanwhile is meeting 
with hotel men in an attempt to 
have contracts signed which will 
outlaw the use of mechanical music, 
not only in hotel ballrooms and din- 
ing rooms, but also in hotel rooms 
catering to general functions, par- 
| ties and miscellaneous events. 
| 


‘Hawk and Les Young 


In Carving Contest 


New York—When Les Young of 
Count Basie’s band took out his 
tenor the other night at Puss John- 
son’s Tavern, on St. Nicholas 
avenue in Harlem, Coleman Haw- 
kins was ready. The two aces 
tangled for an hour in a carving 
contest, and according to members 
of Fats Waller’s band, it stopped 
when Les said he’d had enough. 
Hawkins is making plans to have a 
band of his own. 








mes 


| Fair’s largest restaurant, Casino 


of Nations, released Willard Kee- 
ler’s ork and has been without live 
music since Aug. 15. Paul Tre- 
maine has taken the stand at Merrie 
England and Harry Roberts and his 
string quartet have replaced Don 
Mario at the Schlitz Palm Garden. 

r=! Day, at the nearby Show 
Bar in Forest Hills, expects to move 
into a spot at the fair with his 10 
men Sept. 5. 








Bookers Start Their Own Union 


Appoint 
Lawyer As 
Their “Czar” 


New York — With three of 
America’s largest booking 
agencies taking part, a new 
trade association of bookers 
was formed here last week 
which finds Music Corp. of 
America, Rockwell-GAC and 
Consolidated Radio Artists as 
charter members. 


Predicted Last Month 

The decision to form the organ- 
ization came as a direct result of 
Tommy Rockwell’s and Jules Stein's 
attendance at the AFM convention 
in Kansas City in June. Immedi- 
ately after the convention closed, 
Rockwell made plans to interest his 
rival organizations. Stein and 
Green agreed the idea had merit, 
and as predicted in an editorial 
titled “Union for Bookers?” on 


2 Page 10 of the August issue of 


Down BEAt, all three agencies got 
together and outlined plans. 

ernard L. Miller, prominent 
New York attorney, has been se- 
lected as “czar” of the booking in- 
dustry and will serve in a capacity 
like Will Hays does for the motion 
pic industry. Taking part in the 
formation of the combine were 
Rockwell, Stein and Green. All 
three head their respective agencies. 


To “Eliminate Evils” 
William Morris will enter later, 
it was said, and others, including 
Frederick Bros. Music Corp., are 
expected eventually. 

Purpose of the new organization 
is to create a common trade front 
and attempt to “eliminate evils now 
existing in the industry.” 


She Gets a Punch — 
In the Puss! 























Cincinnati — Gladys Swarthout’s 
nose is plenty sore these days, but it 
stop bleeding. She says 
“getting punched in the puss is no 
fun.” 

Appearing here the other night as 
the gypsy songbird in the opera 
“Mignon,” she ran forward onto the 
stage, hit the stage door. It had been 
built to swing offstage, not onstage. 
Her nose flattened against the paiiel. 
She continued, sang her few notes, 
and returned te the wings. Frank 
Chapman, her husband, got a big 
bang out of it. 

“Gladys learned what a few wives 
learn,” he said. “She had a good 
bust in the nose.” 


he 





Belgian Jazz Expert 
Coming to America 


Brussels, Belgium—Felix Robert 
Faecq, pioneer of hot jazz in Bel- 

ium, sails for New York on the 

esternland Sept. 2. Besides be- 
ing general treasurer of the Jazz 
Club of Belgium, founded in 1932, 
Faecq is editor of the oldest jazz 
publication in the world, Music, 
which started in 1924. He'll listen 
to American bands in New York 





and arrange for exportation of rec- 
ords, 


DOWN BEAT NEWS 


Chicago, September, 1939 








oodman Plans to Add 
More Negroes fo Band 


Beverly Hills, Cal—Not a bit surprised with the success he has had in using a Negro 
pianist regularly with his band, Benny Goodman this month made plans for adding two) 
more colored stars to his lineup. 

It appears definite that Clarence Profit will be used on piano. He will succeed Fletcher | 
Henderson, who will devote all his time to arranging and rehearsing the Goodman band. | 
Profit is a New York Negro who has been banging around a good many years. Last win- | 
ter he recorded two sides for Brunswick. Otherwise he is little known. The second colorec | 
star is Charlie Christians, a young guitar man from Oklahoma, recently “found” by John | 
Hammond and recommended to Benny. Arnold Covey, a Mexican, has been substituting o- | 
guitar with the band since George Rose left, but his job is only temporary. 


Goodman is hesitant about being? 
quoted directly, but he makes no 
bones about his plans to have the 
“most unique” and “all ’round best” 
band of his career. With Chris| 
Griffin, Ziggy Elman and Corky | 
Cornelius on trumpets, and Red) 

Nard, Vernon Brown and Bruce 
Squires on trombones, he thinks his | 
brass is rounding into a shape never | 
before equaled. The saxes now in- | 
clude Toots Mondello, Buford! 
(Buff) Estes, Clarence Bassie and | 
Jerry Jerome. Nick Fatool is on} tl 
drums, occasionally alternating | ~y on the pese < — issue 
with Lionel Hampton. Artie Bern- | —te cate cya latin 
stein remains on . , iether 


12,000 Attend Concert . : | 
Goodman's Hollywood Bowl con- | E: Le d 
cert Aug. 5 was the music highlight | a=, a ee 
of the month out here. With Alec 4 e | 


Templeton proving a star of the 
brightest magnitude, Goodman, his| 
band and Lionel Hampton played 
for nearly three hours to 12,000 
paid admissions Ducats were 
scaled at from 83 cents to $2.20, 
and members of the film colony Chicago—“The boys in my band 
garbed i- ermine mingled, some- each drew $75 every week, but all 
what «nm .tily, with the cats and I got was $10.” 
j-bugs of high school and college | Roger Pryor thus testified before 
age. A grand total of $7,480 was | Referee W. L. Sullivan last month 
raised for the Philharmonic’s con- at a hearing held in connection with 
tinuance fund Pryor’s voluntary petition of bank- 
The program consisted of the ruptcy. He said that all he had left 
usual Goodman killers, and some of was $3 in cash and “a few trinkets 
the audience got kicks when Benny that might be worth $90.” The 
trinkets, he said, included a pocket 
knife, two battered trombone mutes, 
a $20 sliphorn, a golf bag and a 
violin case. Against these assets he 
listed liabilities ; 
top item of which is a bill for $37,- 


traded his stick for Ziggy Elman’s 

trumpet. Ziggy then took over as/ 
000 from his first wife, Priscilla 
Frierson, now wife of an army 


a clarinetist and Benny played|! 
officer. 


trumpet—all as a gag, of course. 
The former bandleader, who has 


The two have been using the act 
on the coast. Once during the con- 
no band now, said the a RE 
known as Roger Pryor, Inc.—paid 


cert Benny got so excited he shouted 

into the mike “I never dreamed I'd 

be playing in the Hollywood Bowl.” 
all his bills and still allows him $10 
a week for “spending money.” Fol- 
lowing his testimony Referee Sulli- 


Unhep Critics on Hand 
Goodman's trio missed Teddy 

van adjourned the hearing until 
October 10. 


Wilson, but the program as a whole 
was stimulating and certainly a 

Harlemites Dig For _ Mills Brothers Are 
J Injured in Crash 


success, artistic as well as financial. 
+ | e 
Webb's Buried Money  &':.:00:1, 805.190 «xc 


Only bad feature of it were the 
|carrying the three Mills brothers 


BY ONAH L. SPENCER | and their father, collided last month 

New York—Musicians would have gotten rare kicks had they been| With another car near Liverpool, 
around Harlem last month when the scramble to find the late Chick | injuring the Mills family, none dan- 
Webb's “hidden cache of money” started. Hundreds poked around, trying | g¢rously. Herbert Mills was cut 
te locate what probably doesn’t exist. It is known that Chick left no| about the face, Donald wrenched 
will, and when his estate was probed in Manhattan Surrogate Court in his back, and Norman Brown 


July, Webb’s total wealth amounted to about $15,000. guitarist, was uninjured but his 
— | instrument was destroyed. Father 


Because the lovable Chick lived? uh t) Miss Jean Blackwell. a| ; 
. : : ss ackwell, a| John Mills and Harry Mills also 
wisely, _— Ss not ar a es Baltimore girl who has degrees|were uninjured. The accident 
-— ae * oie byes | that, ~ had | from Columbia University and Bar- | necessitated several vaude dates be- 
ee ied his oe somanhane in | Bard Car Andy is the son of | ing cancelled until the injured re- 
eal in Rae cache.” Come} (Modulate to Page 37) ‘covered from their minor injuries. 
to think of it, Chick once said he 
had no faith in banks. At any rate, 
the hunt still continues — with no 
successful finders reported as yet. 


Andy Razaf Weds 
Andy Razaf, Negro songwriter 
and t who gained fame for his 
words to Honeysuckle Rose, Sposin’, 
Christopher Columbus and many 
others, up and got married last 


Schwictenburg Gets 
Another New Name 


New York— Wilbur Schwicten- 
burg, trombonist who is organizing 
a new band to be handled by the 
William Morris office, has changed 
his name again. His new monicker 
is Will Bradley, and according to 
Morris officials, will remain so. t 
month he used the name “Wilbur 
~Seott.” Ray McKinley, former Jim- 
my Dorsey drummer, will get bill- 
i ith the band, which is expected 
to latch out on its own in Septem- 
ber. 


} 
| 
| 








On the Cover 


Get this straight—before you misin- 
terpret the photo. Jimmy Dorsey is 
shown at the Dali “surrealistic” exhibit 
at the New York World’s Fair trying | 
some “surrealistic jive” on a very real- || 
istic maiden, who is part of the exhibit. 
The Dorsey head is sheathed in a sur- | 
realistic helmet, horns and all. Appar- 
ently it takes more than hot notes from | 

| 


Tired of Tramping 











an alto sax to get a reaction from the 
“sleeping beauty” who pretty obviously 
isn’t giving Sir Jimmy much house. For 
another sample of what Dorsey does 
when he visits the fair, see the big 











Sylvia_.Rhedes, a 
strong advertisement for her na- 
tive city of Pittsburgh, finally has 
settled down after a tour of 39 
states with Ace Brigode’s ork. But 
she had no sooner decided to take 
it easy in Cincy than she was of- 
fered a fancy job singing over 
WLW. Now she’s heard on WLW's 
Invitation to Listen program. Judg- 
ing from her looks, cats in the tank- 
towns won't be happy over her de- 
cision to stay in one spot. 





(Modulate to Page 15) 
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' —Seymour Rudolph Photo 
P on My Word, that’s Lily Pons of operatic fame holding hands 
with James Petrillo, dominant leader of Chicago’s musicians’ local. Jimmy 
is in the center, but he’s not philandering, because Andre (Kosty) Kes- 
telanetz stands at the left. More than 300,000 persons—no less—stormed 
the gates in Chicago last month at a free concert sponsored by the Park 
Board and musicians’ local which starred Miss Pons and her hubby. 














Too Much Corn Gets ‘Em Down 








Cincinnati—“We can play cornier than Freddie Fisher ever dreamed,” 
shouted members of Fisher’s Schnickelfritz orchestra last month while 


| playing the Old Vienna here. And so August 15 all of Freddie’s men 


walked out to form their own band, leaving Fisher high and dry but 
determined to build another crew as good as his original one. 


“Freddi 


ie told us last month he was going to dissolve the band and take 


a rest,” said Nels Laakso, trumpeter. “Then we found out he was just 
letting us go—that he was going to get another band. Hell’s fire, we're 
sticking together and we challenge Freddie’s new band to a corn contest 


any time and any place he wants it.” 


The new corn crew will include Laakso, Stan Fritts, trombone; Marty |) 
Gold, piano; Charlie Koenig, bass; (all of the original band) and Chief 
McElroy, drummer from St. Paul, and Harry Tuxsen, who claims to be 
the corniest sax man west of the Mississippi. Fisher says sis new band 
may be a swing crew, with less emphasis on cob musicianship. 








There's No Backbiting 
In My Band—Mr. T. 


BY JACK TEAGARDEN 
(As Told to Dave Dexter, Jr.) 


ete start-from seratch. Last January, in New York, I 
left Paul Whiteman and formed my own band—a band I had 
dreamed of having for a long time. Now it’s September, and 


my band is nine months old. 


I haven’t made many changes—you guys who follow orchestras and 
their activities know that. But more important, I think, is the fact that 
I’m not planning any changes. I’m that well satisfied with my band 


right now. 


Man, it’s a real kick to be out?—————— 


front with my horn and with those 
boys in there behind me. That’s 
one big advantage this Teagarden 
gang has over some of the other 
combinations — we are almost all 
from Texas; we think the same, we 
feel the same, and we speak each 
other’s language. You won’t find 
any cliques, or any back-biting or 
puny jealousies. We are all in there 
pitching in a field that’s filled with 
tough competition. And take it 
from me, I know we are heading in 
the right direction. 


251 Arrangements in Book 

About our arrangements... Red 
Bone, who plays trombone, is back 
in New York knocking ’em out for 
us at the rate of from four to eight 
a week. We have 251 arrangements 
now. By having a big library like 
that, I feel we can “mix up” the 
tunes pretty well on the air. Also, 
we get plenty of requests for tunes 
that have sort of been identified 
with me down through the years— 
some of them blues, some pops— 
and I have almost all of them in 
the book by now. * 

Gives Credit to Spivak 

This idea of reviewing my band 
gives me an opportunity to say 
what I’ve been wanting to say for a 
long long time. I mean about Char- 
lie Spivak. Charlie plays our first 
trumpet—and I mean plays. Ever 
since he was with me in the old Ben 
Pollack band just eight years ago 

(Modulate to Page 30) 








His Music To Be 
Heard in 2039 














And Now--This 


First it was Shoot the Likker to 
Me, John Boy. Slim and Slam 
were credited with that one. 
Then came Shoot the Meat Balls 
to Me, Dominick Boy, the brain- 
storm of Jimmy Dorsey. But in 
August Bob Chester, leading a 
new band, came forth with the 
zaniest one in the series to date. 

He calls his tune Shoot the 
Sherbert to Me, Herbert. 














New York—Mark Warnow, left, 
maestro of the “Hit Parade” pro- 
gram, is shown presenting a phono- 
graph transcription of 10 tunes 
played on a recent “Hit Parade” 
program to Dr. C. S. Smith of the 
New York Public Library. Smith 
will seal the disc with instruction 
for library officials to play the rec- 
ord in 2039 and compare it with cur- 
rent music styles. 


Cancer Kills Louise 
Mann, Negro Pianist 


Pittsburgh—Cancer was blamed 
for the death August 8 of Louise 
Mann, popular Negro pianist who | 
helped Maxine Sullivan climb to 
fame. Miss Mann died in a Philly 
hospital about a month after she 
quit working to seek medical treat- 
ment. 

Musicians here recalled that she 
accompanied Sullivan at the B.H.L. 
Club in Pittsburgh a couple of years 
back before Maxine boomed into 

rominence. After Maxine left for 

ew York, Louise stayed behind to 
work solo at the Playhouse and 
other spots. 
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DOWN BEAT 











inney, a (Lexington 
_—-- : (Station 
a 








| Ke Rex: 
Lake, O., b 
umer, Ray: 


, Kay: 
ieee, ‘Benny : 


‘DaBrie, Licyd: 
ne 

Lake, Sol: 

Landis, Case: (Paradi 


~~ ne 
ash, Paul: 
aeeeres. Jack: ( 
. Baron: 
Julia: 
mard, Harlan: 
K. C., Mo., ne 
eonard, Steven : 










» ne 
. Carol: 
Vincent : 






























Deb: (Cave) Omaha, 


Lyons, Ruth: 


NYC, h 
L) 


(Lake Breeze Pier) Buckeye 
(Ritz Cafe) Superior, Wis., 


(Esquire Club) Miami, ne 
a: ‘(Station WIOD) Miami 
: (MCA) NYC 


(wae Detroit 
(Spring Park) Minneapolis, 


{606 Club) Chicago, ne 
ise Garden) Hougton, 


(Main Denese 


: (590 Madison) NYC 
(Banff Springs) 


n., h 
: (Val D'Or) Montreal, Que., 


(Station WW4) Detroit 
Station WCAO) Baltimore 
(Eddy Grove) ne 
(Milton's) K. C., se 
(Street's Blue Room ) 


(Melody Mill) Chicago, b 
: (Bismarck) Chicago, h 
: (Edison) NYC, h 
y: (Music Box) Omaha, 


(Wilshire Bowl) L. A., Cal. 
(State Fair) 
: (Paxton) Omaha, Neb., h 

: (Club Cherie) Morton Grove, 


: (Cafe Drug) Dallas, ne 
: (Station WLW) Cinti, 
3 — Paree) — 


(tation WERC) Cinti, 





"Club) De- 


Banff, 





—Phote by Glenn Burrs 


Lonesome for her pappy, 
Me.. ne big-eyed Heather McEachern will | 
celebrate her first birthday anniver- | 
sary October 8 while her dad, Mur- 
ray McEachern, slides a sliphorn 


c,h ’ “| with the Casa Loma crew. Heather 
was born in Los Angeles and is the | 


McEacherns’ second offspring. 





> ie P 
Louisville, (Palm Beach) Detroit, ne 


(Gatineau Club) Hull, Que., 
Rochester, N. 
Club) Ft. 


Pablo, Don: 
Page, Trevor: 
Can., ne 

Palmer, Skeeter: (Seneca) 


Ernie: (Ringside 

‘ex., ne 

(Versailles) NC. & : 

(White City hicago, 7 
(Club yA Chicago, ne 


Oo. Palmauist, 
cago, orth, 
, si Panchito: 
re) Panico, Louis: 
7 Parker, Johnny : 


Y M 
MacDonald. ie: (Bosse Parker, Les: (Cafe Lamaze) L. A., Cal., ne 
—_ —* 2: Cnewe, & Parks, Bobby: (Castle Harbor) Bermuda, h 
McCoy, Clyde: (Recsevelt) N. O., La., h Parks, Roy: (Station WTAM) Cleveland 
MeCune, Bill: (Essex House) NYC, h —_ : ee 
ear y: ¢( enry icago 
wey at See sae See Pendarvis, Paul: (Mark Hopkins) S. F., 
Don: Stati y ,al., 
McDonald, Jack: (Station WADC) Akron, | p,--cii, Don: (North Dallas Club) Dallas, 
em. f Tex., 
ay Ray: (Station WLLH) Lowell. | 51 rson, Dee: (Seven Gables Inn) Milford, 
oun, : i * i Conn., ne 
~ , Jack: (Bill Green's) Pittsburgh, SB wrcay ae : (Plas) Pittsburgh, ‘. 
i ys > Piates, Dave: (Gayety inti 
eng aes Coe See & 4, Piccolo. wae: (Lazy Hour Rancho) Dun- 
z Shan bar, Pa., ni 
ee ae Peers) E.G, Mo. ee Pineda, Ken: (Monte Cristo) irae, * 
Maguire, Junior: (Continental Orch. Corp.) Pope. Bob: (Chez Paree) mew eb., ne 
ae te. Powell” Teddy pwd NYC, ne 
vi ‘4 well, y: 
— et Se ee, ST Powell, Walter: (Knickerbocker Inn) NYC, 
: j i ne 
Maples, Nelson: (Webster Hall) Pitts- Prince, Stan: (Mary's Ches Pares) K. C.. 
arlowe, : Mo., ne 
> —~¥ 5 A geeieeetaeeeed CS Gene: (St. Moritz) Lake Placid 
MM. Fe 









‘Marshall, Bill: 
ne 








(Surf Club) Virginia Beach, 


Quartel, Frankie: (Cohecte’ ‘s) Chicago, ne 
Quintana, Don: (El Chico) Miami, ne 





R 
Raginsky, ene: (Astor) NYC, 
cam — tg bend — = oom! Peek ee. - 
i i a, {Nite Spat 
er: ee Randall ke of ‘S Porgencle GY) 4. 
‘ Beork, ,° ae 
wae Se) Rapp, Barney: (Sign of the Drum) Cincy, 
Maus, Stewart : Gr 
Mayerson, Ky ‘_ pot South Ravasza, Carl: (Sir Francis Drake) S. F., 
Haven, Mich., Cal., h 
Mayfair, Len: (Wigwam) Budd Lake, N. 















Sands, Carl: (Chateau) Chicago, b 
: (Westchester Embassy Club) 


oa Be 

: (Montmarte) Havana, ne 

: (Lincoln) NYC, h 

( owen Rustie Tavern) 
le, Mich., 

Sax, Harry: (Subway) Chicago, 

Sie, Stevens: (B. & B. Casino) Pensa- 


Schmidt, Pel: (Getz Supper Club) Balto., r 
Schnyder, Tony: (Toys) Milwaukee, Wis., r 
Schrader, ye (ana St. Club) West 


Schreiber, oon (Baker) St. ter Th, e 
Seott, Lee: (Club ere S. F., Cal., 
Scott, ah, CBS) NYC 

Segro, Jon: (Green Shay) Lancaster, Pa., 


ne 
Seim, Howard; (Sherman's) Caroga Lake, 


Shaffer, Chuck: (Shanghai Inn) Cinti, ne 
Shand, Terry: (Bossert) Brooklyn, N. a h 
Shelley, Lee: (Playland) Rye, ¥., 

Cleveland, 0. Z 


Shaw, Artie: ea 
(Strand) NYC, t, 9/2: 

Shelton, Dick: (Pine wn Inn) Grand 
Lake, Colo., ne 

Sherr, Jack: (St. Moritz) NYC, h 

Short, Willie: (Cedar Inn) Wilmington, 

l., ne 

S'dney, Frank: (Marco's Chop House) De- 
troit, r 

Siegel, Irving: (Post) Westbury, N. Y., 

Silvers, Johnny: (Belmont Club) Miami 
Beach, Fia., ne 

Simmons, Arlie: (Southern Mansions) K. 
C., Mo., ne 

Simmons, Bert: (Casa Loma) Toronto, 

|} Ont., Can., ne 

| Singer, Harry: (CBS) NYC 

Slade. Ralph: (WMT) Cedar Rapids, Ia. 

Smith, Clyde: (Kansas U.) Lawrence, Kan. 

Smith, Doyle: (Harrison) Miami Beach, 
la., r 

Smith, Jabbo: (Midway Inn) NYC, ne 

Smith, Jack: (Rolling Green Club) Sagi- 


naw, Mich., ne 
Smuntan, Leo: (Alexandra) Vancouver, B. 


.. Can., 
Snider, Billy: (Gibson) Cinti, h 
Sos ¢OBs) NYC 


nick, Harry: 
Southern Gentlemen: (Reid’ $s Casino) Niles, 


Mich., b 
Spanier, Muggsy: (Sherman) Chicago, h 
Spitainy, Maurice: (KDKA) Pittsburgh 
Spratt, Jack: (Topper) Cinti, b 
Springer, Bill: (Club Monterey) Pitts- 
burgh, ne 
Stabile, Dick: (Muehlebach) K. C., Mo., h 
Staver, Sam: (Norwood) Waverly, N. Y., h 
Steed, Hy: (WMBC) Detroit 
Steele, Brooke: Ballantine’s Three Ring 
Inn) N. Y. World’s Fair 
——-, * aes (Brass Rail) Salt Lake 
City 
Sterna, Sasnmee: (Club Oasis) Detroit, 
Mich., ne 
Stevens, Dale: (Arabian) Columbus, O., ne 
Stevens, Lanky: (Cameo) Chicago, b 


(Bank Bar) Toledo, O., ne 


Stipes, Eddie: 
(Hofbrau) Cleveland, ne 


Stoeckler, Henry: 


Stoess, William: (WLW) Cincinnati 

Stoughton, Jeff: (Dells) Syracuse, N. Y., 
ne 

Scraeter, wr (Piping Rock) Saratoga 
Springs, N. 

| Straight, charlie: (White Gey) Chicago, b 

Strickland, Bill: (Lotus) Wash., D. C., ne 


Stuart, Nick: (Plantation) Dallas, Tex., ne 
Sud}, Joseph: (Sir Francis Drake) S. F., 
Cal., h 





Sullivan, Maxine: (Onyx Club) NYC, ne 

Swanson, Jack: (Top Hat-Happy Hollow) 
Omaha, ne 7 

S}ivester, Bob: (Bavilion) Myrtle Beach, 
8. C., b . 

Taylor, Bettye Lee: (WKAT) Miami 
Beach, 

| Teagarden, Jack: (On tour) 





CLASSIFIED 


50c per line (6 words to the line) Minimum—? lines. 








AT LIBERTY 











a ge amin a Union. Good reader. 
ravel. Age 19. Address: 
Chihek, 7 a Chihak, Creseo, Iowa. 


RHYTHM GUITARIST. Young, personable ; 

swing or sweet, solos ; read, fake ; experi- 
ence name bands, reliable; location pre- 
ferred but will travel; consider all offers. 
Edward Graham Beechwood, Jr., 2411 Gene- 
see St., Utica, N. Y. 








PIANO PLAYER — Experienced, Reliable, 

Young. Will send recordings. All offers 
considered. Will join union. Clyde Lan- 
phear, 609 Columbia St., South Bend, Ind. 





ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 
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Seibaur, Eddie: (Wilshore) Chicago, b 

: ca) NYC Romanelli, Luigi: 

~~ gene 0., ne h 

(Willows) Pittsburgh, n N.Y 
Royale) Toronto, ‘Ont.. 

Island Club House) 

(Weeo Pavilion) 


) NYC 
Club) Coral Gables, 
WS ioe Air) Chicago, ¢ cc 
(Indiana ) 
(Qfaviair) Lansing, Mich., 
™) Cedar Rapids, 


RAN WILDE 


AND HIS ORCHESTRA 


DALLAS 








Be Ps cn 

a Joe: (Club Esquire) Toronto, Ont., 

Middleman, H : . 

ao ao se nH 7 

Miller, Gene: (Colorado) Colo. Springs, HOTEL ADOLPHUS 

Miller Mar? ‘(Station WIND) Gary, Ind. 5 

Miller. Walter: (Biltmore) Santa Barbara, Ti. ta oe Bente) ease. 

= > (Chamberlin) Old Pt. Com- —— See ‘(Center Gardens) Brockton, | 
—. Dal: (Longbeach) Gloucester. —_., — on Dance ae 

nese Bart teh Sn wo, | Rags LAS RAS Pa 

Mojica: I Leon 5 (BI Patio) | San Fran. cal al. b Repine, Bert : (Station WRVA) Richmond, 
he Reynolds, Tommy: (Playland) Rye, N. Y.. 
“Bete (Iroquois Gardens) Louisville, Rhodes, Tommy: (Joyce's Log Cabin) 

‘core, Carl “Deacon”: (Old Vienna) Cinti, Rhythm "Rascals = House) L. A., 
Moore, adie: (Straight Hall) Cornell U.,| pibble, Ben: (Club Ferdinand) Dallas, Tex., 


Moore, Gene: (Rathskeller) K. C. ne ¥ z 
fisere, Phil: (Plantation Club) tye wg ._ + Reb: (Continental Oreh. Corp.) 
pietpan. Art: (Island Queen S. s.) Cinti, O. mashtee, Otto: (Chateau) Milwaukee, Wis., 
orton, Hughie: (Anchorage) Pittsburgh. | Rico, Don: (Seville & Club Mayfair) Bos- 
Mgaten, Bus: (White Horse) K. C., Mo., ne ton 
~ Si NYC, h 
a mt Se) " Burlington, | Rie ’Ritas (CRA) NYC 
Eervty. » Dick: (Reid s), Miami. a — Rinaldo: (Wonder Club) New Or- 
immy: (Showbox) Seattle, W: . . 
Wusleal’ Ac Aces: (Taricb's) South Norwax,| "ease Dusty: (Club Roma) Lansing, 
yo hick: (Starlight Gardens) Indian- = 4 Bill: (Florentine Gardens) L. A., 
N Roberts, Ted: (Eagles) Milwaukee, — 
N 8 Feats: (Casino of Nations) N. Y. Roby. Ben: — Jennings Tavern) Min- 
's Fair polis, ne 
Namaro, a: (Sen Breeze) Sunnyside Robinson, Chet: (Club Alabam) Chicago, 
Natale, Frank: (Union Grill) Pi Roble, Chet: (Ye Olde Cellar) Chicago, ne 
Faylor, Oliver : (Pickwick, A  — Seg, Batty: (Cavalier) Virginia Beach. 


rs, Eddy: (Palm Beach) Detroit, r 

Rollickers. Jack Kurtze’s: (MCA) Chicago 
(King Edward) Toronte, 

Ont., Can.. 

Ronnie: (Clinton's) Roslindale, 

a Rio Vista) Sault St. 

(Wisteria Gardens) At- 


White 


Rosen, * nels 
lanta, Ga., ne 

Ross, Ted: a Pavilion) 
Lake, N. C. 

Roth, Alien: ” int'l Casino) had 

Roth, Eddie: (Alabam) 

Roth, Frankie: (Spanish Castle) "Seattle, b 

Rous, Hal: -~ aa Monte Carlo) Miami 
Beach, 

Rubini, ow “Ray Hiwd. 


5 lon) Glencoe, a. b 
Rutt, Joe: (Blue ‘oon ) well, Mass. 
Rydell, : 


Indian- 


Beach) Chi- 
Indianapolis, 
Wis., ne 
Rykes, Chet: (Cabin Club) Cleveland, ne 


Salamack, Tony: (Gibson) Cinti, O., bh 
Sanders, Joe: (MCA) NYC 











(Terris) Milwaukee, b 


Teeter, Jack: - 
(Eagle Inn) Spread Eagle, 


emple, Lillian: 
(Marine Terrace) Miami 
: (Wonder Grove) Hamil- 
ton, Ont., Can., ne 
Thompson, Bill: (Sea aaa 
Beach) Toronto, Ont., 
Those Three Guys: (Lakeside Inn) 
burn, N. Y., ne 
Three Ambassadors: 
Wyo., h 
Tobias, Jason: 
Tolbert, Skeets: 


Sunnyside 
Au- 


(Plains) Cheyenne, 
Mass., 


(Toto’s) Holyoke, r 
NYC, 


(Plantation Club) 
ne 

Torres, Dick: (Golden Arrow Inn) K. C., 
Mo. 


(Casino National) Havana 
(Pantlind) Grand Rapids, 


ich., h 
Trask, Clyde: (Ault Park) Cinti, b 
Travers, Vincent: (Billy Rose’s Aquacade) 


N. Y. World's Fair 
Tropical —— Boys: (O Sole Mio) Bos- 


ne 

Touzet, Rene: 

Towne, Loren: 
Mich 


ton, Mass., 

rudeau, Charlie: (Continental Orch. 
Corp.) Utica, N. Y. 

rumbauer, Frankie: (On tour) 
Truxell, Earl: (WCAE) Pittsburgh 
oe (Cocoanut Grove) L. A., 
Turk, Al: (Royale Frolics) Chicago, ne 


—_ — (Minoki Lodge) Winnipeg, 

an. 

Twichell, ems (Essex & Sussex) Spring 
Lake, N. J., 

Tye, Walter : (wens) Columbus, O. 

Unell, (Abia) Chicago, ne 


Valencia, Eddie: (Adelphis) Philadelphia, h 
Valery, Richard: ~~. eeepeneneed No. 
Lancashi b 


ire, E 
Valles, Alberto: (Court of Two Sisters) 
: (Alms) Cinti, h 


Dave: 


New Orleans, r 


Jimmy 
(Monteleone) New Orleans, h 
Varzos, Eddie: (Golfmore) Grand Beach, 


Mich., h 
Venuti, "Joe: (On tour) 
Vera, Joe: (Congress) Chicago, h 
Versatillians, The: (Went * Bar) De- 
troit, ne 

a nt Tony: (Curly’s) Big Moose, N. 


Y., 
Veon, * Bob: (Circle) Cleveland, O., b 
Vibraharp Trio: bo Le tt Lk 


Y.. 
Vina, Al: {hee Hat) a Rig 
(Piping Rock) Garatoga 
VSorines Ne. a 
Wallace. Ann: (Navaso (Mi Sun) NYC, ne 
Big Bear Lake, 








DANCE ORCHESTRATIONS. Popular back 
numbers. 10—$1, complete. Sheetmusic 
20-—$1. Silverman, 3303 Lawrence, Chicago. 





PIANO-VOCALS from melody, $2.00. “Stock” 
—. $5-$30. Lee, 109 Judson, Syracuse, 





START or IMPROVE your band by obtaining 

our booklet giving complete details and 
combinations for successful orchestral de- 
velopment. Has been responsible for many 
successes. Send 50¢ at once. Noerson Co., 
Box 442, Chicago, Ill. 


TRANSPOSING New engined (patented) . 

wires only a few hours. Piano and 
all instruments. Gives many other new 
shortcuts. Only $1.00. Ray Shannon Stu- 
dios, Dept. D, Kansas City, Mo. 


NEW SWING CHORUSES. Standards; 

Trumpet, Trombone, Tenor-Clarinet, Vio- 
lin. $1 per 10. The Judge Music Service, 
403 E. Liberty St., Pensacola, Fla. 

















INSTRUCTION 











8 GUITAR NUMBERS for $1.00. Ideal for 
teaching. Golden Gate Pubiications, 1634 
Telegraph Ave., Oakland, Caiif. 








| 


| 


MUSICIANS! SWING IN 5 DAYS! Accordion, 
Sax, Clarinet, Trumpet, Trombone, 

ae Simplified courses. Write Swingmaster, 
259-A Bender, E. Cleveland, Ohio. 





FOR SALE 
INSTRUMENTS, ETC. 











COMPLETE DRUM SET, Troon, Vibra- 

phone, Gong, 9 Cymbals, Tom Toms. Will 
sell all or part. bg 3 N. Whitkin, 69 
Halstead St., Newark, N. J. 


INDIAN RELICS, Beadwork, Coins, Glass, 

Dolls, Miniatures, Photos, Books, Min- 
erals, Stamps. Catalogue, 5c. Indian Mu- 
seum, Northbranch, Kansas. 


BARGAINS. Conn Trumpet $40, Conn Alto 
Sax $30, Boehm Clarinet $25, Wurlitzer 
Tenor Sax $35. Satisfaction guar. or money 
refunded. Louis Ciletti, 267 Calhoun St., 

Aliquippa, Pa. 


1000 BARGAINS 
Hi_ Hat $9.75, Drum Outfits $35.00 up, 
Trumpets, Clarinets, a ~ 
Basses, Violins, Guitars. Trade 
modern one. GOLDSTEIN, 914 ilaxeel 
St., Chicago, Il. 














VIBRAPHONE. 2% octave penei & gold with 
trunk used four weeks. ud ‘Ebel, c/o 
Down Beat, 608 S. Dearborn, ,, B, 





MISCELLANEOUS 











UE, MODERNISTIC, ORCHESTRA 
vk NTING with Cuts. Samples FREE. 
Orchestra Service, 3303 Lawrence, Chicago. 
COMPOSERS, MEET LYRICISTS! 
meet composers! Collaborate! 
C. B., Box 915, Buffalo, N. Y. 





Lyricists, 
List, 10c. 





LONELY HEARTS—Write me. I will provide 

igh class, reliable friends, romance, 
happiness. Friendly Service Club, Post 
Office Box 832-D, Chicago, Il. 





WANTED: SAXOPHONISTS AND CLARINET- 

ISTS to exchange their old reed worry for 
the keen pleasure of CONRAD REEDS. At 
Seshere, CONRAD & CO., Ridgefield Park, 








AFM Fighis— 


(Jumped from page 1) 
sas City in June the delegates, 
backing Pres. Joseph N. Weber’s 
pleas to a man, made desperate at- 
tempts via telegrams and letters to 
keep congress from abolishing the 


WPA BTS Cesstiuer. 
pavement Ok le heed of ‘the 
= Lage = ied for voted” to 


discontinwe lt, except for spon- 
sorskip, last day of August. 
4ver sineeé that move was made, 
AFM leaders from Weber on down 
to the officers of the smallest locals 
have been seeking local sponsors to 
bear the cost, and thus keep musi- 
cians employed. 
al sponsorship may mean that 
the musicians will be on a virtual 
“dole” system, based on the needs 
of the clients paying the cost of 
sponsoring. Payments begin at $18 
a month. 





(Sherman) Chicago, h 
(Delis) Lansing, Mich., b 
(Saltair) Salt Lake City, 


(am Beach) More- 
head City, N. C., 


Waring, Fred: ‘Billy Rose’s Aquacade) 
New York World's Fair 


Waller, Fats: 
Walters, Lee: 
Walsh, Jimmy: 


U., ne 
Wardlaw, Jack: 


Watkins, Sammy: (Hollenden) Cleveland, h 

Weaver, Ernie: (El Tivoli) Dallas, Tex., ne 

iat — Ralph: (Puritas Springs) Cleve- 
land, O., b 

7 : Anson : (Meadowbrook) St. Louis, 
0., © 

Weems, ‘Ted : (On tour) 

Welch, “Gov": (VanDyck) Detroit, ne 
elk, Lawrence: (On tour) 

Weller, Robert: (Richard Peck) Bridge- 
port, Conn., ss 

We Two: (Park Plaza) St. Louis, Mo., h 

White, John: (66 Club) Dallas, Tex., ne 

Whiteman, +H (On tour—Artists Man- 
agement) N 

=: bina (Bal-A-L’Air) Boston, 
ass. 


| 
Wilde, Ran: 





(Adolphus) Dallas, Tex., h 

Wilken, Ron “Darkie”: (Roberts Cabaret) 
Hamilton, Ont., Can., ‘ne 

Williams, Duke: _{aetiers Dinner Club) 


Jackson, Miss., 
‘Haagile's) e., C., Mo., ne 


Williams, Ernie: 
Williams, pe (OBS) N 
Ray: (Chez 


yt - a Maurice) Dallas, 

Williams, Sammy ( Gibby’, yh } Caleago, 3 

Wisc sere Mereaith: | Be) Bo Hollyiprde 

— Fg f (én Fer: a) Bushkill, Pa., 

Wolfe, Rube: (Para éunt) L. A., Cal., t 

Wood, Stan: $ \mokt Park Pavilion) Mon- 
treal, Que., Can., B 

Woodbury, By: (Station KDYL) & 2 «. 
Utah 

Woods, Grant: (Summit) Baltimore, ne 


Spivem. Bart: (Trianon) Seattle, Wash., 


be Ernie: (Fleisher Studios) Miami, 

a., 

Yancy, Jack: (Pavilion) Lake Woccaman, 

Young, Ben: (Kennywood) Pittsburgh, ne 

Young, Roland: (Lombard’s) Bridgeport, 
Conn., ne 

Young, Sterling: (San Clemente) L. A., 
Cal., ne 


Young, Victor: (MCA) Hollywood 


Z 
a Olga: (Metropolitan Exhibit) N. 
Zurke, Bob: (Chase) St. Louis, Mo., h 


Zutty: (Nick’s) Greenwich Village, N. Y., 
ne 








LIP EXERCISER— ___ 


quickly develops 





\ 
lips for all brass & 
and reed instru- \ 
ments. End your 








lip troubles now! 
Immediate results. 
Easy to use. Order 


e N on) 





< 








co dictetes, ft onansx 
erature. | VIBRA- 
Pat. No. 2,164,458. Waterford, Wis. 





Other Pat's. Pend. 
—________} 















YES, MEN! 












Moon.” 

























FORSTER 







MUSIC 
PUBLISHER INC 





These Songs Are Clicking 


“GEORGIA’S GOT A MOON”—The Big English 
hit that’s now heading to the top in this country. 


“NIGHT MISTS IN THE CANYON”—The most 


unusual number since “Hindustan” 


and “Pale 


“QOH JOHNNY, OH JOHNNY, OH”— 
That hit of hits—new modern dance ar- 
rangement by Fabian Andre now ready. 


Dance Orchestration of each 
number 50c. Order direct or 
from your music dealer. 
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DOWN BEAT 





New York Turns Out 
To Greet the Hawk 





BY ED J. HARRIS 
(President, N.S.C.A.) 

New York—aA wide smile, reveal- 
ing pearly white teeth, and a firm 
handshake greeted me when I con- 
fronted Coleman Hawkins the other 
morning as he stepped onto Amer- 
ican soil. 

“It’s grand to be back,” he said. 
I was almost speechless from the 
pleasure I derived from his genial 
presence. He was handsomely 
dressed and his manner had an air 
of charming sophistication. “It’s 
g od to see you,” I told him, “how’re 
you feeling?” 

“Solid man,” he retorted, “and 
how’s the National Swing Club com- 
ing along?” 

Holland Cats Plenty Hep 

Hawk said he read all about the 
Hippodrome session in Down Berar. 
“Do they read English over there in 
Holland?” I asked. “Sure thing,” 

2 said, “to those swing cats it’s a 

7e bible, yeah Pops, a killer.” 

Thus we prattled on like a couple 
of maidens discussing their first 
date. There stood Hawkins, the uni- 





versal idol of tenor saxophonists, 
somewhat slimmer than the “Bean” | 
of five years ago. His hair had| 
thinned, his mustache was neatly | 
trimmed. He told me he was happy 
to reclaim his American citizenship 
and prove the title of one of his 
records, What Harlem Means-To 
Me, by taking a tour of Harlem the 
first thing after docking. 


Offer Hawk Jobs! 

The tremendous popularity 
Hawkins enjoys is a tribute to his 
artistry, character and good-fellow- 
ship. He was greeted with gladness, 
respect, affection and a thousand 
well-intended offers of employment 
by many of his.contemporary art- 
ists—but it seems he has other 
plans for the present which will in- 
sure him a greater future. 

Benny Carter, one of Hawk’s best 
friends, played host to us during 
the celebration that followed Hawk- 
ins’ docking. First it was the Savoy 
Ballroom where-we listened-to musie 


Claude Thornhill 
To Have Band 


New York — Claude Thornhill, 
after a long stay in Los Angeles, is 
back in N. Y. to round up a band 
for himself. He’ll have the backing 











of Alex Holden, manager of Hal | 
Kemp, Skinnay Ennis and Saxie} 
Dowell. Thornhill is readying ar-_| 
rangements now while Holden or- | 
ganizes the men for a September | 
debut. Dowell’s plans for a band} 
still are in the planning stage. 


Two Killed In 
Motor Accident | 


Evansville, Ind.—Frank Barker, 
20-year-old drummer, and Pauline 
Kidwell, 17, a singer, were killed in 
a motor car crash last month. Miss | 
Kidwell was from Beloit, Wisc. | 
With Barker, whose home was in| 
Texas, she at one time played with 
Gil Rodenbush’s band here. 





| 





Two New Morris Men 


Chicago — Cress Courtney and| 
Tom Smythe have been added to the | 
Wm. Morris agency’s office here, | 
Courtney to look after one-nighters 


and Smythe hotel and various loca- | 
tion jobs. | 
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by Lee Norman’s 9-piece jump out- 
fit and to the late Chic ebb’s 
band, which now features Ella Fitz- 
gerald and Willie Beason. Beason 
undertook to replace his dear friend 
Chick with hesitation and only after 
Roy Eldridge coaxed him into it. 
Willie was working in Roy’s band 
when Chick died last June. 


They Go Hear Basie 
Diseussing Chick’s death, Cole- 
man voiced a reverent opinion that 
Gabriel was in need of an excellent 
drummer, and probably summoned 
Chick to his side to control the 
rhythm and patter of rain. I shan’t 
forget Hawkins’ thus evidencing his 
oetic mind with such a statement. 
e spoke of other things, and dis- 
cussed the American swing scene. 

(Modulate to Page 37) 








| The Five Pennies Kick Again! | 





ilton Karle 


—Courtesy Mi 
Pittsburgh—Alive and kicking like they did a decade ago, Red Nichols’ 
famous Five Pennies were the surprise of the summer here last month. 


Shown above are Bob Jones, tenor; Vic Angle, drums; Frank Ray, bass; 
Bill Shepard, clarinet; Mike Bryon, guitar, and Red himself on cornet. 








All They Need 
Is a Tent! 


Chica omewhat of a 
clown self, Joe Reichman 
last month selected the first all- 
star comic band ever to be as- 
sembled on paper. 

He listed Fats Waller, piano; 
Freddie Fisher, clarinet; Louis 
Armstrong, trumpet; Bob Hag- 

art, bass; Pee-Wee Hunt, trom- 

ne; Benny Heller, oe 97 Ray 
McKinley, drums;' Ted. Lewis, 
clarinet; Joe Venuti, violin; 
Benny Meroff, sax; Milt Britton, 
fiddle and chief clown; Bin 
Crosby, singer, and Mildr 
Bailey, singer. é 

“I know the best boys in the 
business are the ones who get 
laughs, and clown through their 
work,” said Joe. “Most all-star 
bands are composed of guys too 
serious.” 

Reichman listed himselfs as 
“leader, dancer and laugh pro- 
voker” of his mythical combo. 
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PRESTO 


RECORDING 
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OK AY! beams Paul Whiteman--and 
another Chesterfield Program is set 
to GO! This popular program is 

ednesday 


“* © heard over C.B.S. every W 


evening from 8:30 to 9:00. 


AUDITION 
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or obligation. 


at home or take it with you on 
the road. It’s easy to carry. 
The entire equipment is 
mounted in a small leather- 
ette carrying case and 
weighs only 37 Ibs. You can 
set it up for operation any- 
where within a few min- 
Send for booklet 
describing the Presto 
Model J recorder. Use 


the coupon. 


utes. 


eee eee ee ee 


CORPORATION 


| nouns a PRESTO 


Many leaders of name bands now use the Presto recorder to let their men heai_ 
how they play new numbers and arrangements. The Presto recorder helps explain 
faults . .. saves time training new men . . . speeds up rehearsals. 


NEW ...PRESTO MODEL J 


A low-priced portable sound recorder, phonograph 
and public address system. Makes and plays records 
up to 12" at standard phonograph speed. Micro- 
phone is suitable for recording single instruments 
or entire orchestras. You can use the Presto Model J 


Chicago Musical Instrument Co. 
30 East Adams Bldg., Chicago, III. 
I'd like more information about the Presto Model J recorder, and 


the name of my nearest dealer. 


Why not try the Presto recorder yourself— give your musicians and entertainers 
a chance to hear themselves as they sound to their audiences? You'll be amazed 
to see what a few sessions with the Presto recorder will do for your show. 


Write today for the name of your nearest Presto dealer. He will show you 
the Presto recorder and make a sample recording for you without charge 
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‘Too Many 
Ignored in 


And Down Beat's 
Editors Should 
Be Ashamed! 


BY DICK C. LAND 


With four months to go, the year | 


1939 has been a banner one for 
trumpet players. 

Several “youngsters” have per- 
formed more than creditably, a few 
having consist- 
ently proved 
themselves spec- 
tacular. Bright- 
est highlight of 
the year so far, 
however, is the 
return of Fran- 
cis (Muggsy) 
Spanier to the 
active list. 
Stricken criti- 
cally ill more 
than a year ago 
in New a 

‘ Muggsy ha 

pee Gpenter been inactive 
until April of this year, when he 
organized his “Ragtime” band in 
Chicago. Now his Bluebird records 
are being issued and the old 
Spanier plunger work, made famous 
through his work with Charles 
Pierce, Ben Pollack, Ted Lewis and 
others, is showing to better advan- 
tage than ever. 

Charlie Shavers, colored trump- 
eter with John Kirby, is one of the 
young artists who has found 1939 





to be his greatest year. Karl Gar-| Vouree Hotel in Shreveport. Left to right—Eddie Kuntz, trumpet; Rand | 
vin, with Jack Teagarden, has had | Sherffy, guitar; Terry Shand, piano; Jack Teagarden, trombone; Jerry | 


a similar rise. Bob Burnett, John 
Owens and Bill May, all with 
Charlie Barnet, have risen right 
along with their leader. Burnett, 
especially, has proved himself a 
formidable “hot” man. 


Is James as Great? 


Benny Goodman's Ziggy Elman | 


and Chris Griffin have made no 
great progress in 1939, except that 
“Elman: has 


attracted some atten-| 


tion with his records on Bluebird. 


the work formerly assigned to 
Harry James, whose “powerhouse” 


neg mos ¢p | ord of Georgia On My Mind will 
| 


style and phenomenal attack make|:.5. hidden away in the Ella 


him an even more outstanding man 


with a horn for 1939 than he was 


with Goodman. 
who jumped from Buddy Rogers’ 


to the Goodman ork, is still another 
“white hope” who until 1939 re- | — 


mained in virtual obscurity. 


Some Not Mentioned! 


In the 1938 Down BEAT poll, 
which was won by James with 


Bunny Berigan, Louis Armstrong 


and Roy Eldridge following in that 
order, the names of Johnny Austin, 
Horace (Steady) Nelson and Shad 
Collins weren’t even mentioned. 
Buck Clayton barely rated the 
seventeenth position. Henry (Red) 


Allen actually finished thirty-third! | 


It is almost inconceivable that 
Austin, Nelson, Collins, Clayton 
and Allen won’t be recognized more 


in the poll coming up—and voted to | 
positions in the first ten. Through- | 


out 1939 each has distinguished 
himself not only by solos but by dis- 
tinguished section work. 

harlie Spivak, because of yeo- 
man work with the new Teagarden 


crew, must be rated higher in the | Semple lessons will be sent without obliga- 


li also. He was sixteenth in 1938. 


uss Case, trumpeter with Ray-| 


mond Scott, has had more publicity 
this year than in any other. He's 


pe” 








METAL TOP. 





KRAUTH & BENNIN 


Corky Cornelius, | with Glenn Miller and Cy Baker of 


HAMILTON 


JIAND 


A NEW EXTRA RUGGED FOLDING y 
ORCHESTRA STAND WITH SOLID 
IDEAL FOR SCHOOL 


SEE YOUR DEALER 


Brilliant Trumpeters 
Popularity Polls’ 


So = —— 
| playing better, in addition. Erskine 
|Hawkins probably is displaying | 
| better taste now that his band is/ in the 1938 contest. And where was 
| more firmly established. Billy But-| the name of Frankie Newton? No- 
| terfield and Shorty Cherock of the | where to be found—although Henry 
| Crosby crew are improved—on top | Busse, Mickey Bloom, Clyde McCoy, 
of being better than average a year| Mern Bogue, Frank Zullo and a 
. | handful of others in the same cate- 
Jitterbugs Like Dunham | gory were there. Frankie’s delicate 
Artie Shaw’s John Best has/ muted horn on the Panassie-super- 
“come up” fast. Bobby Hackett,| vized Bluebird and on Vocalion 





‘Are Editors Ashamed? 


| 











‘Remember This One? e « « Johnnie Youngberg, vet leader 
}now living in Kansas City, still carries this tattered snapshot in his 
| pocket. Pic was snapped in 1925 when Johnnie had his band at the 


| Johnson, violin and bass; Frank Bird, fiddle; Bobby Turley, drums; 
| LaVel Duncan sax-clarinet; and Youngberg, who says he played sax and 
| clarinet “in the red hot Ted Lewis style.” _ 


despite his new big band, has re- 
mained stationary. Ellington’s 
Cootie Williams and Rex Stewart 
consistently have turned in stellar | ° 
work. Yank Lawson, although fea- | 
|tured by Tommy Dorsey, probably | 
| isn’t as prominent as he was a year | 
| ago because Of his change of bands. x . 3.00 Der. 
Melady . 420 Dor. 
Tenor . . 420 Des. 





Clorinet . 2.16 Dos. 
Alto Sox . 4.38 Dox. 
Melody . 58 


|The same is true of George (Pee- 
| Wee) Irwin. Sonny Dunham’s rec- 





land him a flock of jitterbug votes 


jin the coming contest, but Bobby i 


Melody. .: 3: 






Fitzgerald band, probably will go 
unnoticed, as will Clyde Hurley 


Jimmy Dorsey’s band. 


Thirty-five trumpeters were listed | 









and Commodore in 1939 is reason | ished in black and rl; a 18-inch 
|enough for his claim to rate, if not Chinese cymbal and a 12-inch Zild- 
near the top, at least somewhere in| jian cymbal, both with holders; a 
the listings. It’s oversights like that | pedal cymbal, two cowbells and a 
which must make Down Bgat’s edi- | wood block, bass drum tone control, 
tors feel a little more than ashamed | a pair of sticks, a pair of fancy 
of their popularity polls. wire brushes and, to top it all off, a 

There you have it, from this ob-| book on Dixieland drumming writ- 
server’s view of the scene. In a| ten by Ray Bauduc of Bob Crosby’s 
couple of months the voting will be | band. : 
under way. Is it unfair, or too much| Leonard, 25 years old, is a par- 
| of a request, to ask that the young-|@lytic. His physician told him his 
sters whose ability outshines the |only chance to stave off death was 
more established trumpeters be in-| to exercise his body in some manner, 
cluded in the list of “best of the| and advocated drumming. Leonard 
year”? is former pianist, and ause he 


easel nae baat @vas unable to purchase a drum set, 
m . wee eres EAT to describe his 
Ludwig Gives 

e 
Mikey Leonard 
New Drum Set 


Several other offers were made, 

and cash contributions received— 

lof which there were many—were 

returned to the contributors. Down 

| Beat thanks Mr. Ludwig and all 

the others who pitched in and of- 

fered to help the deserving young 
Chicago — Less than 24 hours 
after the August Down Beat went 
out on the newstands, a new set of | 
drums was being shipped to Mikey 
Leonard of Canton, O., whose letter 
was published in Down Brat last 

month. 


musician. 

Grabbing one of the first copies to 
be issued, William F. Ludwig, na- 
tionally prominent drum manv- 
facturer, read of Leonard’s condi- 
tion. He immediately called the 
Down Beat office and made ar- 








DOZENS of valuable ideas to 
help put your playing in a 
"Professional Groove'’ — and 
increese your earning power. 


ABSOLUTELY FREE 


| rangements for a set to be shipped —- o- Age BO aN —! 
Leonard at once. you play. . 








| In the set were a 12 by 26 bass| 
|drum with disappearing spurs, a| 
|“Speed King” foot pedal, a 5 by 14| 
| snare drum with twin strainers, fin- | 





DAVID GORNSTON 


117 W. 48th ST... NEW YORK CITY 
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HOT "RIDE" TRUMPET AND SAX CHORUSES 
NOW—For your “SWINGING” pleasure, A great variety of new 
@ HOT TRUMPET SOLOS @ Hot “RIDE” ALTO SOLOS 
e- HOT “RIDE” TENOR SOLOS’ e@ 3-WAY SAX CHORUSES 
“Chord names on all Solos” 
Write TODAY for FREE circular of information 


S. J. SLOTKIN Lancaster, Pa. 
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Have You 
Studied 


eEVorle hae 



























The grammar of Music is Harmony—end if 
you have not studied the subject you should 
not delay any longer. 

it is necessary to have a knowledge of 
these basic facts in order to learn arranging. 
Learn to analyze composition.—Gain a real 
| understanding of the basis of phrasing and 

accent, which is interpretation, through a 
| knowledge of the chords used. 
| + us f2 you free, a practical demon- 
| stration of the thoroughness of our methods 
| and how easily you can master our courses. 











on to you. 
University Extension 
Conservatory 
Dept. 43U @ 1525 EAST 53rd ST., CHICAGO 




































MICRO REEDS 
WHETHER it be a jam ses- 
sion — dance date — hotel 
job or swing concert — 
you're ‘‘there’’ with a 
“MICRO” Reed. No false 
tones — just real ‘solid’ 
goodness when you slap 
that “MICRO” reed on your 
mouthpiece. The Famous 
Five “MICRO” Strengths 
are carefully graded and 
sorted to meet your most 
exacting requirements. 


THERE'S A “MICRO” REED 
FOR EVERY NEED. 






















No. 50 
HAMILTON, OHIO 





GHOFEN 














10 WEST 19th STRE! 






SEND FOR “MICRO™ PROD. 
COMPLETE UCTS ARE SOLD 
1938 “MICRO” BY ALL RELIABLE 
CATALOG MUSIC DEALERS 


MICRO MUSICAL PRODUCTS CORP 


NEW YORK, N.Y 
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‘Wait for the Breaks,’ - 
Ellington to Songwriters 
| 


BY DUKE ELLINGTON 
It was pretty tough getting started as a composer, and Joe Trent and 
myself wore out many pairs of shoes walking around from publishers’ 
lishers’ offices. However, having a band was a break 
ing and song-writing help to support one another. 
e correct medium for showing off one’s tunes and the 


offices to more pu 
because band-lea 
One always has t 
inspiration for creating them. 

The song-writing business is 
particularly hard because it is so 





rindecinnii niente ttaninenatnimeeasinaniinescicmsiiccuiiagtag 
minutes. We had been having trou- 
- ble previously with a “mike tone” | 
unpredictable. One never knows| oncountered in recording studios | 
which tune may be the hit. The| which refused to be eliminated, | 
one you mostly favor is the one| therefore we decided to utilize this | 
which never gets anywhere and|ione in Indigo and make it the | 
the one you pass up hits the top| fourth tone. Therefore the setup | 
a long time later when you have| yo, trumpet, 


“ clarinet, trombone 
forgotten about it. land mike tone. . 


No Sheepskin for Her 


... Jean Janis, 20-year-old thrush 


DOWN BEAT 


Duchin's New Singer 
New York — Carolyn Horton re- 
horey Durelle Alexander with the 
ddy Duchin ork last month. Miss 
Alexander left to be married. Du- 
chin’s band opened at the Frisco 
expo Aug. 16. 


The brilliant 


Corn Served—On 
Artie’s Platters 


BY EUNICE KAY 


Cleveland—The local S.P.A.S. 
(Society for the Prevention of 
Artie Shaw) hit the headlines in 
the Cleveland Press recently with 
shots of members serving corn 


on Shaw platters, tossing other 
Shaw discs into Lake Erie, and 
still others being smashed to 
bits by supposedly indignant 
members of the S.P.A.S. This 
organization, started as a joke 
a few months ago, has grown 
into a large aggregation of 
swing enthusiasts, both musi- 
cians and _ record collectors. 
Members have no personal 
grudge against Shaw; they 
simply dislike his style and tone. 
Too, they feel that he is grossly 


Meyer Tru-Flex 
Facing 


for Clarinet & Saxophone 
will be available in 


“CRYSTALYTE” 


in the near future 


Watch for further details 
in DOWN BEAT or write 


‘Solitude’ Started Slowly The Breaks Count! 


Solitude waited a whole year be- # our thi w itten|d@own a college education for a 
fore it even started and then it was quichiy. ° Solitude a st Bin 20 chance to sing with an orchestra. 
very slow getting on the way, al-| minutes while waiting outside a| She’s from Atlanta, her real name 


though it eventually turned out to| pecord studio for another band to | is Ernestine Jones, and she got her 
become something of a standard. | 


A A start professionally singing her 
Solitude was a band number and it |g throug. Zhe main strain of | 


with Jimmy Whitley’s band, turned || overrated. S.P.A.S. branches 
have been started in New York, 
Maryland, and other eastern 
states. 


MEYER BROS, 
167 W. 48th St. N.Y.C. 


1v| Sophisticated Lady was written in Duke Barron's band. 
was many months before a lyric|, few minutes, though it took a/| heehee, SRE TED } 
was put to it. |couple of weeks to properly de-|many good tunes which due to 

Most of our tunes have been band | velop the theme. range or some such technical point 
numbers and it has been the music | Breaks play a big part in suc-|may be uncommercial. Such has 
in them which has eventually pop-| cessful song-writing and we would | been the case with our latest song, 
ularized them with musicians, thus| advise all young song-writers just| Prelude to a Kiss, which has won 
inspiring the addition of lyrics.|to keep plugging. For even in our|the apparent approbation of the | 
Perhaps this is a more solid way|case, where we are lucky enough | musicians but which is difficult ma- | 
of really establishing a tune, and|to have established already some|terial for the average singer. So 
it seems to point to a longer life.| reputation with a few hits, still we|once again we suggest that those | 
Our most popular numbers have | find that there are songs we have|who feel that they have talent in 
been. “"tten at the oddest times|had on hand for years which we | the song-writing field should make 
and inthe oddest fashion. Mood|like and which we are unable to) up their minds not to be easily dis- 
Indigo was written while waiting | market in the song field. couraged but to keep working and 
for diriner. It was scored in 20| It is also a fact that there are|wzit for the breaks. 


A FEW of the MANY 
LINK USERS 
HYMIE oe | 


BABE RUSIN 
SKEETS HERFURT 
JOHNNIE MINCE 
FREDDY STULCE | 
JERRY JEROME Benny 
TOOTS MONDELLO >Goodman 
CLARENCE BASSIE ) Orch. 
GEORGE AULD \ 


Tommy 
Dorsey 
Orch. 


Artie 
Shaw 
Orch. 


HANK FREEMAN 
TONY PASTOR 
LES ROBINSON |) 
HERB HAYMER Jimmy 
CHARLES FRAZIER }Dorsey 
JIMMY DORSEY Orch 
ARMAND BUISSERET | ;-,,,, 
HEINE GUNKLER SKy . 
Y MASON O; ti 
MORTON GREGORY | “’’*" 
HUB LYTLE 
JOHN VAN EPPS 
ART ST. JOHN Teagarden 
ERNIE CACERES Orch. 
CLINTON GARVIN 
FRANK GALLODORO ) Pau! 
>Whiteman 
Orch 
\Jan Savitt 
{Orch. 
BUD FREEMAN B. Freeman Orch. 
CHOO BERRY C. Calloway Orch 
DAVE MATTHEWS H. James Orch. 
LESTER YOUNG Count Basie Orch. 
BEN WEBSTER C. Calloway Orch. 
JOE THOMAS J. Lunceford Orch. 
EDMAN D 


Jack 


J. Davis Orch. 
CHARLIE BARNET C. Barnet Orch. 
DON LODICE B. Berigan Orch. 
SAM DONAHUE )\Gene Krupa 
BOB SNYDER {Orch. 
RAY McKINSTRY \/. Spanier Orch 
HAL McINTYRE G. Miller Orch. 
BILL STONE O. Nelson Orch. 
SAM DIEHL R. Vallee Orch 
BENNY CARTER B. Carter Orch. 
TONY ZIMMERS ?. Newman Orch. 
HENRY WADE 


FRED HARTMAN 


C. STRICKFADEN ) 

LYALL BOWEN Radio, 
PAUL McLARNAD [ Hollywood 
JACK BUNCH 


ERNIE WHITE 
JIMMIE LYTEL 


JOE ALLARD Radio 


Programs, 


New York 


LARRY BINYON |) 

CECIL LEESON Soloist, New York 
ED. BROWN Teacher, New York 
ED. MAUDANZ Teacher, New York 
PETER LUISETTI Teacher, New York 


Foremost saxophonists and clarinetists are invariably Link mouth- 
piece users. Many top sax sections are entirely Link equipped. There 
is but one reason; Links give them everything they demand . . . 
full-bodied tone .. . brilliant resonance . . . greater volume and freer 
phrasing flexibility. ; 

Let their way be your way to better playing. 

Send for free descriptive booklet. Contains complete listing of 
outstanding Link players and the facings they use. rite TODAY, 
Dept. O. 


OTTO LINK & CO. INC. 
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‘Leaders Don’t Have Guts Enough to Ask 








For Union Scale Out Here’ 


In his column in the June Down Beat, | 
correspondent Bob Mitchell of Portland, | 


Oregon, made the following comments: 
“The music business here is suffering be- 

cause of the bandleaders who haven't the 

guts to ask for scale and because of the 


local union officials who haven't the ambi- 
tion to enforce the rules. 
“Non-union bands are allowed to play 


almost anywhere in town because a spine- | 


less organization won't demand a curb. . 
Most of the union dance men are forced to 


hold down other jobs, making it impossible 


for them te attend union meetings, held in 
the middle of the day. Consequently the 
union is run by a small part of the mem- 
bership, principally symphony men. 
‘op-ranki: officials don’t know the 
ng conditi of adjoini 
als. 

Mitchell, requested by Local 99 officials 
to substantiate or explain the above state- 
ments, did so in a letter which was printed 
| in the “Chords and Discords” column of the 
| July Down Beat. 





scale and wo 


‘The Brother Who Wrote That is 
Wrong and Disloyal,’ Says Union 


The following is the reply re-* apres 


ceived by Herman D. Kenin, presi-|/ leaders who haven’t got guts 
dent of AFM Local 99, Portland, enough to ask for scale, he hasn’t 
Ore., in regard to the letter pub- lived up to his duties as a good 
lished in Down Beat signed by Bob member by notifying the Local. 
Mitchell which purportedly pointed | Or, perhaps, he may be included 
out several “bad conditions” within | among those whom he condemns in 


Cites Four Good Points 

To show you how spineless this | 
organization actually is, I might} 
cite you the following: 

i—That in 5 years we have built our 





Who Is This Guy Billie? 

















the Local. Down Beat invited the 

Local to reply te Mitchell’s 

es; Mr. Kenin graciously 
obliged with this communication: 
Portland, Ore. 


To the Editors: 


My attention has been directed to 

e use of your columns by a mem- 
ber of Local No. 99 to condemn in 

meral terms the — and prac- 
fees of the Local, as well as the 
Local’s officers. 


“Amazed at the Expert” 

I was so bewildered to read the 
column, that I immediately checked 
our records to determine whether | 
or not the Brother wasn’t perhaps 
a little ved about something or | 
other. Our records show that he| 
joined our Local in August, 1937, 
and is now in his second year of 
membership. 

It is remarkable how a young mu- | 
sician of such a standing in the| 
Federation could have become an 
expert on how to operate a Union! | 

Our Constitution and By-Laws 
outline the procedure under which 
anyone having constructive criti- | 
cism might initiate legislation to | 
correct existing laws. At no time 
has your correspondent ever availed 
himself of his privileges in this con- 


—Sppanred bakers time pas he ever }to run for the office of President by | 


wholesale quantities. The fact that 


| most of the dance bands are hold- | 


ing down jobs in other lines does 
not prove that the Union has failed 
to operate in this city. This is not 
a local condition, but national. The 
Brother evidently does not know 
| that the habits of the public have 
| changed in the last fifteen years; 
| that where once we had musicians 
| in all theatres, we now have them in 
but few; where once we had mu- 
| Sicians in every major hotel in this 
city, at present we have none. Are 
the Local officers to be indicted for 
this calamity ? 


Union meetings are held at noon. 


It has been found that noon is the! 
time at which most of the members | 


can attend meetings. If there is 
any desire to alter this meeting 
time, records fail to show any mani- 
festation of it. If the Union is run 
by a small part of the membership, 
the Brother indicts himself, because 
one way to keep a Union from being 
operated by a small part of its 
membership is to attend meetings. 
The statement that the Union is 


operated principally by symphony | 


men is really funny. I have been 
President of the Local for the past 
five years. My work as a profes- 
sional musician ceased in 1930, but 
for fifteen years prior to that time 
I was in the dance field. I asked 


membership from 300 to 600. 


2—That we have raised our scale in that 
period of time so that it compares favorably 
with cities of like size. 


3—That the Local, under this administra- 
tion, has inaugurated a series of summer 
concerts, sponsored by the Union itself, and 
has created a summer employment where 
none existed before, bringing each summer 
to this city such stars as John Charles 
| Thomas, Richard Crooks, Rodzinski, Eugene 
| Goosens, Iturbi, Alec Templeton (this sea- 
| son) and others. 

4—That this Local is the only Local in 
America that succeeded at one time in in- 
ducing the Music Corporation of America to 
take one musician out of Portland for every 
musician they brought in. 

Maybe the Brother feels badly 
about the Local because we found 
it necessary to have a job paid 
through the office on which he was 
playing. When the job was con- 
| cluded, and our Secretary discov- 
}ered that the Brother had in two 
| years’ time failed to pay a balance 
|of eleven or twelve dollars due on 
| his initiation fee, he insisted that 
it be paid out of the money then 
held by the Local. Maybe the 
Brother doesn’t believe in the pay- 
| ment of initiation fees. 

“Labor Has Enough Trouble” 

I offer you the foregoing for 
whatever it is worth, and with the 
sincere hope that you will hereafter 
refuse to open your columns to 
| members who attack unions, unless 
| you have first checked the stories 


for 7288 
Organized labor has 





— - 


enough 


rectors to offer any suggestions, of | # delegation of musicians, because | trouble defending itself against its 


which he appears to have many. | 
At no time has he appeared in a 
general meeting, to my knowledge, 
and offered any enlightened criti- 
cism. 

It is a ent, therefore, from 
the Sepensien, that the Brother is 
not interes in corrective legisla- 
tion or action, but is simply out to 
do a destructive job. 


“Not a Local Condition” 


He states that the band leaders | 
haven’t got the guts to ask for} 


scale. If he knows of any band 


007 
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KK APLAN Strings surpass the tone 

qualities of the finest old-world 
string makers with strings that are 
American made from the raw gut to 
the final polish. 


Only the choicest gut from American 
raised flocks is used and processed by 


American craftsmen in clean, scientif- 























they wanted a man on the dance 
side of our business. The dance men 
not only elected me, but put in a 
whole slate of officers, and have ac- 
tually continued such slate in of- 
fice up to the present time. 


jenemies without having to » os 
|false statements issued by dis- 
gruntled members. And, may I 


| suggest that you notify the Brother, 
your correspondent, that our office 
‘and club rooms are located at 821 





“HERE'S MY ACE OUTFIT 





THE BEST | EVER BUILT” 


—Wnm. F. Ludwig, President WFL DRUM CO. 








ic environment. 


For maximum performance, buy Kap- 
lan brands and you buy American 
made strings. 


You will find them listed in the 
free booklet “Fiddlestrings.” 


hAPLAN 
MUSICAL STRING CO. 


Seuth Nerwalk, Conn., U.S.A. 





li’s the New Royal Maple DeLuxe Outfit Used 





San Francisco—Ever since Orrin Tucker’s record of Billie made its 
| appearance on coin machines and over the airlanes of America’s smaller 
radio stations Bonnie Baker, petite young chirpie with the Tucker crew, 
has been hounded by fans wanting to know who “this guy Billie is.” 
Seems that the last chorus, where Bonnie goes out on the vocal, has 
some wordage that really kicks! Bonnie’s shown here with Vic Hyde, the 
l-man band who plays four bugles at the same time, and Tucker, sport- 
ing a new white flannel suit. Meanwhile, she’s keeping mum about the 
whole thing—while listeners get their kicks from her record! 


S. W. Fourth Avenue. He is appar- 


ently unaware of this, because the 
letter addressed to our Board of Di- 
rectors was sent to your office in 
Chicago, and his record of attend- 
ance at our meetings reveals the 
fact that he is unaware of our lo- 


Russ Morgan Weds 
Ft. Worth, Tex.—Russ Morgan, 
band leader who first attracted at- 


tention as a member of Jean Gold- 
kette’s famous all-star band in 1927, 
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by RAY BAUDUC . . . See it at Your Dealer 


| @ Only when you see the combination of Blonde Satin Bird’s-eye Maple 

and shimmering pearl flash inlaid counterhoops can you appreciate its 
breath-taking beauty. Only when you play the Royal Maple DeLuxe 
| Outfit can you feel the new sense of power im the Twin Strainer 
| Snare Drum, new Tunable Tone Blocks and all 
| the other mechanical achievements of the world’s 
| most progressive drum maker. 

All we ask is this: See this outfit at the earliest 
| possibl t rill to its glamorous smart- 
| ness. Put it to every test. Then decide whether it 

isn’t the outfit you’ve been looking for to help 
lift you to the heights! Write for new folder today. 


WFL DRUM CO. 











CHICAGO 
usa 











1728 H. Damen Ave. CHICAGO, U.S.A. 


cation in Portland. 
Respectfully yours, 
HERMAN D. KENIN, 
| President Musicians Mutual Association 
Local No. 99, A. F. of M. 
Fourth Avenue 


married Shirley Gray here a few 
|weeks ago. She has been Morgan’s 
secretary for the past three years. 
| Local No Morgan’s band is on tour. 





















AMERICA’S FOREMOST ARRANGERS 
Jl, AMERICA’S FOREMOST CATALOGS 
thats the SWINGMASTER Sor 


GLENN MILLER'S 


Abrangements of 
THE HOUR OF PARTING 


(L’Heure Bleu) 


MOONLIGHT BAY 
OH, LADY BE GOOD 


LARRY CLINTON'S 


Arrangement of 
THINKING OF YOU 


§ 
4 


Abrangements of 
MY ISLE OF GOLDEN DREAMS ] 
THE MAN | LOVE 


MAYBE 
BY THE LIGHT OF THE SILVERY MOON 


— < 


> 


HARMS « REMICK e WITMARK 





MUSIC PUBLISHERS 


HOLDING CORP. 
| RCA BLDG. - RADIO CITY 
| NEW YORK 
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What's the Beat? 


Down Beat's inquiring reporter 
each month asks a question of 
five musicians taken at random. 
The questions all pertain to the 
music business. How would your 
answer stack up with these? 


THE QUESTION 


How big a part should 
showmanship play in a good 








dance band? 


THE ANSWERS 


George Brunis, trombone, Muggsy 
Spanier’s band: We've got to remem- 
ber that we're 
i in the entertain- 
» ment business, 
and showman- 
ship is a big 
part of enter- 
tainment. A mu- 
sician should 
make it his busi- 
ness to enjoy his 
work and let 
dancers know he 
is enjoying it. 

he one thing 
that makes for 
showmanship, is 
for the men in a band to appear as 
if they are happy—getting a kick 
out of their work. A spirit of that 
kind is infectious and makes the 
audience enjoy themselves, too. 


Paul Collins, drums, Bunny Beri- 
; whe band: Showmanship has a 

efinite place in a 
dance band. In 
fact, I think that 
about 50 per cent 
of a band’s appeal 
is its showman- 
ship, and that is 

s it should be. 

asically, of 
course, a band 
should be a good 
musical aggrega- 
tion and put out 
good music for that minority who 
appreciate the finer points of dance 
mca oe Pog But the old show- 
manship is what’s going to ring the 
bell with the mass which rings the 
cash register. 

Charlie Spivak, trumpet, Jack 


Teagarden’s band: Frankly, I don’t 
think there should 












showmanship in a 
band. It’s not 
natural, it’s kid- 
ding the public. I 
believe in bein 
unostentatious. 
band’s business is 
to play good mu- 
sic. Naturally I 
don’t mean that 
the men should 
mope on the stand with the corners 
of their mouths hanging to their 
knees — they should have sense 
enough to appear pleasant on the 
stand. But there will be plenty of 
—— in the band just by the 
composite of all the boys’ natural 
personalities, either as they play in 
ensemble, solo, or just sit back tacit. 


Jules Herman, trumpet, Lawrence 
Welk’s band: I think showmanship 
an important 
factor in the suc- 
cess of any good 
dance band, but I 
have always been 
of the firm opin- 
ion that good mu- 
sicianship is of 
far more impor- 
tance. Tomethere 
is nothing more 
disgusting than a 
band whose mu- 
cianship is so feeble that it must 
depend upon so-called “funny” men 
or “sell-outs” to put the band across. 


Buddy Moreno, guitar and vocals, 
Griff Williams’ band: Regardless of 
the band or the 
performer, even 
though they may 
be of the highest 
caliber possible, 
showmanship is a 
vital necessity. 
We in the busi- 
ness are able to 
appreciate the 
fine performances 
to a better degree 
than the lay pub- 
lic, even though they may be accom- 
panied by a lesser degree of show- 
manship. That particular person 
who puts forth a little more effort 

required to actually play the 
job—a little more effort to convey 
Seigthinens and happiness—will be 
regarded by the public as the out- 








~be any pretense.of} 





standing individual —and I guess 
that counts a little. 


Lunceford Band Off 
On European Jaunt 


New York—Jimmie Lunceford 
and his band were to sail on the 
French liner Normandie August 30, 
immediately after the gang com- 

letes a week at the Paramount 
heater here. The concert tour 
abroad will last about six weeks, 
according to Harold Oxley, man- 


ager. 

Marks the first time a Negro 
band has ever appeared at the Par- 
amount, on Times Square, immedi- 
ately upon completing a week at the 
famous Apollo in Harlem. 


Viera is Improving 


Detroit—Pete Viera slowly is re- 
covering from his recent arthritis 
attack, his physician said last week, 
although Pete’s wrists and ankles 
are still afflicted. Viera will return 
to the Bob Crosby band this fall to 
work with Joe Sullivan at twin 
pianos. 








Bank Robbers, Thieves And 
Rapists Play in This Band! 


BY NO. 


Lincoln, Neb.—Nebraska musicians who, by social call, duty call, or 


perchance an illegitimate “call to 


guests of the State Penitentiary here will find 
pit band playing the prison’s frequent variety shows. 
The orchestra’s brass section is‘ “ie 


composed of two “petting party” 
bandits and two rapists; the rhythm 
section includes four highwaymen 
and two bank robbers; the reeds are 
handled by two auto thieves, a lifer 
commuted from the chair, two bank 
robbers and two forgers. 

The shows are staged by inmate 
No. 11,586, who is Jules Rachman, 
Omaha showman up for 15 years for 
murdering his two cousins and busi- 
ness partners in 1933. Such are the 
findings of Barney Oldfield, vet re- 





The editors of Down Beat have 
been advised that various per- 
sons, without authority, have at- 
tempted to collect money from 
leaders and musicians, promis- 
ing that pictures or publicity 
material would be published in 
this paper. 

Leaders, musicians and every- 
one else in the business are 
warned not to pay anything to 
anyone for such services. All 
pictures and articles ap 4 
in Down Beat are selected by the 
editors in the Chicago home office 
according to news value — and 
news value alone. 

Down Beat correspondents in 
various cities carry press cards, 
signed by the editors. They will 
not attempt to collect money ex- 
cept for advertising space. All 
others are using Down Beat's 
name fraudulently, and should be 
reported to us immediately. 


2,0202 


arms” —_—_ ever find themselves 
illustrious company in the 








‘. 

porter and trade paper columnist, 
who dug around and came up with 
the facts. 





Jaffe Joins Savitt 


New York—Nat Jaffe, who left 
Charlie Barnet four months ago as 
ianist, joined Jan Savitt’s “Top- 
atters” group here last me. 4 
Savitt’s crew remains at the Hotel 
Lincoln, where he is doing land- 
house business, according to Mrs. 
Maria Kramer, owner of the hotel. 




















Coprion 





One-piece bell, with 
pan ice belt, m- 


©o 
h of stem 


’ ‘oprion 


A seamless bell, as smooth 


it or crack a note. 


" SEAMLESS 
NOW ON CORNETS, 
TROMBONES, TRUMPETS 


IHE three new models you see above are 
the only band instruments in the world 
with seamless Coprion bells. Illustrations below 
show you how and why these new Conns differ 
from all other band instruments on the market. 


though blown from glass, revolutionizes all 
previous performance standards. Until you try 
it you cannot possibly imagine the effect. But 
we can tell you that it gives amazingly greater 
flexibility, richer tone quality, easier response 
and that it’s absolutely impossible to overblow 


Famous artists were quick to discover the 
epoch making character of this invention. The 
Conn 12B trumpet, first to be introduced, won 
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them from the start and in a few months rep- 
resented one-third of all Conn trumpet produc- 
tion. A similar enthusiasm greeted the 12H 
trombone, and now the 12A cornet is meeting 
exactly the same sort of response. 


It takes 8 times as long to make a Coprion 
bell as a conventional one, so the demand is 
likely to exceed the supply for some time to 
come. We suggest that you see your Conn 
dealer as quickly as possible. Or write us for 
free Coprion book. 


C. G. CONN, {4., 971 Conn Bidg., Elkhart, Ind. 


and uniform as 





CONN 





% Coprion is an exclusive Conn development. Metal is made in 
Conn plant by electrolytic process which builds up the structure | 
from pure copper ions in regular conformation. 8 a N D N $s T a U M E N T $s 








Seamless bell of 


Coprion, 
and only 
bell ever made. 





Two-piece bell with seam 
through bell stem and seam 
where joins bell stem. 





the first Diagramatio drawing of cross 
seamless gection of ordinary brass, ib 
lustrating how crystal 
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S S Left to Go on Panic 
All of which brings us to the end 
of the all-star Goldkette band’s 
| repertoire. A few days after Clem- 


e entine was waxed the boys left to 
|form an outfit of their own headed 
& |by Adrian Rollini. The venture 


was short lived, only 10 days, and 
But All-Stars 











Jimmy Dorsey on Baritone 


Six Fem Musicians 
Become Nuns 


San Antonio—All of them former 
members of Je McRae’s Ranger- 
ettes, an all-girl band, six girls last 
month laid aside their horns to be- 
come nuns. They took their first 
vows early in August. The six in- 
clude Gladys, Evelyn, Dorothy and 


No. 2 master. Slow River certainl ,, it wasn’t long before Bix, Tram, 
deserves to be yoleseed because it is | Brown, Rank and Challis all joined 
hd 
Made Best Discs 
o 
Before Leaving 


BY WARREN W. SCHOLL 
(Continued from Last Month) 


Continuing with the com- 
plete discography of the fa- 
mous Jean Goldkette band: 


Proud of a Baby Like You, Victor 
20469, recorded Jan. 28, 1927. Bix 
Beiderbecke ap- 
parently was in 
+ great form when 
' he played this 
date. For 16 


ceeds in rescu- 
ing an otherwise 
dull record from 
oblivion. Up till 
the point where 
Bix makes his 
entrance the 
proceedings are 
impossible. The 
Keller sisters and Lynch are so bad 
that it’s really funny. The disc was 
never issued in the U. S. west of the 
, inasmuch as it was a sec- 
tional release, to use Victor’s own 
terminolo Consequently, today 
it is a relatively scarce collector’s 
item. 

Hoosier Sweetheart, Vic. 20471, 
recorded Jan. 31, 1927. This is by 
far the most interesting arrange- 
ment of a pop tune we have en- 
countered in this discussion. Bill 
Challis did the arrangement, and 
Bix was responsible for the inspira- 
tion found in the ensemble brass 
goeege in the final chorus. Frankie 

mbauer is featured to ad- 
vantage duri the second chorus 
(note how modern the Challis acc. 
remains even today) and Bix man- 
ages to burst through briefly twice 





Joe Venuti 


in the verse. Today’s arran 
instrumentalists =a wat ee | 


lot about good taste from this 
record. 


Masters Are Different 

Look at the World and Smile, 
Vic. 20472, recorded Feb. 1, 1927. 
Main interest in this is a half 
chorus of exciting Venuti-Lang. 

A Lane in Spain, Vic. 20491, re- 
corded Feb. 3, 1927. Again Venuti 
and Lang are featured in 16 bars 
of the closing chorus, Sir Joseph 
aw the strings (a rare thing, 

y the way) instead of bowing. 


Venuti Pops Up! 

Sunny Disposish, Vic. 20493, re- 
corded Feb. 3,,1927. No hot stuff 
here, but a food example of Don 
Murray’s ability to arrange. Parts 
of this still sound well, and Lang’s 
guitar accompaniment is outstand- 
ing Swing Ge chorus by the vocal 
quartet. Reverse is an unimportant 
tune A Little Birdie Told Me So 


I’m Gonna Meet My Sweetie Now, 
Vic. 20675, recorded Jan. 31, 1927. 
This is in a class with Hoosier 
Sweetheart and the absence of a 


Farrar, Ray Ludwig, Eddie Lang, 
Rycker, Don 





' 
Jean Goldkette s band, circa the spring 
of 1927, included such stellar jazz luminaries as Bix 
Beiderbecke, with head on roof; Bill Challis, Frank 
Trumbauer, Steve Brown, the man who inaugurated 
string bass slapping; Chauncey Morehouse; Fuzzy 


rray and Russ Morgan. Warren W. | 
Scholl, in hi y of the band’s recordings, tells of | 


one of the most successful records| Paul Whiteman to continue their 


in the limited Goldkette repertoire. | brilliant careers. But that’s a story 
Challis did the arrangement, which | of a different color. 





Joe Venuti, Doc 


| the highlights of the outfit before it disbanded in the 
fall of 1927. Goldkette, after a long period of man- 
aging bands and taking occasional vacations from 
the music biz, is back with his own band now and 
recently, in New York’s Carnegie Hall, played a pro- 
gram of oustanding American music—a far cry, 
however, from the brilliant jazz he once featured 
with the gang shown above. 





Hazel Jones, their widowed mother, 
jand Willeen Gray. 


THE MOST FAMOUS 


NAMES IN MUSIC 

* Shep Fields 

%* Freddie Martin 

* George Olson 

* Art Kassel 

* Jan Garber 

* Henry Busse 

* Kay Kyser 

... Wear 

CHAPMAN CLOTHES! 


“Uniforms Tailored Especial 
r the Profession” ad 


Write for free detailed infor- 
mation regarding individual 
and band wardrobes and de- 
tails of our special $40 fall 
models. 


Our representative will cali on 
you within 500 miles of Chicago -- 


ch 


CUSTOM TAILORS 
54 W. RANDOLPH, CHICAGO, ILL. 


























vocal makes it even more attractive. 
After a straight opening chorus, 
Tram startg.a sequence of hot solos. 
Jimmy Do Ysubbing for Mur- 
ray) makes a rare appearance in 
the verse playing hot baritone saxo- 
phone. The Bix-Challis team is re- 
sponsible for 8 bars of hot ensemble 
work at the end of the second 





Jean Goldkette, som an 


| old print of 1927. 





chorus. Also worth noting is Ven- 





uti’s solo in the third chorus with 


played by Roger Wolfe Kahn. Only | Brown’s forceful bass forming im- 
excuse for mentioning this is that | portant background. 


Venuti makes a surprise appear- 
ence, showing briefly in last chorus. 

My Pretty Girl and Cover Me Up 
With Sunshine, Vic. 20588, both re- 
corded Feb. 1, 1927. Girl was the 
second all-hot title to be recorded by 
the Goldkette band. In the opening 
chorus Danny Polo (deputising for 


Murray) weaves a hot pattern | 


against a straight trombone solo to 

effect. Another feature of this 
arrangement (by Bill Challis) is 
the second chorus with Bix and the 
brass section in an ensemble pas- 
sage worked out by Bix and Challis. 
Later Venuti and Tram make ap- 
pearances with solos that would do 
them justice today. The reverse is 
wo! ess. Thanks to the efforts of 
this writer, Pretty Girl has been re- 
issued by RCA-Victor, this time 

led with Clementine (see be- 
low) on current Victor 25283. 





WOODSTOCK 








| I’m Gonna Meet 


is — 
| available on Vic. 25354 coupled wi 

Slow River, this time pressed from 
a previously unused master. Origi- 
nally, master No. 2 was used for 
20675, but master No. 3 has been 
substituted for reissue No. 25354. 


Two “River” Tunes 
Slow River, Vic. 20926, recorded 
May 6, 1927. Here also a different 
master was employed in preparing 
reissue No. 25354. No. 20926 origi- 
| nally was made from No. 3, but the 
|current version was pressed from 





spots Bix for part of second chorus | 
and Tram for nearly all of the 
third. 

Blue River, Vic. 20981, recorded 
Sept. 15, 1927. An uninspired ar- 
rangement of the last pop tune to 
be recorded by the band. Murray is 
rather corny in a baritone sax solo 
in the second chorus. The only good 
feature is Tram’s sax for the 8 bars | 
of the final chorus. 


Last Number the Best! 


Clementine, record Sept. 15, 
1927;-Vie. 20994: It is i?Mnicat that 
the last number to be recorded by 
the great outfit should be its best. 
The arrangement was made the 
last minute by Murray, Tram and 
Howdie Quicksell, but one wouldn’t 
suspect it judging from the results. 
Bix’s beautiful cornet is plainly dis- 
cernible all through the opening 
chorus and Bilk 's trombone in 
the middle 8 is in keeping with 
the spirit of the performance. 

Eddie Lang takes a few hot 
guitar breaks in the verse, followed 
by a 3-part sax chorus written by 
Tram (the trio includes Tram, 
Murray and J. Dorsey). Best of all, 
however, is the movi chorus 
played by Bix immediately follow- 
ing the saxes. Venuti interrupts 
the Bix solo for middle 8 bars, and 
this rounds out a performance in 
which everybody put his best foot 
forward. 























aud Chord Rules” 


to play popular hits. 
Yours absolutely free. 

A postcard will bring it. 
The most authentic 
work on this subject. 
Send for it today! 


HAWAIIAN TEACHERS, Lid. 
224 W. 72nd St., N.Y.C. 











FLUTES! 


Sterling Silver! 











WM. S. HAYNES 


PICCOLOS! 


Sterling Value! 


in a word: 


PERFECTION! 


Expert repairing all makes 
WM. S. HAYNES COMPANY, 108 Massachusetts Ave., Boston, Mass. 


CLARINETS! 


Sterling Craftsmanship! 








“Key to Transposing 
Every Player needs one 





The Wost Same? 
Story in Jazz History 


Read how Pinetop Smith developed the now-famous 


Boogie-Woogie piano style . . . how he influenzed jazz 
. . . and how he suddenly met death—before the world 
knew what his boogie business was all about. 

For five years Sharon Pease, nationally noted pianist and 
writer, assembled facts about the little known Pinetop. 
His amazing discoveries debunk vague rumors; tells all. 
This fascinating story together with other exclusive features 


in the next issue of DOWN BEAT. 
8 Issues For $1 


DOWN BEAT—608 S. Dearborn, Chicago, IIl. 


Gentlemen: Please enter my subscription at the special 
price of 8 issues for $1. Enclosed is (_ ) check; ( ) money 
order; ( ) cash. 


Address 
City & State 
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Where Is Jazz 





Get Out the Hacksaw and Play 


A Riff to Death 





BY GEORGE M. AVAKIAN*® 


The other day I played a) 
couple of my records for some 
friends of mine. They often 
wondered what it was I col- 
lected. They like swing music 
a lot—most of them buy rec- 
ords quite regularly. 


So I pe on One Hour and they 
chuckled at Hawkins and Pee-Wee 
and wondered why Glenn Miller 
(actually the weak spot of the per- 
sonnel) bothered to play with such 
a gang of hackers. “He has the 
smoothest band now—who do you 
like better, Ray Eberle or Bob?” I 
had the nerve to play Louis’ Two 
Deuces next and the 
the record off in the Louis-Hines 
chorus. 


Some Want to Hear Bix 


I gave up and they went back to 
Artie Shaw’s Begin the Beguine. 
After all, that is swing music. 
Everybody knows that! 

Once in a while there’s a faint 
ray of hope in the form of some- 
body who’s heard about Bix. “He 
was the greatest of them all, wasn’t 
he?” Only they don’t make a ques- 
tion of it. There’s a light in their 
eyes as they say the magic word 
Bix. “Bix.” Like that. They have 
a lot of Bix’s records—the 35-cent 
ones. They treasure the original 
Whiteman they found in the family 
Victrola. “Right in the middle of 
father’s Carusos! I turned down 
two bucks for it.” (Sucker.) “And 
have you read Young Man With a 
Horn? They say it isn’t really Bix, 
but it simply couldn’t be anyone 
else.” 

If they can like Bix, there must 
have been something wrong with 
him. Because, yooring further, 

ou’ll find that they also like Miller, 

haw, and Tommy Dorsey. (They 
threw Benny over for Larry Clin- 
ton and Bea Wain.) And on the 
side they go to the Onyx to hear 
John Kirby. 


Where Are We Heading? 


Things like that make a fellow 
wonder. Where are we heading? 
Swing music is played in full ar- 
rangements in which the brass and 
sometimes the saxes carry a very 
simple lead in the ensembles, every 
note just so, making it easy for the 
jitterbug’s ear to retain the gen- 
eral outline of what the band’s 
playing. And what the band’s play- 
ing is usually some highly inspiring 
creation like Don’t Be That Way 
or Undecided. I’d rather curl up 
with a = dry grammar or the 
Times’ financial section. At least 
they don’t make a habit of attack- 
ing notes flat and sliding up to 
them, hour after hour. 


Solos are generally played with 


the same ideas in mind. Get a pret- 
ty tone out of your clarinet, play a 
lot of up and down runs, legato 


style. On tenor, it’s fine if you 
sound like a hacksaw from time to 
time, and if you start your chorus 
with a familiar phrase and repeat 
it for 16 bars, so much the better— 
only don’t forget to clamp your 
eyes shut and kill yourself doing 
it, even after the first 40 times. 

Trumpets were made to blast 
with. k where it got Harry 
James. And the more drum breaks 
and tom-tom interludes, the hotter 
the music. 

“And I like it when they play All 
I Remember Is You. That band is 
so versatile! They send me when 
they play swing, but I like it sweet, 
too.” 


Too Old—They’re Corny! 


But never run out of those silly 
riffs. One stupid phrase like Sun- 


made me take | be 





rise Serenade and you're a success. 


Whatever you do, don’t ever play 
Sister Kate or Jazz Band Ball. Man, 
that’s corny! Those tunes were 
written years ago. 

Well, you ought to have a vague 
idea by now as to why record col- 
lectors crawl into their little cor- 
ners and fish out a Bessie or a 
Louis, just so that they can keep 
going. 

Music’s changing and changing. 
Instead of a band like Duke’s or 
Fletcher’s, with first-class instru- 
mentalists playing intelligent stuff, 
we have meaningless noise thrown 
at us by incompetent bands whose 
leaders are flashy second raters. 
Look at Shaw, or ) Ravn who could 

a good trumpet player if he 
wanted to be. Take most of the 
swing idols and chuck ’em down the 
drain and maybe there’ll be some 
hope for hot music! But the money’s 
good and so jazz will have to hit 
the skids. 


Tho Old Guard is Aging 


That’s what will happen. Who 
are the hot musicians today? Well, 
there’s hardly a real one left, and 
all of those have been going since 
the year one. The twenties were 
the golden age of jazz, and it’s the 
same crowd a decade later. The 
younger musicians don’t play the 
same way. Which is a mistake, 
cause you can’t improve on the old 
boys. Jazz is jazz; it can’t be mod- 
ernized or streamlined. King Oliv- 
er was playing as hot as anyene can 
play in 1922, and the records prove 
it. Stop being squeamish about 
acoustical recording and you'll find 
that the stuff’s there. 

So there’s Louis and the Hawk, 
Hines and Fats, Bechet and Dodds, 
Muggsy and Condon, Zutty and 
Davey Tough, Higgy and T, and 
maybe a dozen or two more. And the 
Duke’s men, who keep getting bet- 
ter and better. But in general the 
hot boys-are getting on. Their best 
records are behind them. After 
they’re gone those records will be 
all that’s left of their music—the 
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Ready To Go eee Sonny 
Burke, former Duke University 
baton wielder, whose young band 
has been brightening the Detroit 
music front several years, was to 
cut his first records for Vocalion 
late in August. At the same time, 


the Burke band was signed by Fred 
Williams of the Frederick Bros. 
Music Corp., which will take the 
band into New York into the fall. 
Burke is shown (right) with his 
pianist, Wayne Herdell, finishing up 
an arrangement of When You 
Haven't Got a Girl, which Sonny 
wrote in collaboration with Xavier 
Cugat. 





real jazz. And the old guard ‘is ag- 
ing fast. 
Freddie Green Alone 
To ee them, they say that 
another Louis or Bix. or somebody 


Bobby Hackett went up like a sky- 
rocket and lasted as long. Teddy 
Bunn? If you missed his last rec- 
ord, you'll hear that one-note build- 
up in the next one. There’s just one 
youngster you can rank with the 
select few—Freddie Green, who 
was never influenced by anybody 
and to whom New Orleans is just 
a town in Louisiana. It’s theoretic- 
ally impossible, yet Freddie, one of 
the least-known members of the 
Count Basie band, plays the solid 
kind of guitar that has put Eddie 
Condon, Johnny St. Cyr, and Clar- 
ence Holiday in the jazz hall of 
fame. Freddie stands alone—where 
are the rest of the hci musicians of 
the thirties? Time’s a-wastin’. 
Not Much Left 

The swing craze (I hope you 
know the difference between swing 
and jazz) will carry on for years. 
It will leave its mark, The old boys 
will be forgotten by all but the 
hardy few. Records are the sole 
preservation of music and already 
the collectors are wondering why 


the hell anyone ever bothered to dvertisement. 

make records by Louis and Tesch|/— BERGEN MUSIC SERVICE 

and Bessie. ; 329 W. 4th St. 7 Clifton, N. J. 
Ellingtons, an occasional race 


record, and the guys who were in 
Chicago 15 years ago. That’s about 
all that’s left for the hot collecvor, 
Ten years from now the guys will 
be too old to play. There'll be a 
couple of kicks left in swing bands 
like Basie’s, yet the sting will be 


ne. 
But not completely. Not until the 
last Knockin’ a Jug or Okeh Mooche 
or Gimme a Pigfoot is worn smooth. 
So it’s back to the ivory tower and 
dust off the old turntable. 


Curbelo to Detroit 


Detroit—Faust Curbelo’s new 12- 
pioee band opens at the Statler 
ere Sept. 10. Curbelo, 27 years 











old, was born in Cuba but will play 
American music as well as latin 
stuff, it is said. 
Choruses. Modern and Swing for Sax, 
Clarinet, Trumpet, Trombone, Violin, 25¢ 
h, 5 for $1.06. Send for list 
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one age go 3Se shan oo 

a ints, jeces . Send 
list. Men ion this a 

















“Kres-Kut Reeds rate Tops with me" 





will come aises. They said Roy El- 
dridge had it, but he had too much. 
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Prisoner Wins Contest! 








Winner Shows 
Wide Knowledge 
Of Jazz Discs 


Fairly submerged with let- 
ters from musicians and hot 
fans, the editors who served 
as judges in the “What Three 
Records I Would Take to 
Prison” contest last month 





have found a winner. He is E. | 


Jordan, whose censored letter 
mailed Aug. 4 from Trenton 
indicated he is an inmate of 
the New Jersey State Prison. 
Mr. Jordan’s letter, showing a 
wide of jazz and an 
accurate, unhesitant ability to write 
his reasons for choosing the three 
sides he chose, barely nosed out the 
from Harvey B. Lippman, 
Long Beach, Long Island, who was 
aw second place. At least 10 
others were considered for the two 
» more than 100 others hav- 
been eliminated earlier. 
ere is the winning letter: 
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sound; an Edgar Allen Pee tale set to 
music. 


My second choice is by Duke Ellington’s 
orchestra, conceded by critics the greatest 
modern unit. His recording of his own “It 
Don't Mean a Thing (if it ain’t got that 
swing)” successfully —— mood No. 1— 


adds to its desirability is Ivy Ander- 
son's vocal which contributes to its mood 
and provides the illusion of femininity. 

My final choice is Johnny H: “Blue 
Reverie,” also composed by Duke. Hodges 
is here at his best supported by a group of 
his own confreres from the Ellington band. 
In Hodges plaintive alto, Duke's haunti 
piano, Carney’s somber baritone 
Cootie’s trumpet sobbing with the pent-up 
agony of a broken heart is the irrepressible, 
yesteryear. 
are preserved the creative skill of a large 
number of jazz’s greatest exponents, let 
the doors of solitary confinement close on 
me consigning me te my grim fate and I'll 
be shut in with what I believe to be the 
essence of first class jive. 


E. JORDAN. 


Like Mr. Jordan, Mr. Lippman 
laid down his conceptions of the 
standards his sides would have to 
measure up to. Concluding his let- 
ter, Mr. Lippman wrote: “There- 
fore, because the Duke Ellington 
orchestra, with its nigh-perfect en- 
semble playing, its many and great 
soloists, and the fertility and origi- 
nality of its leader’s (and other 
instrumentalists’) ideas, best typi- 
fies my ultimate in jazz, I have 
selected Duke’s The Mooche, Cootie 
Williams’ Swing Pan Alley and 
Duke’s Gal From Joe’s as the three 
representative and not necessarily 
best recordings to take to a prison 
cell for the rest of my natural life.” 

The editors considered the rea- 
soning behind the choices; not the 
actual sides themselves. 


‘Sing’ Mentioned Most 

More than 500 individual “sides” 
were mentioned by contestants. The 
titles ranged from Leopold Stokow- 
ski’s version of Hungarian Rhap- 
sody No. 2 and Alec Wilder’s Walk- 

ing Home in the Spring to Benn 
Goodman’s Sing Sing Sing, whic 
was mentioned the most _ times. 
Other sides which received more 
than one mention were The Blues 
by the “jam session at Victor” 
group; Bob Crosby’s South Ram- 
part Street Parade; Count Basie’s 
One O’Clock Jump; Harry James’ 
Two O'Clock Jump; Whiteman’s 
in lue; Goodmafi’s 
Sometimes I’m Happy; The Blues, 
by the all-star band (recorded last 
winter) ; There'll Be Some Changes 


i Darien, Conn. ; Marty Emerson, Washing- 
— 5 mn. ne - ant |to%, D. C.; Robert W. Grudem, Ridley 
ngs; y. | Park, Pa.; Jack Brennan, Mt. Carmel, Pa. ; 


Get Started; John 
vescent Blues; Red Norvo’s Blues 
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To Chicago eee Ella Fitz- 
gerald brings her band into Ed Fox’ 
Grand Terrace nitery September 18, 
first location job for the band in the 
Windy City in two years. Chick 
Webb’s name has been dropped and 
the crew now is known simply as 
“Ella Fitzgerald and her Orches- 
tra.” Bill Beason is the drummer 
who has been moved back from 
Webb’s front seat to the rear row 


September 
Birthdays 


Joe Venuti, 1; Ralph De- 
Stafno, Freddie Stulce, Louis 
Schneider, 2; Jan Savitt, 4; 
James H. Mitchell, Art (Hol- 
ly) Swanson, Don Murray, 
Joe Usifer, 6; Jim William- 
son, Jules Mendelson, 7; Dave 
Bowman, 8; Buss Dillon, Lin- 
coln Mills, Chuck Meyer, 9; 
Walter Powell, William Scott, 
10; Teddy 
Weatherford, 11; Terry Al- 
len, Barbara Hobbs, 12; Leon 
Sharon 
Pease, George W. Jank, 14. 

; Bob 
Runkle, 16; Marvin Frederic, 
17; Steve Lipkins, 19; Ferd 
(Jelly Roll) Morton, 
Fishel, 20; Ernest Moeller, 
21; James R. Hansen, Billy 
Rose, 22; Armand Buisseret, 
Jr., Robert Henry a? 
tan 


Marion Gange, 


(Chu) Berry, 13; 


Hank Larson, 


Claude 
Story, 


Greene, 2 


15 


45 


Joe Brannelly, 
Abie Baker, Don Charlton, 
28; Larry Fullington, Nor- 
velle Price, 29; Fabien Se- 
vitzky, Earl Thompson, Louis 
Asti, Chick Morrison and Bill 


Luther Johnson, Sept. 30. 


Bob 


25; 








and Bardu Ali remains front man. 
Ella has a Local 802 card now and is 
a full-fledged baton-handler. 


in E-Flat, and Artie Shaw’s Begin 
the Beguine. 
Several other letters from pris- 





oners in penitentiaries were re-| 


ceived. : 

Honorable mentions for selections 
went to: 

Arlander Countiss, Chicago; C. 
Fresno, Cal.; Curtis Taylor, South Bend, 
Ind.; Walter Windsor, Amarillo, Texas; 
Walter Duncan, Toronto, Can.; W. E. 
Chilton III, Charleston, W. Va.; Edith 
Chalen, Washington, D. C.; B. R. Bunting, 
Philadelphia, Pa.; D. Leon Wolff, Chicago ; 
ohn Beck, Tulsa, Okla. ; Dick Shafer, Port 
Royal, Pa.; Roddi Niquette, Northampton, 
Mass.; Harry E. Avery, Alameda, » 3 
Doris E. Monnett, Baltimore; Dick Taylor, 
Janesville, Wis.; Phyllis Stauffer, Oakland, 
Neb. ; Jack Richards, Norman, Okla. ; Inez 
Mann, Meridian, Miss.; Theodore Crowell, 
N. Y. C.; Charles Sords, Pittsburgh ; Justin 
Elias, Detroit; Ralph Dickinson, Hornell, 
N. Y.; E. Jordan, Trenton, N. J.; W. B. 
Stapleton, Chicago; Bianca Zordan, Chi- 
cago; Larry Gara, Reading, Pa.; Leonard 
P. Brooks, Jackson, Mich.; Henry L. | 
Youker, HL ; Harvey-B. Lippman, 
Long N. Y.; C. H. Mitchell, Oak 
Park,. Ill.; John W. Travers, Somerville, 


ass. 
John Wright, Washington, D. C.; 
Saginaw, Mich.; Chas. Coleman, 







Walker, 




















r Christy, Valparaiso, Ind. ; Calvert 





Mass. ; 
David S. McNally, West Roxbury, 
Berwyn, Ill.; John T. Nolan, 
J.; Ralph H. Rosen, Chicago ; 
Hattie V. Kelley, Washington, D. C.; Wil- 
liam Verlin, New York City; Herbert R. 
Craig, Columbus, Miss.; Elliot Wager, Mil- 
waukee; Walter Anderson, Jarvis, 
. Winnetka, 
Schween, Youngstown, O., and George E. 
Walsh, St. Louis, Mo. 


Leesburg, N. 


Henry W. Sawyer. 


Polan, 


P. Boyden, 


Phila., Pa.; 


Ill. ; 


Ont. ; 
Helen 


How’s This for Originality? 
Biggest boot the eds got in wad- 


ing through the entries was W. B. 
Stapleton’s letter. He said he would 
take three Acompo records (which 


provide only background so students 
can learn to improvize at home with 
a solid rhythm behind them) and 
whistle choruses all day long. “ = 
one opening my cell door after 15 
years would really hear an expert 
jazz man, wouldn’t they?” 

To all others, whose entries failed 
to win places or honorable mention, 
and to the many whose letters were 
received after August 16, which was 
closing date, Down Beat tenders 
thanks and regrets that everyone 
who took part couldn’t have won a 
prize of some kind. 





AMERICA’S FOREMOST ARRANWGERS 
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AMERICA’S FOREMOST CATALOGS 










Arrangement of 


SHINE ON HARVEST MOON 


Arrangements of 
SOMEBODY LOVES ME 
APRIL IN PARIS 
THE VERY THOUGHT OF YOU 
1 NEED LOVIN’ 


HARMS e REMICK ¢ WITMARK 


MUSIC PUBLISHERS 


HOLDING CORP. 
RCA BLDG., RADIO CITY 
NEW YORK 


See pages 16-22-24-34 
for more Swing Master News 











Guilfoyle, Phila., Pa.; J. C. Ladzinski II, 
Hamtramck, Mich. ; Gertrude Harrell, Tex- 
arkana, Tex.; Dorothy R. Cooke, Everett, 
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ZIGGIE ELMAN 


of Benny Goodman's orchestra 
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30 HOT 
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The GRETSCH-GLADSTONE 


is a top-flight instrument for ace-drummers on big- 
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ped by 





time, 
Billy 


regulation. 
CRETSCH -CLADSTONE, 
their life-work. 


Write today on a penny post- 
card, “Send me your FREE 
DRUM CATALOGUE,” sign your 


te Dept. D90. 


Pp 
Gladstone, featured drummer im Erno Rapee's Radio 
City Musie Hall Symphony Orchestra; consisting of three- 
way tension, perfected snare contrel, and finger-tip tone 
Ne finer drum exists than we offer in the 
for artists who have made drumming 


BROADKASTERS will 


your purse. 


The FRED GRETSCH MF6. Co. 


Musical Instrument Makers Since 1883 
name and address and mail 529 S. Wabash Ave. 


CHICAGO, ILL. 





H... it is, drummers! More than just another cata- 
logue of drums . . . more than a mere illustrated description of many types and sizes 
of drums . . . here’s an Absolutely Free 84-page book, comprising an authoritative 
handbook of superb drums and all their accessories, for every purpose . 
ginners’ models as low as $7.50, to the most expensive drum made in the world to- 
day. This master of all drums is: 


The GRETSCH-BROADKASTER 

Second in preference in the famous caerscn line is this all- 
‘round instrument designed for the drummer who demands a 
dependable, first-class drum at a popular price. 
be found in regular nightly use among the 
best-known orchestras from Trylon te Treasure Island. 
Whether you are just starting a career as a drummer or 
whether you've already had the thrill of seeing your name 
in lights, there's a GRETSCH DRUM to meet your purpose and 
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BRAND NEW.. 
AND NOW 
READY 


A Complete and Valuable Ref- 
erence Book Issued FREE by 
the “Oldest Drum Manufac- 
turer in America.” 


. . from be- 


Seores of 


60 Broadway 
BROOKLYN, N.Y. 
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No more waiting a month for news! 
issued every two weeks. Readers will find it to be filled with 
more news, more pictures and new and better features. The 
continued, of course. All the familiar 
° names, including Barrelhouse Dan, 
Pictures and ‘ 
Features! Eduard Miller, George Wettling, Will 
Hudson, Robert White, H. E. P., Danny 
Amberger, Bob Haggart, Tom Herrick and others, will con- 
tinue their regular columns. And in addition, DowN BEAT’s 
space to describe the latest musical activities in their areas. 
Hot off the presses every two weeks—twice a month—the 
That will be Down BEar in the future. 
Because our circulation has steadily climbed from a few 
has necessitated a “> to a different type printing press. 
ective with the next issue, Down 
New Presses, 
rotary presses. The paper on which the 
“ mag is printed will be different, more 
Same Price 
: the contents will be brighter, newsier 
and more graphically illustrated. There will be no change in 
cheaper grade of paper—a grade, incidentally, which is the 
only kind the new rotary presses can handle. 
who speak musicians’ language; the product of two guys who 
lived on peanuts—or rather peanut shells—for two years after 
publication and that is to help musicians, regardless of race, 
sex or religion. That policy, we believe, has made Down BEAT| 
promise, will be continued so long as DowN BEAr is printed. | 
The editors would like to repeat a phrase which has become} 
will print both sides of the question.” We 
Presents don’t care what the problem or question 
Both Sides’ at stake. Down BEaT’s purpose is to 
assist. 
DOWN BEaT the most popular trade magazine in the world. 
Now we hope to do an even better job. Humbly, in asking for 
month a DOWN BEAT which we are pretty sure you'll find 
better than the one you’ve been reading the last few years. 
UNNY BERIGAN went ’round and ’round last month with Jim Pe- 
trillo’s Chicago AFM local, but neither Bunny nor the union will re- 
New York’s Strand Theater beginning Sept. 21. . .. Now that Clarinetist 
ROD CLESS and wife are divorced, he’s no longer a brother-in-law of 
with his wipplin’ withm’ wonders. It’s the first time the instru- 
ment, manufactured by RCA, has been used by a dance band. 
DEL COURTNEY’S “candid_| friends service. 
camera” music, getting a big Billy Rowe Gets Told! 
of what ORVILLE KNAPP | .tanding N’ columnis rob- 
was doing back in °35 before his ably hes a fenenties ay he 
ETT HOAGLAND’S crew also is 
aping the 
POLO, the great New Orleans clar- 
inetist, may leave the sanitarium 
where 
~professionally again with a promi- 
ment Chicago leader. . . . EDDIE 
suit against the Clemente Cafe in 
» Angeles and was awarced $400 


Chicago, Illinois 
Beginning next month, in October, DOWN BEAT will be 
usual departments and columns will be! 
More News, | 
Sharon Pease, John Hammond, Paul 
Baxter, Dick Jacobs, John O’Donnell, Bill Sweitzer, Charles 
50 correspondents throughout the world will be given more 
only musicians’ paper to cover the field as it should be covered. 
hundred five years ago to more than 80,000 copies a month, it| 
BEAT will be printed on huge newspaper 
New Paper, 
newspaper-like from front to back, and 
price, but in order to accomplish this, we.are foreed to use a 
Down BEAT remains independent, the product of musicians 
the mag was launched. There is just one thought behind this | 
successful like no other paper in the field. That policy, we} 
a byword in the music field. “DowN BEAT 
‘Down Beat 
is, so long as it has the welfare of musicians 
- The editors are grateful to everyone who has helped to make 
your continued patronage and interest, we will offer you next | 
lease details. ... ARTIE SHAW will collect $36,000 for his 3-weeker at 
CL 
BUD FREEMAN... . SHEP FIELDS is using a “storytone” electronic 
piano 
They Imitate Knapp! fused Eddie, his wife and two 
build-up in the east, is carbonized) pry yy OWE, the nation’s out- 
death in an airplane crash. EVER- 
original Knapp styl 
tnd successfully... . LEON RAP- 
he is now confined to play 
SOUTH, colored fiddier, won his 
ve the cafe’s proprietors re- 


selected JO JONES, drummer with 
Count Basie, to succeed CHICK 
WEBB in the Ella Fitzgerald band. 
But what Rowe didn’t figure on was 
the comment Jones made. “I 
wouldn’t leave Basie to join Ella or 
Mr. God’s band,” said Jo. 


Johnny Green Swi 

Personnel of the 8- jam 
combo JOHNNY GRE has been 
featuring on his ciggie show in- 





eludes Chauncey Morehouse, 
(Medulate to Page 23) 








| Editors Off the Record 





Glenn Burrs, ye ed of Down 

Beat, with a winsome look on his | 
face. This shot was taken when 
Glenn was 2! years old and a resi- 
dent of Dixon, Ill., quite a few years 
before he started playing tenor sax. 


Dave Dexter, Jr., on his. 


third birthday. The bangs didn’t 


last long and neither did his alto) 


sax, because he gave up everything 
to start banging a typewriter as 
correspondent for a_ half-dozen 
music mags in Kansas City. Now 
he’s Associate Editor of this sheet. 


Ted Toll, feature ed, is still a 


Chicagoan like he was when the) 


photo man clicked his shutter when 
Ted was 3 years old. It was in 1936 
that Ted, playing drums, lead a 
band across the Atlantic twice and 
while in England, made four jazz 
sides for Parlophone. 





Carl Cons, managing editor, 
at the tender age of 2 in Kansas 
City. In fast order, after learning 
te walk, he took up piane ying, 
cartooning, newspaper pu ng 
and night club management. 
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"Songwriter Should Read 
Negro Press if She 
Wants Colored Criticism’ 


Brookline, Mass. 
To the Editors: 


Just read Sally Sears’ letter in 
the August Down Beat. May I 
send her this open letter? 

Dear Sally: 

Before you do another thing, please sub- 
| seribe to Flash and the Afro-American .. «| 
| In those you will find colored critics of all | 
the arts. There are also other colored mags, 
etc., that have fine jazz critics. Am sorry 
that you let yourself in for a load of criti- 
cism, and I’m sorry I took you to hear 
Count Basie, Jimmie Lunceford, Jack Tea- 
garden and Duke Ellington. Am sorry | 
I introduced you to all these great band | 
leaders, and also Basie’s Buck Clayton, Hel- 

en Humes and Jimmy Rushing as well as | 

Lanceford’s Jimmie Young and Paul Web- | 
. In fact, I'm terribly sorry that I in- | 

troduced you to George Frazier and George 

|MacKinnon, for I do feel responsible for 
|your intense actions. My phone has been | 
| ringing all day and everyone is reprimand- 
ing me for your behavior. 

s for prejudice, jazz is a means 
for eliminating any so-called bugaboo. | 











Otherwise you, a blue-blood, could not have 
sat with and chatted with Buck nm 
(he’s trumpéter with is | 


part Negr Cherokee >» and | 
with me, whe is half-Japanese and half- | 
Irish. It just wouldn't be allowed in a night | 
club such as the Southland. | 

George Frazier, Jim Considine, Hugues 
Panassie, Leonard Feather and John Ham- | 
mond have done so much for Negro bands | 
that I'm a little surprised and shocked that 
you could overlook them. You have often | 
said, yourself, that Otis Ferguson is a joy 
te you. 

Furthermore, since you have written your | 
first tune, Sub-Deb Bines, you will need so- 
cal “commercial” bands vitally . . . a | 
though Vincent Lopez’ band is not the same | 
type as Basie, Ellington or Lunceford, it | 
will air your tune in the near future. Not 
that Lopez’ band is what you would call 
“commercial.” 

Finally, as “everything passes,” 
year you, too, may have different views: 
Anyone who thinks as deeply as you do will 
learn to digest criticism and assimilate the 
part you wish. Jazz is as intangible, and 
ae 9 See SS WS SES NEED «<3 SES 





With love, 
Ruth 
Thanks, Down Beat, for publish- 
ing this. You asked for comment 
on Sally’s letter. 
RutH Sato 


‘Have You Seen This Man? 


New York City 
To the Editors: 

Information is wanted of GUS or 
GEORGE DAVIS, who disappeared 
from his home in New York in Aug- 
ust, 1934, leaving his wife and 
young daughter unprovided for, 
and since then has made no effort 
to centribute to their support. They 
are in great need. Mr. Davis, a 
musician, plays piano and saxo- 
phone, is 5 feet, 7 inches tall, 
weighs 150 pounds, has dark brown 
hair and brown eyes. Anyone aware 
of where he is is requested to get 
in touch with us immediately. 

Thanking you for your coopera- 
tion, we are 

SAMUEL EDELSTEIN 

National Desertion Bureau, Inc. 

67-71 West 47th Street 


is Joseph H. Turner 
Dead or Alive?? 
Baltimore, Md. 





To the Editors: 

I am trying to find some informa- 
tion concerning my brother, Joseph 
H. Turner. . . . He left New York 
with Adelaide Hall in 1935 for 
Europe. Later he wrote and said 
he was playing for Benny en 
I last heard from him in Holland, 
1936. Since that time I heard a re- 








| port of his marriage to a Hungarian 


violinist. Last winter, I heard 
from Jerome Carrington that 
Joseph had died in a hospital in 
Syracuse, but records of the board 
of health don’t verify the statement. 
Please let me know if you can give 
any information. His full name is 


— Henry Turner, pianist. He 
was born in Baltimore. 
Miss JOSEPHINE TURNER, 
His Sister 


Down Beat will appreciate the help of 
Ss aimee 


pting to clear this up for 
Miss Turner. She may be contacted thro 
our offices, 608 South Dearborn Street, 
cago.—EDS. 


‘Starved for News,’ 


Says American Girl 
Tokyo, Japan 








To the Editors: 

I am a leader of a 14-piece band 
playing at Shimbashi Dance Hall, 
one of the leading dance spots of 
this town. Also recording artist at 
Nipponophone. Incidentally, born 
and reared in Los Angeles, I’ve 
been here two years. 

Musicians, and places to dance, 
exist in Japan only in Tokyo, Kobe 
and about one or two places in 
Kyoto. The rest of the cities in this 
island country 
(even Naga- 
saki) have nev- 
er seen a musi- 
cian except to 
gawk open 
mouthed at 
some band on 
tour from the 
above cities and 
wonder what 
there is to show 
off about in the 
noises the bands 
emit. Hence, 
it’s a very lim- 
ited field. The 
rest of the is- 
land is absorbed in samisen and 
koto and this year’s crop of rice, 
with their son coming back from 
the war in China. What few hun- 
dred musicians there are are more 
enthused and interested in good 
music than any musician in your 
nation can realize. They are 
starved for news, and how we all 
swallow up Down Beat! 

With the import of American 
movies almost down to nothing, 
stage shows are used right and left 
to fill the gap. However, dancing 
and night life and all things bright 
and gay are frowned upon by the 
lovely big shots of this country be- 
cause it seems that this country is 
“helping China to reform” and 
everyone shall be sober about it. 
So the musicians are busy playing 
Alice Blue Gown and going te town 
on Trees in theaters and night 
clubs, watching the customers all 
leave by 11 P. m. 

I would like nothing better than 
to correspond with American musi- 
cians. 





Miss Miyagawa 


HARUMI MIYAGAWA 
836 Komaba, Meguro, 
Tokyo, Japan 


This Guy's Got 
"Hands Like Hams’ 


Columbus, O. 
To the Editors: 

Your Mr. Bobineau, Local 171, is 
strictly ickie. Station WHKC boasts 
as pounder, 6 feet, 4 inches tall 
named Leo Howarth, who plays 
twelfths easily on piano; 
teenths if he tries. Howarth, a 
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Harvard Stigma Can't 
By C. L. Kelliher 
St. Louis— Scotty Burbank, 
who plays two trumpets at the 
same time as a feature act within 
Buddy Rogers’ ork, says his big- 
gest worry is that the union will 
picket him for putting a man out 
of work. 
Rogers, who stars Burbank’s 
showmanship, thinks Scotty’s 
two-trumpet stuff is the nuts. 
“They tell me Scotty has two de- 
rees from Harvard,” says Bud- 
y, “but it certainly doesn’t af- 
fect his playing.” 
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12-Year-Old Drummer Paces 
Missouri's Charles Fisk Ork 








Shucks, Ne Machine 
Guns Anywhere! 


Chicago—Jim Russell, one of 
the co-founders and art director 
of Tempo, the Australian music 
magazine, swears he won't 
visit Chicago anymore. Passing 
through town the other day he || 
told Down Beat editors how his 
fellow workers in Sydney im- |) 
plicitly warned him to “see a lot || 
in America — but don’t go to 
Chicago. We don’t want a stray |) 
bullet to leave our artist lying in || 
the street waiting fer an under- 
taker.” 

Russell landed in Frisco, and 
decided he would “gamble” and 
pass through Chicago on the 
way into New York. “It was 
very disappointing,” he said. “I 
was there three days and didn’t 
hear a shot.” 

Russell, a genial, 
| jazz enthusiast, will return to 

Sydney late in September. He 
| will tell his friends that Chicago, 





| 





red-faced 


to him, was a real sissy town 
without a single machine gun in 
sight. 














‘Two New Books By 


Chubby Joe Fisk, 12-year-old Missouri skin beater, is shown wielding | 
the sticks with his eyes closed while “Big Brother” Charles Fisk, only 18 | French Authority 
himself, sends the cats with his hot cornet. ES Se, Ee 


| tional market will be From Life and 
Joplin, Mo.—Led by an 18-y deus youngster who plays! Jazz, a philosophical essay on jazz, 


two trumpets at the same time, and featuring the sizzling and Iconography, an album contain- 

percussion technique of 12-year-old Joe (Chubby) Fisk, the| ing 15 original drawings of hot mu- 

Charles Fisk dance band is proving to be one of those youth- ——, ag gens er ~ Bow meso 
¢ 

ful little combinations that’s headed places sure enough|? for his Hot Discography. Sauer 

judging from its current work at the Cotton Club here. 





Chicago, September, 1939 





Is His Disc 
Collection 
The Best? 





— 


GEORGE HOEFER 

Chicago—It happened during the 
Bob Crosby band’s concert for Joe 
Sullivan back in April, 1937, at the 
Congress Hotel here. 

In the audience was one George 
Hoefer, who liked music but who 
had never paid particular attention 
to it. Recalling the event, George 
says “it hit (or bit) me in a flash. 


| Regularly he trades and sells with 
| about 50 other collectors in Amer- 
|ica, France, Canada and England. 
| He corresponds with at least 50 or 
| 60 more a month, but finds that too 
many of the latter group own rec- 
| ords which he already has. In his 
|rooms at 2 East Banks, Chicago, 
| ~ dises are piled high, and stacked 
from the floor. He has all but six 
sides (all originals—no reissues) 
lever made by the late Bix Beider- 
| becke. His Louis Armstrong collec- 
| tion is almost as complete. In addi- 
| tion, he specializes in Jack Teagar- 
den, ‘Chicago style and Bessie Smith. 

Hoefer has spent weeks rummag- 

| ing about in homes of Negroes, and 
| in old record shops in a dozen states. 
| But he’s not a playboy. You'll find 
| him holding down a regular job all 
|day long, leaving it at night only 
to attend to his correspondence, or 
to make the rounds with Cripple 
Clarence Lofton or Jim Yancey, 
whose early piano solos are prized 
items today. 

Hoefer knows most all of the 
great jazz stars of 1939, and says 
his biggest thrill is playing his rare 
discs for “guys who just sit there 
and appreciate them.” All of which, 
of course, means his apartment is 
filled nearly every night with musi- 
cians and collectors assembled there 
to get their kicks — kicks which 


I felt I wanted to collect records; | Tight now can’t be gotten anywhere 


read everything on the jazz sub- | 
ject.” 


tion stands at 3,611 copies—but 
don’t let that aueber fool you if 
you are one who has more. In that 
3,611 are less than 100 “crap” sides, 
as collectors call them. More than 
3,500 of the discs are rare items, 
most all of them out of print today. 

Hoefer, as a result, is mete 
America’s most noted discophile. 








| now is on vacation in South France. | 
Parents Former Showmen 
The leader is a brother of the 
hefty, genial “little” drummer. And 
both are sons of Mr. and Mrs. 
Charles L. Fisk, Butler, Mo. The 
elder Fisks are veteran showmen, 
nd it was Papa Fisk himself who 
0 years ago was the first man to 
tour theaters playing two horns at 
the same time. 
Personnel of the band: 

Charies | trumpets and : J 
Fisk, drums; Jimmie Devall, Melvin n Bul 
Robert Benny B 

— ya 
TR, * het am piano; Kenny 


Soir cence Ea “Thornburg, bass, 


All 18 or Under 
Band has a nightly WMBH wire | 
here. It is being ae by Bert 
hton, prominent Kansas City 


band manager, who recently left | iss 


Dusty Roades’ ork. Union officials | 


“ 
are allowing the 12-year-old hide 


thumper to work as long as the 
leader uses an older drummer al- 
ternately. All the boys in the band 
are 18 or younger. 


Hal Kemp spends his spare time 


between shows listening to Ravel 
recordings when the Kemp ork is 
touring theaters. 


12 SWING CHORUSES 


“De Yeu Jumpf” 








Swi out in les of MAN, SHAW. J. 
= ar fi SONI. SAL 


Folio aap ty 12 gues Choruses; Chord names 


Ist 
SkikiNerTENOR EA complete sococees $1.00 
arity BIRD ca cccecctacensccooscce 1.00 
To 84x-, tiust released), complete..... 1.00 
FREE | ! Chord Chart with Each Order €.0.D.'s | 
l5e Extra. 


Sold Exclusively by 
BROADWAY 5 SWING PUBLICATIONS 


New York, 





































AN INNOVATION! 


Botdurke 


| MODERN PIANO TRANSCRIPTIONS 
QF POPULAR RHYTHM STANDARDS 








Bob Zurke's transcriptions introduce a new idea! Amer- 
ica’s celebrated piano stylist has arranged his original 
interpretations of best known works by noted composers. 
Thus, two great artists have combined their talents to 
fashion superior piano music. 


ONE O’CLOCK JUMP 


by Count Basie 


PANAMA 


by Wm. H. Tyers 


SOUTH RAMPART ST. PARADE 


by Ray Bouduc and Bob Haggort 


DOG TOWN BLUES 


by Bob Haggart 


GIN MILL BLUES 


by Joe Sullivan 


JUST STROLLIN’ 


by Joe Sullivan 


LITTLE ROCK GETAWAY 


by Joe Sullivan 


AT THE JAZZ BAND BALL 


by D. La Rocca and Larry Shields 


IN A MINOR MOOD 


by Joe Sullivan 





Price 50c each—at your dealer or direct 


WRITE FOR CATALOG OF PIANO MUSIC 


LEO FEIST, Inc. 1629 Broadway, N. Y. 


| else in town. 


Today the Hoefer record iis’ 


TOMORROW'S 


7 ‘ 
7 2 net 
~ TODAY 








Cashembaill 


BY PEDLER 











Here is a master instrument whose su- 
perior qualities will enthuse you instantly. 

Pedler craftsmen, through the fourth 
generation, have specialized in the manu- 
facture of woodwinds only. They appre- 
ciate your needs as a player and are 
receptive at all times to ideas for im- 
provement. Their sole aim is to build 
instruments that will “better your per- 
formance” and enable you to attain 
greater recognition. 

Arrange with your local dealer to try 
a Pedler today! Send for FREE folder. 


BUY AMERICAN! 


~PEDLEA 


if £, \ i 


Fslonbuill Woodwinds 








DEPT. 909 ELKHART, INDIANA 
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9 not raise in three years under pres-|the once-famous-for-schmalz spot, 
Goodman's Hollywood Bowl Concert ("Nos "Des stipulations She |¢ Shaw Big in G. R. 


yoodman and his men chartered 
(Jumped from Page 2) classified Lionel Hampton as ‘mak-| planes and flew to dates in Atlantic! Grand Rapids, Mich. — A 
usual next-morning criticisms in,;few members of the press who|ing antics at the drums;’ said a/ City, Toronto and Colorado Springs, | Shaw played to 2,400 last month y 
the dailies written by male and| wrote completely enthusiastic re-!double-bass was made to be bowed,! winding up again at the L. A. air-| Ramona Gardens here with dud/f é 
female jerks who didn’t take time | ports of the concert: | not slapped as a percussive instru-| port to begin a new engagement at|on the block at $1.25 and $7 y/ 
fs 





to ascertain what Goodman and| “Isabel Morse Jones, the Los An-| ment.” Other reviews were equally the Victor Hugo Sept. 1. It marked| Shaw replaced, for one night # ; 
Templeton attempted to do. Quot-| geles Examiner writer who covered | as inane. |the first time Benny’s gang had|the music of Max Barnes’ @ 

ing Bill Farquhar, hep Huntington |the concert, put more corn in her| After closing at the Victor Hugo| flown around the nation together to| top fave here which sports P” i 
Beach writer, who was one of the| review than three farmers could | Aug. 17, after breaking records at|make connections. _ piano work. , 


t 
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As LIGHT and 
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the artist newworte és Fo new possibitit 
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in musitel exeeul iknown. Since production: 


is limited the tromboni: asia work is really difficult and 


tiring will want to make arrangements immediately with his 
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The Alligator's Hole 











| Louis Armstrong Discography 
Part 4—Conclusion 
BY PAUL EDUARD MILLER 
Bessie Smith, vocal; Armstrong, trumpet;| OKEH records, recorded 
Longshaw, piano, accompanists ; | during 1926. 
bas Armstrong, Hen- | 8273 Low Land Blues (Jones) 9456a 
derson and Green. | Kid Man Blues (Jones) 9457a 
COLUMBIA records, in New York prob- | | 8312 Trouble In Mind (Jones) 9510b 


Georgia Man (Jones) 95lla 
ably 
14066 Reckless Blues (Longshaw) 140242 | | 8839 


in Chicago, 





aaa All Alone Blues a 





| Decca 


9508a 
ey Hearted Blues (Bradford) | e420 Prats City Blues (Hill-Jones) 
‘and 50 | 
14064 + in H Blues (Longshaw) | al for the Blues (Hill-Jones) | 
St. Louis Blues (Handy) 140241 . 
14079° You've Been ® Good Ole Wagon 8437 Mews Katie Mess (Kapp-Eller) 
-"— | 8453 Lovesick Blues (Jones) 9971a 
a tn Blues (Handy) | Lonesome Weary "Blues (Hill-Al- 
° len) 9972a 
14090 jg Woman's Blues (Long- BABY MACK. vocal; Armstrong & 
Aint Goin’ to Play Second Fiddle Oa ee Ss 
sees fOr Heine Blues (Horsley) | April 1926. re ee 
orsiey’ |8318 What Kind of Man Is That (Rob- 


iioess 
MA RAINEY & BAND. Ma Rainey, vo- inson) 9513a 





eal, with Armstrong & nd as accom-| Rng Ry to Get Home (Robin- 
} m) 9 a 
SIPPIE WALLACE, vocal; Armstrong 
ene ae ee. ssonied tin Mow & Horeal Thomas, piano, secompanists ; 
B 6. ‘except Armstrong with orchestra, accom- 
<7 Blues (Rainey-Arant) | | panists, recorded a year later than others. 
Countin’ the Blues (Rainey) 1927| OKEH records, recorded in Chicago, 
joe ial 1X" Jealous Woman Like Me (Wal 
Bi Austi ealous Woman e Me al- 
eta a Hearted ues (Austin) lace Thon ) abeta a 
. lan for Every Day illiams- 
8.) Af sameeren Wallace) 9561a 
TRIXIE SMITH & D. z. "SYN, vocalists, | | 8328 S) Overy Blues (Wallace- 
accompani band Armstro: a 
trumpet. » died | ed of opent Blues (Wallace- 
PARAMOUNT records, recorded in New lockway 48a 
Y probably early 1925. | 8345 Mel Train Blues (Blair-Lethwick) 


Got to Beat Me (Grainger) 
ng Camp Blues sri,’ = 


rN 
I Feel Good (Thomas) 9560a 
Lazy Man Blues (Wallace-Grain- 


lroad ger) 80839 

— Ballos Werte Jat cre, (Se ¢ Flood Blues (Wallace-Grain- 
ae Se RAI BSLEY wi s1s0e Bee ‘Drank Blues (Thomas) 80887 
i Have You Ever Down 








Henderson's Cone with a A fo aed 30838 


PARAMOUNT records, recorded in New | 


igrk, Probab 


12324 
19887 


82 
7 BLANCHE CALLOWAY, 
4rong, 
, accompanists. 
. recorded in Chicago, Jan- | 


probably ay tate summer, ae 
On Coot . - it) 228 

i Your Chill (Wilson) 2281 

ae Dirty Mistreater 


(Wilson) 


Find Me at the Greasy Spoon (7) 


vocal ; 
trumpet, and Richard M. 


Woman's Blues 


a ~ Lovesick Blues (Jones) la 


Arm- 
Jones, 


(Jones) | 


( ) 
NOLAN WELSH, vocal ; 


Armstrong & 


Jones, accompanists. 


— 
July 192 


8372 


9728a 
BUTTERBEANS & SUSIE, 
| Armstrong’s Hot Five, accompanists. 
OKEH record, recorded 
summer 1926. 


8355 


record, recorded in Chicago, 
(Weilsh-Jones) 
(Welsh-Jones) 


vocalists ; 


Bridewell Blues 


727 


St. Peter 


Blues 


in Chicago, 


Te, ‘Likes It Slow (Overstreet) 


LILLIE DELK CHRISTIAN, vocal; 


rmstrong’s Hot Four, accompanists, with 


HocrEL eROMAS, voeal ; Armstrong’s | cra Hines, piano, and Noone, clar- 
accompanists ; 


; Sa 


Four, 
+ Ey yt , — PP — 


OKEH records, recorded in Chicago, lat- 








OKEH record, recorded in Chicago, latter | 


part of 1929. | 
8713 Funny Feathers Blues (Spivey- 
Floyd) 402525 
a Do They Do It (Spivey- 
loyd) 402526 


SEGER ELL IS, vocal; orchestra with 
Armstrong, accompanists 

OKEH records, probably recorded in Chi- 
cago, late 1929. 
41255 Sposin’ 
To Be In 
402416 
Ain't Misbehavin’ 


(Denniker) 402417 
Love (Turk-Ahlert) 
41291 (Waller) 402881 
I have purposely not listed all of Louis 
Armstrong’s records of the late 1930s in- 
asmuch as his personnel today is generally 
known, and also ause we know defi- 
nitely that he plays on the records. For 
information as to personnels on all of 
ais’ Decca sides (for which he now re- 
cords regularly) I suggest collectors write 
Records, Inc., 50 West 57th street, 
Br York City.—PAUL EDUARD MIL- 
ER. 


Rare & Unissued Bix 


Discs Found in lowa 
By Alert Collector 


Cedar Rapids, Ia.—“It was a rec- 
ord collector’s dream come true,” 
said Les Zacheis, recalling how he 
recently uncovered a large supply 
of new and shiny Claxtonola discs, 
all rare items, in the old Claxtonola 
warehouse at Iowa City. 

Virtually all the sides were those 
of previously unissued masters. 
Zacheis, a friend of Bix Beider- 
becke’s family, bought the entire 
lot, trucked them home to ar 
Rapids and is now offering them to 
collectors via the “first come first 
served” method. 


Here Is Complete List 


Down Beat herewith presents 
a complete list of Zacheis’ rare find, 
never before revealed 

THE JAZZ HARMONIZERS, actually 
Bix and the Wolverines, on Riverboat Shuf- 
fle, Susie, Lazy Daddy, Sensation, Copen- 
hagen, Oh Baby, all from unused Gennett 
masters. 

THE BUCKTOWN FIVE, with Muggsy 
Spanier, on Hot Mittens, Steady Steppin’ 
Papa, also from Gennett. 

PERRY BRADFORD’S Jazz Phools, 
probably Louis Armstrong, trumpet, on 
Charleston, South Carolina, Hoola Boola 
lance, Daybreak Biues, Far Away Blues, 


all from old Paramount masters. 








RICO REEDS 
For Clarinet and Saxophone 

In Four Style Cuts A, V, B, & D 

And Five Strengths |, 2, 3, 4, & 5 
See Your — 4 Write For 


RICO PRODUCTS, LTD. 
Beverly Hills, California 





recorded several months later that than ter part of 1928. be 
8596 Too Busy“ (M 400955 
records, recorded in Chicago, Feb- as It a Dream (Coslow-Spier- 
zy 1926. Britt) 400956 
8 Adam & Eve Had the Blues | 8607 You're a Real Sweetheart (Ceaser- 
b (Thomas) 94788 png 2 400954 
~ Put It Where I Can Get It | Last Night I Dreamed (Kahn- 
(Thomas) 9474a Lombardo) 400957 
3289 Gambier’s Dream cFhemen gaia se I Can't Give You paying ete. 
bry Blu (Bollinge Fields-McH yy 4022 
Thomas) 947 pene “ Fane 
8326 Sunshine Baby (MacMahon-Thom- | Lombardo) 4 oe208 
as) 9472a 8660 Bab; ay yey 402207 
I've Stopped My Man (Griswold- ave That Man (Fields- 
2 Thomas) .~ ‘ » oan MeHugh) 402209 
8297 Lonesome urs (Thomas a VICTORIA SPIVEY, vocal; orchestra 
y dk Water Blues (Thomas) 9519a | with Armstrong, accompanists. 
8346° I Told You (Biair-Leth- 
: Sn 9520a 
i bd to Ma ( ) 9521a 
| BERTHA (CHIPPIE) HILL, vocal; 
{Armstrong and Richard M. Jones, piano, 
excom panists. 





Freddy Slack 
Quits Dorsey 


New York—Deserting the Jimmy 
oe band to be starred with the 
Wilbur Schwictenburg-Ray 
McKinley crew now being organ- 
ized, Freddy Slack gave his notice 
te Dorsey last month and on Aug- 
ust 15 began rehearsing with the 
new outfit. 

Slack, a ee Ben Pollack man, 
is noted for his boogie-woogie pi- 
anologics. Succeeding him with 
Dorsey is Joe Lippman, a Bostoni- 
an, who became prominent with 
Artie Shaw and Bunny Berigan. 


BOOSTERS ALL 
Artie Shaw & Band 








CONRAD REEDS 
SNRADS MUST BE 
GOOD" 
the Brand of the Big Name 


them at your loca! dealer 
OR SAX & CLARINET 


CONRAD 


Ridgefield Park, N. J. 
Witte For Seve Cay ‘How To 











Reserved 
By 
Carl Fischer 
Musical Inst. Co., 
ms. ©. 





FLETCHER HENDERSON, My Sweetie| Batavian Visits U. s. 


Went Away, Muddy Water Biues, 

Roll Morton), Aunt Hager’s Children Blues, 
from Paramount and Black Swan masters. 
MIDWAY GARDEN ORCH, with Leon 
Rappolo, Lots O Mama, Sobbin’ Blues, 
Sheep Bines, Tin Roof Blues, from Para-| 

mount masters. 


Many Fake Names Used 


Less spectacular, 
and containing valuable solos by 


New York—Harry Lim, editor of 
the Batavia Swing Club mag, is 


Bisek | here visiting musicians’ hangouts. 


He picked up 200 phone records to 
take home and Jack Robbins, music 
publisher, added to the club’s pos- 


but still rare | Sessions by donating to Lim a large 
a | collection of compositions by Amer- 


half-dozen or more immortals of | | ican jazz artists. 


jazz, are sides by Matson’s Lucky 
Seven, Trixie Wallace, Kentuck 
Cardinals, Alabama Creole Band, 
Frisco Syncopators, Southland 
Dance Aces, reenwich Village 
Ork, The Memphis Five and others. 
Obviously these names are ficti- 
tious, and Zacheis still is running 
down the names of men who ap- 


| peared on them. 


Many of the discs, which were 


;}made in the early 1920s and sold 


only to a few stores in the Middle 
West, are so rare that Charles De- 
launay does not list them in his 
famed Hot Discography. Zacheis, 
who lives at 1624 “D” Ave., N. E., 
Cedar Rapids, has his “dream col- 
lection” on the block and invites 
correspondence. 


Bush Signs With 
Charlie Barnet 


Los Angeles — Barbara Bush, 
brunet sparrow with Frank Dailey 
and later, Bill Marshall, joins Char- 
lie Barnet this month at the Palo- 
mar. 


Osborne in Chicago 








Chicago—First band to play the | 


Edgewater Beach Hotel since Rock- 
well-GAC bbed the spot from 
Frederick Brothers’ Music Corp. 
last month was Will Osborne, who 
ee Aug. 25 for a 3-week stay. 
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AMERICA’S FOREMOST ARRANGERS 


Plos AMERICA'S FOREMOST CATALOGS 













JACK MmASON’S 


Arrangements of 
BAMBALINA 
SWEET ADELINE 





CHARLIE 
HATHAWAY'S 


Arrangements of 
LOUISIANA HAYRIDE 
CRAZY RHYTHM 


HARMS ¢ REMICK ¢ WITMARK 





MUSIC PUBLISHERS 

HOLDING CORP. 

RCA BLDG., RADIO CITY 
NEW YORK 
See pages 22-24-34 

for more Swing Master News 








D'ARTEGA 


Band Leader—Com poser— 
Arranger 


POPULAR MAESTRO 
DYNAMIC PERSONALITY 
100% PERFORMER 


Now heard on 88 stations of N.B.C.’s Red Network, Sundays at 5 p.m. 


New York Time—featured 


at New York World's Fair—Millions 


have 


listened to his music on Radio—Stage and er. a name” 





band has not played his v3 
every time! 


Delivers 100% 


THE PRIME REQUISITE FOR SUCCESS, AS EVERY PRO- 
FESSIONAL KNOWS IS THE ABILITY TO DELIVER A 100% 
PERFORMANCE EVERY TIME! 


TODAY THOUSANDS OF CLARINET 
AND SAXOPHONE MUSICIANS PLAY 
SAFE— PLAY WELL—BY INSISTING 


ON: 


ISO-VIBRANT REEDS 
(MACCAFERRI) 


THE REEDS OF TIME-TESTED QUALITY. 
If your dealer cannot supply you write us for 


illustrated price list. 


Wm. R. Grate ad Co. ae 


£2 Fourth Avenue 


New 
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TIED NOTES 


MEEHAN-NORDBERG — Bryant (Ziggy) 
Meehan, trumpeter with Pat Loftus’ band, 
to Louise Nordberg, daughter of a former 
member of the old Coon-Sanders Night- 
hawk ork, in Kansas City, August 19. 

WOODS-NEIBERG—Howard Woods, ork 
leader, to Doris Neiberg, daughter of x 
New York nitery operator, Aug. 8 in N. 

CORBETT-MINAHAN — Billy AG 


ork leader, to Roslyn Minahan, July 17 in 


Johnstown, Pa. 


McGOVERN-SINGER — Don McGovern, | 
to Mary Mar- 
garet Singer, actress, Aug. 3 at Swissvale, 
Pa. 


of Bernie Cummins’ band, 


PACETTI-BRENNAN—Nello Pacetti 
Marion Brennan, sparrow wit 
Temple’s ork, Aug. 8 at Manitowoc, Wise. 


REINHARDT-KITCHEN — Homer Rein- 
with Al 


t, Kavelin’s crew, to Joan 
Kitchen in Philly Aug. 9. 


WALSH-VAN HYFTE — Larry Walsh, 


saxist with Bunny Berigan, to Rachelle Van 
Hyfte of Chicago, July 24 at Valparaiso, 
Ind. 


SENAC-CAFFAREL Johnny Senac, 


bassist with WWL staff ork, New Orleans, 
to Althea Caffarel, a childhood sweetheart, 


recently. 
a eS — Andy Razaf, 
egro songwriter, 
Blackwell July $1 in Elkton, M 


MURRAY-HART — Joe ~All pianist 
to Eileen Hart 


Marty Rosen, 
“Band of 
Medleys,” to Imogene Broadway, of North 
last month. See picture 


with Stan Woods’ band, 

July 10 at Montreal. 
ROSEN-BROADWAY 

with Herbie Maul’s 


drummer 


Little Rock, Ark., 
of couple in this issue. 
POTT-SHE 


EHAN—Willard Pott, Cleve- 


land leader, to Lucille Sheehan July 15 in 


Cleveland. 

MAZANEC-KUCHA — Jerry Mazenec, 
Cleveland mee to Tillie Kucha, at Cleve- 
land July 2: 

SKOLNICK-EDELSBERG—Art Skolnick, 
Cleveland sax player, now wi y Her- 
beck’s ork, to Hilda Edelsberg July 16 in 
Cleveland. 

RASKIN-LANGROTH — Milton Raskin, 
pianist with Gene Krupa’s band, to Vivian 
Langroth, of Brooklyn, at home of her 
parents in that city last month. 

SHRIMPLIN-FISK — Roy Shrimplin, a 
magician, to hs gj Fisk, musician, in 
Columbus, O., July 

ESTES-R OGERS— Buford (Buff) Estes, 
alto man wth Benny man, to Carol 
Rogers in San Francisco July 28. 

GLENN-ARMIDA—Bud Glenn, leader, to 
Armida, film actress, recently in Mobile, 


Ala. 

McCREERY-LEMAIRE — Howard Mc- 
Creery, band leader, to Audrey Lemaire, 
dancer, in Chicago last month. 

WOODS-NEIBERG — Harry Woods, ork 
leader, to Miss Neiberg Aug. 6 in New 


York. 

MORGAN-GRAY—Russ Morgan, leader, 
to Shirley Gray, af secretary, in Ft. 
Worth, Tex. last mon: 

WALKER-VOGLER--R. Meade Walker, 
with Bill Benson’s ork, to Lois E. Vogler 
July 22 in Kenosha, Wisc 

DeSENSI-CAPUTO— Vincent DeSensi, 
Eddie Weitz’ band, to Colly Caputo July 3 
in Pittsburgh. 

SIMPSON-LASTANT — Mike Simpson, 
Chicago saxophonist, to Adrian Lastant, 
or eel singer, last month in Crown Point, 
nd. 


LOST HARMONY 


CLESS — Rod Cless, clarinetist with 
Mugegsy Spanier’s band, from Katherine 
Friedman Cless recently in Chicago. 


ON THE MUTE 
YOU BUY 


It definitely identi- 
the genuine Har- 
mon Wow-Wow Mute 
with the patented 
I curve, which 





CONTINENTAL MUSIC CO., INC. 


Dept. 9546 630 S$, Wabash Ave., Chicago, Ill 
HARMON 
‘Wow Wow ” 


VMUTES 


a4 


, Miss Jean 


PHILLIPS — Georgia Atkinson Phillips 
from Ed J. Phillips, Kansas City drummer, 
in Kansas City last month. 


NEW NUMBERS 


JUNGER — Daughter, Jean Elma, 744 
pounds, to Mr, and Mrs. Eugene Junger in 
| Belleville, Ill., recently. Father is bass 
| plazer | in Charlies Wagner's ork. 
| RIS — Daughter, 7 pounds, to Mr. 
Fe Me Robert Morris in Cleveland last 
|b i Father is flutist with WTAM staff 


“COLEMAN—Son, in Hollywood Aug. 9 
to Mr. and Mrs. Emil Coleman. Father is 
noted ork leader. 
| WARD—Son, to Mr. and Mrs. George 
Ward in Los Angeles Aug. 9. Dad is with 

MCA’s Los Angeles office. 

MOORE—Son, George Phillip III, to Mr. 
and Mrs. Phil Moore in s Angeles re- 
cently. Father is Negro pianist. 

FACCHINE—Daughter, Susanna, to Mr. 
and Mrs. Russell Facchine in Evanston 
Hospital, Evanston, IIl., July 19. Father is 
head of one-nighter department, MCA, Chi- 


ORTH— Son, 7% pounds, to Mr. and 
Mrs. Bill North July 18 in New York. Dad 
is guitarist and arranger with Gray Gordon. 

CUMMINS—Son to Mr. and Mrs. Bernie 
Cummins July 25 in New York. Dad a 
prominent band leader. 


NOVIS — Daughter to Mr. and Mrs. 
Donald Novis July 26 in Hollywood. Father 
is screen and radio singer. 

BIRCH—Daughter to Mr. 
Birch July 21 in Philly. 


WPEN staff ork. 

GUTHRIE—Daughter, Beverly Joyce, 
pounds, to Mr. and Mrs. Lyle Guthrie Sul 
15 at Blakeman, Kas. Dad is former drum- 
mer with Gene Pieper’s band. 


FINAL BAR 

MAHER — Thomas J., of Maher Music 
Co., Jackson, Mich., July 31 in Beverly 
Hills, Cal. 

HENNIGER—Otto, vet Milwaukee musi- 
cian, of a heart attack Aug. 3 in that city. 

FREUDEMANN William, noted Akron 
musician, Aug. 7 in Cleveland after a long 
illness. 

BOYLES—Dick, drummer and comedian, 
last month. He was prominent throughout 
the Carolinas and southeast section of the 
United States. 

D’ISERE—Guy, radio musician and mem- 
ber of the CBS Symphony, July 19 in New 


ork, 

HARDING—Frank, 75, vet music pub- 
lisher and composer, of heart disease July 
16 in New York. 

VOGEL—Otto, 72, violinist and conduc- 
tor, at his home in St. Louis July 19 

KIRK—Mrs. Sarah W., mother of Ar- 
thur L. Kirk, concert organist and Robert 
J. Kirk, ork leader and soloist, in Bridge- 
port, Cann., July 25. 

ZEITZ — Herman A., 


and Mrs. Efrem 
Dad is fiddler with 


76, well known 


Milwaukee music teacher and conductor, in | 


that city July 30. 
BOCCACCINI — Pietro, 
composer, in Rome July 23 


95, pianist and | Fox theater, 
iN. J 


P 
eld, O 
Ss 
An 


CORBETT — Wallis, Detroit musician, 
last month in Detroit. 

ELKOWITZ—Herman, 63, Father of 
Eddie Elkort, booker for MCA in Chicago, 
in New York recently. 

GERE—Allan F., 45, Racine, Wisc., mu- 
sician, July 21 in Madison, Wi 

HAWKE—William N., 32, ilkes-Barre, 
Pa., violinist, July 21 in thet city. 

NOEL—Dawn Hope, 19, wife of James 
| Noel, band leader, of a self-inflicted gun- 
shot wound July 18 in her home in North 
Hollywood. 

PENN—Irving, 42, head of the royalties 
and publication department of G. Schirmer, 
Ine., music publishers, murdered near his 
home July 25 in the Bronx, N. Y. 

MANN-—Louise, Negro pianist who ac- 
companied Maxine Sullivan before her climb 
| to me two years ago, in Philly Aug. 8 


of cance 
RICE—Ralph W., 68, bandmaster and 
a a July 23 at his home in Green. 
ROBINSON—Mrs. Edna A., 66, concert 
pianist, in Avondale, Pa., July 30. 
Edward R., 78, ork 


;CHREMSER 
leader, a and composer, July 14 in 

n Arbor, Mich. 

GODFREY- 
sical director, 
England. 

ALBRIGHT- A., 

Atlanta recently 

BENNETT- “Father of Beverly Bennett, 
featured singer with Baron Elliott’s ork, in 
Pittsburgh recently. 

LTMILLER Bertie, 


ir Daniel, 7 
July 20 aX 


» English mu- 
Bournemouth, 


-Sam 76, musician, in 


39, wife of Jesse 


| Altmiller, drummer in the pit band of the 


Philly, July 16 in Camden, 
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. ~ . we FreemanRoundsUp 
, Murray McEachern's Sliphorn Style on "Sleepy Time Gal | 7,000 Radio Shows; |/ nu csar Jam Ork 
- 2 doodvn —_pe chien ———— oe! ae Eas Is It a Record? yp ——— has i. 
ROMBONE a. ; Comes a studio musician who ||Zang_of go men in his new com 
+e + ge£2e £ €te¢ s=¢ a claims to be the holder of an|/at Nick’s in 
re + + 7— j—+ ~} +5—j || unique record in the music game. || Greenwich Vil- * 
™ * *¥—— || Arnold Brilhart, New York sax }||lage, including |) 
= ongwe! —— | and clarinetist, averages 18 pro- || Dave Tough, 
. 2 ; & ’ z a : || grams a week in various Row te phe 
-_— z || York studios, and says he has indon, guitar; 
FE re £ a é —¥ & +  & 7 z £ |] played on more than 7,000 radio || Pee-Wee Rus - 
at ==: t — — I — I > || programs in his career, averag- sell, clarinet; 
+ x + t t 3 || ing anywhere from 10 to 20 per Max Kaminsky, 
< - Se re ei, week. Currently working on the ||trumpet; Dave 
vt j : Lucky Strike Hit Parade, Vi- || Bowman, piano; 
¥ : he = ¢ talis, Summer Jello Show, Abe ||Brad Gowans, 
1 . . — Lyman’s Waltz Rnaags owen or 
Lae tt +— NBC sustaining shows and a few yde ew- 
Lh - i—~ i i ——I others, Brilhart has worked comb, bass. Jazz\ Bud Freeman 
3 3 || alongside most of the name || fans’ pleas were . 
i eearmanai —~.——— —> @ || bandieaders of today, including || Tesponsible in August for RCA-Vic- 
£ bg —— & aa £ ke cee m z Jimmy and Tommy Dorsey, || tor’s recording China Boy, The Eel, 
ee T T T 7 : + a Toa Benny Goodman, Artie Shaw, |Basy To Get, and J Found a New 
aC Fe t . t +t r Red Nichols, and Jack Jenney, — ee ee made famous 
- “3 «=| but has never deserted studio || With early day Chicago jazz groups. 
——— aa oo a Pe = A vis Tia transcription work for the || Tough is re laced, on the records, 
; £ : = S 3 =, £ |] dance game. |by Danny Alvin. Band is booked 
f£== b —— = = == | indefinitely at the spot. 
= + yt x dled t+ ; t en os mee 
—e —— i Magro Leaves Mills 
‘Mag DRUMMERS! 



































Cn —— | 
, peetee |tising and publicity managers for | 


+ Mills Music, 
€ | week to free lance as an advertising 
|and publicity counsel. 


Learn the new modern way to improvise 
on Xylophone and Vibraharp 
Remember All My Lessons Are Strictly 


New York—John Magro, adver- 





Private and Confidential 
—We do not teach by mail— 
ZIPP XYLOPHONE & DRUM STUDIO 
4th Floor : : Lyon & Healy Bidg., 


Inc., resigned last 
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Reproduction of Sleepy Time Gal 
by permission of the copyright 


fi 


lh, trombonist, although he is al- 
Lest equally proficient on alto and 
eax as well as trumpet and 

j begins a column on trom- 
Sone ing the next issue of 
‘own Beat. He is a Canadian, is 
sarried and has two children, and 
8yt his first break in the big time 


‘Ass 
(a G C 








* STRINGS 
*VIOLIN * VIOLA * CELLO * BASS 
in these brands 


world famous since 1600 
NU-TONE * LABELLA * SWEETONE 
"  LAPREFERITA ol nea 


REG 
Strings of reputation, fully guaranteed. 
venvince yourself of their complete de- 
pendability under any conditions. 
GET THEM TODAY! 
Insist on your dealer getting these 
¥amous strings for you. If he cannot 
supply you, write us direct. Free cata- 
g and circulars on request. 








Manufacturer 
7-46th Avenue, Long Is!and City, N. Y. 








Down Beat 


ist & 15th 





with Benny Goodman. He has been| mentioned above. His favorite 
with the Glen Gray crew now near-/| chorus is one here on Sleepy Time 
ly three years, and is featured in| Gal,\and it’s a prime favorite with 
theaters and hetels whemthe band | thosé who request tuné@s' when the 
plays shows on all the instruments |Casa Loma gang is on the stand. 





LOUIS ARMSTRONG’S 


ACE DRUMMER 
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let JACK TEAGARDEN, 
GENE KRUPA and 
HARRY JAMES show YOU the way! | 


JACK TEAGARDEN 
MODERN TROMBONE 
STUDIES 


JUST. PUBLISHEDI,- America's 
ace instrumentalist divulges the 
secret of his artistry! Contains 
studies for tonguing, lipping, 
chord formations, exercises 
and improvisations on popu- 
lar standards and the blues. 
Includes 14 hot choruses in the 
Teagarden style . . . the em- 
blem of trombone virtuosity. 


1.00 


GENE KRUPA 
DRUM METHOD 


Rim shots, cymbal breaks, bass 
drum beats, hi-hat cymbals, 
wire brush rhythms —all ex- 
plained for the first time in this 
modern drum method. Now, 
also for the first time, Gene 
Krupa has written out the tom- 
tom solo from “Sing, Sing, 
Sing” exactly as he recorded it. 


1.50 


HARRY JAMES 
STUDIES & 
IMPROVISATIONS 
FOR TRUMPET 


Modern studies in phrasing 
and technique, besides sec- 
tions devoted to Legato 
Tonguing, Passing Tones, Syn- 
copation and Treatment of 
Standard Choruses—clearly il- 
lustrated . . . 6 hot trumpet 
choruses showing James’ 


“Swing” style, too! 1.00 





at your dealer or order direct from publisher 


ROBBINS MUSIC CORPORATION 


799 SEVENTH AVENUE NEW YORK [eee 
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Is Sevitzky a Pirate? 


BY KURT POLNARIOFF 
(First Violinist, Pittsburgh Symphony) 


Down comes the off-beat on the* 


first “long hair” chatter column in 
history! Strictly presto—no adagio 
—so keep your eye on the stick! 

Why does Fabien Sevitzky, the 
pirate who grabs up all the young 
musicians from the music schools 
and makes them sign one, two and 
3-year contracts at fabulously small 
salaries for his bush league orches- 
tra in Indianapolis, get away with 
it? To do him justice, Sevitzky has 
given the town some first class 
music and has raised the standard 
of the orchestra to unthought-of 
heights. But what a method! The 
kids don’t know any better and sign 
up at $40 a week or less and when 
contracts expire, they are told to 
sign new ones at once or not at all. 
Which keeps them from looking for 
better jobs. Did we say pirate? 
Somebody ought to hang that guy 
on a second ending! 

Two ace wind men are moving 
from Kruger’s Kaycee Philhar- 
monic to Fritz Reiner’s killer-dill- 
ers in Pittsburgh. . . . Julie Seder 


will hold down the lead on clarinet. | 


the Robin Hood Dell orch. in Philly 
were getting a decent salary... . 
Business was swell . the 
| weather-man has helped the out- 
|door concerts quite a bit but the 
wise choice of programs is still the 
| best box-office attraction. All is 
| quiet on the West Coast. . . . Some- 
body switches a sign in the summer 
at what was formerly the Los An- 
|geles Philharmonic suddenly be- 
comes, “The Symphony under the 
Stars.” ... They pack them into the 
Hollywood Bowl as a matter of 
course out there where they don’t 
|have to worry about the weather, 
|or for that matter, the choice of 
program as most of the customers 
come to see the movie stars who in 
turn come to be seen. .. . The Pitts- 
burgh campaign for orchestra sup- 


. . « That Hollywood glamor boy, | 
Stokey, who also does a little stick- | 


About the Author 


Kurt Polnarioff, whose gossip column 
about “classical” musicians makes its 
debut herewith, was born in 1917 in 
Hamburg, Germany. His father was 
a noted Russian musician. Coming to 
the States in 1923, Kurt began the study 
ef violin, won prizes, and later at- 
tended Curtis Institute, Philly. He has 
played with Jan Savitt at KYW and 
Bob Golden, WCAU, and last winter 
went to New York to t his AFM 
Local 802 card. This winter he will 
play first violin with the Pittsburgh 
Symphony. 

Polnarioff’s hobbies are photography 
and flying. He hopes to have his own 
plane some day. Meanwhile, he'll fiddle 
and write gossip, providing readers of 
Down Beat let the editors know they 
want it every month. 


port is getting along nicely. .. .| 
They already fave $215,000 of the | 
required $350,000. . . . Those in the 
know are very optimistic. .. . I just 
wonder what would happen though 
if the campaign flopped and all the 
boys who gave up jobs to sign up 
were left out in the cold. ... Brrrrrr. 
CODA: . . . The two outstanding | 
hobbies among musicians seem to | 
be golf and photography... . Bill 
Torrello, who saws the Dog House 
in the N.B.C. ork, does almost any | 
course very close to par... . / Alex- 
ander Hilsberg is one of the best 
at photography, snapping some real 
prize-winners ... he is also the con- 
certmeister of the Philadelphia ork, 
which also boasts one of the best 
cooks in the person of Marcel Tabe- 
teau, who is considered to be the 
greatest living oboist. 

SECOND ENDING: ... If you like 
the idea of this column tell your 
friends and also the editors so that 
maybe after a while I can give up 
the fiddle and spend more time lis- 
tening to Count Basie. ... DOUBLE 


| BAR. 


ANOTHER GREAT 


DOWN BEAT 


When you hear clear, lifelike amplification 
of sound, be! it. Nine times out of ten 
you'll see the red Webster-Chicago medallion 
on amplifier, speaker and microphone. 


neat carrying case, 
too. 14 watts. Also 8. 20. and 30 watt portable systema. 


WEBSTER-CHICAG( 


ae ’? 
The Sound of Tomorrow” [tiie WEBSTER CO. Sec. 8.40 


Fo There's, © Weneee-iieape | 8622 Bloomingdale Ave., Chicago. 
On 2ound System for every need.; send your complete catalog No. 131 
Now SMALL i ERE iD Eine: and name of local distributor. 
Systems for wide-range} 
symphonic reproduction 

sk for catalog No. 13 


in THIS NEW 
SOPRANI AMPLIPHONIC ARTIST'S MODEL 


waving on the side, has moved| 
Sammy (Donald Duck) Mayes up| 
to first cello—but why only for half | 
the season? ... Doc Randall | 
Thompson, former head of the mvu- | 


sic dept. at UCLA and winner of 
the Prix de Rome, replaces Josef 
Hofman as director o 
stitute in Philly. He is mee | 
some much needed changes and will 
do much to raise the high standard 
of things at the school. 
MOUNTAIN MUSIC—Lenny Rose, 
who climbed from the last stand 
to the assistant first-cellist job of 
the Toscanini job at NBC, is going 
still further up. He signed up to 
= the little doghouses of the 
udzinski gang in Cleveland .... 
The season in Chatauqua, N. Y., got 
into full swin . and with the 
orchestra under the direction of 
Albert Stoessel, the boys in the 
woods did all right. ... For the first 
time in a long while the boys in 


UNEXCELLED 
QUALITY STRINGS 


FOR 
Violin, Viola, Cello, Bass 


Fred Zimmermann 

One of the country’s leading artists of the 
Double Bass Viol, member of the New York 
Philharmonic Symphony Orchestra, and 
Teacher at the Juilliard School of Muske cays 
about Artone strings. 

“After having played on your Artone 

strings for some time, | firmly 

them to be of Superior Quality. | 

nighly value their clear ve 

tone, volume, and exce 

durability. | want to ta 

tunity to congratulate 

ine product, and it 

pleasure to recommend your 
strings for best results." 


a ; 


Ask your local dealer for Artone strings, if 
he cannot supply you write direct for our 


SPECIAL INTRODUCTORY OFFER 


SKLENARIK 


AL STRING CO. 
in St. South Norwalk, Conn. 


Musical String Co. 
Main Street 

alk, Conan. 
Without obligation to me, send your 
catalog and Special Introductory offer. 


this oppor- 
soe 
gives me grea 
Artone 


Geen 





Curtis In- | 
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oor Month For Recordings; 
ranly a Few Are Outstanding 


BARRELHOUSE DAN _ 4 
‘in the last three years has 
2been a month —_ — 
wager jazz on wax. paren 
big platter companies held bac! 
& August in order to release their 
drawer material in the cooler 
all weather. 
‘Brunswick and Vocalion sent 
OWN Beat a puny batch of com- 
i sides. Decca’s shipment 
n’t much more complete. Victor- 
issued a normal number 
; but a bare handful were up 
_—f Victor-Bluebird average. 
till moaning over the sad situa- 
and looking forward to a 
EEgnter September crop of plat- 
, the following issues are listed 
—— matter of record—no pun in- 


Larry Clinton 
rs in’ Chair, Hezekiak, on Victor. 
the list of “best records of 
are compiled in a fw months, 
tter definitely won't be on 





| 3 






hair is strictly ensemble, with- 
a single solo, and with most of 
- 10 inches given over to Ford 
¢ 's vocal. Mr. Leary may be a 
F fer on the stand, but he’s an 
ie specimen on wax. Same 
for “B” side. Clinton’s ar- 

ents here are trite, uninter- 


ss. a and empty. 
j Fats Waller 


J ney Hush, You Meet the Nicest 
People, on Bluebird. 

h ~ shame that Waller has to fiddle 

Bb 1 ».with such meaningless 

4 arkey as this. Even Fats can’t 

‘=> the Honey side. His piano on 

reverse is bright, solid and 

rous. Also, the tenor sax 

“nds out. Waller kids his way 

in a vain attempt to drag the 

mic lyrics into the listenable 

Or maybe some people like 

ff. If so, they’ll think this 


’s the nuts. 
Re, Bob Zurke 
~ DY Pei Street Blues, Each Time You 
Ldbye, on Victor. 
le start for Zurke and his 
®* but to be quite frank, there's 
hb. too much piano. Hobson is 


with it all the way. At 

: the tune smacks of Bob 
y's version of Little Rock 
, but Zurke has fashioned 
te credit himself as com- 


‘ot 





18br, 
‘Sot, “Schubert’s Ave Maria, and 
% it ene » > Uae is a 
[ e “B” side is a pop, 
fTperticulart horrible one, but 
la 1.80 shows the band to better 
bead than does Hobson, ar- 
as it is by Fud Livingston 
the piano from hogging 
sure. 
Zurke followers, the “A” 
id be excellent. For an, 


* 







in on the —_ 
mtally, the trum ‘or just a 
: i on Hebson ~ 
¥ ike sy Spanier, then 
= pay y falls off into a 
Taal performance. The band on 
i sounds very much like a 

studio group. Interesting, 
i is the fact that Zurke’s name 
fas y Hobson not less than three 


Isn’t that some sort of a 

; high for promotion? 

P . Teddy Grace 
, ' @ Don't Know My Mind Biues, 
2 StPalf-Coast Blues, Mama Doo-Shee, 
Home Blues, Lew Down 
' ss, Hey Lawdy Papa, all on 

\eca. 









a psicea issues 10 blues sides, in 
» | ~*™% form, but inasmuch as the 


sees fit to send only six, 
of Miss Grace’s efforts 


COMPO 


ECORDEL 
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Hobson is no more blues|}, 
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PETE JOHNSON 

Virtually unknown outside New 
York, where he has been appear- 
ing in the Boogie-Woogie trio, and 
in Kansag City, his home town, 
Johnson’s records on Solo Art re- 
veal him to possess “tremendous 
drive, clean execution, breath-tak- 
ing ideas and intense feeling,” says 
Barrelhouse Dan in _ reviewing 
Johnson’s four piano solos. They 
include fast and slow boogie exhibi- 
tions and two “rare examples” of 
slow blues. 


— be confined to the titles listed 





First, the accompaniment in- 
cludes Billy Kyle, Charlie Shavers 
Dave Barbour, Delmar Kaplan and 
O’Neil Spencer. But on several 
sides Sonny Lee of the Jimmy 
Dorsey band and Buster Bailey 
lend added assistance. Lee’s sides 
(see recommended solos) stand out, 
but Teddy is no slouch with the 
blues. Her enunciation is excel- 
lent, her voice so-so and she appears 
to be in the proper mood. But this 
obvious attempt to compete with 
Mildred Bailey’s recent blues series 
on Vocalion leads to a comparison, 
and that’s where the rub lies. Miss 
Grace is no Bailey. 


The Lion 

Bing Crosby, on Decca. 

Terrific kicks here, this song- 
eer on Crosby sung by a native of 

rinidad billed only as “The Lion.” 
Recorded in Trinidad, with a foul 
band accompanying, this Calypso 
sample combines humor with unique 
armonies and rhythms, all adding 
up to an ee three minutes 
of listening. he more times you 
play it the more it intrigues you. 


Earl (Father) Hines 
Reminiscing at Biue Note, The 
Father's Getaway, on Blue Note. 

Hines presents his first recorded 
solos since he made those on Vo- 
calion and Q. R. S. several years 
back. Nor does he lend credence to 
the statement some have made 
a gt f my | for on these 
sides we forget the cigar-smoking, 
ae Earl that led a — 
cockily in Chicago last s “ne. 


~ 


Evidently Earl can play wit 
old fire, under proper conditions. 
Even so, two 12-inch sides are 
adequate. Hines does not swing 
with the abandon of Waller, Stacy, 
Kyle, James P. Johnson or a half- 
dozen other pianists of today. 
Playing these several times wi 
substantiate that statement. 
a (re ee 


RECORD REVIEWS 
| Red Nichols 


Hot Lips, Parade of the Pennies, on 
Bluebird. 


Shades of Busse, and only 
slightly more listenable. Nichols 
has a pretentious and stiff arrange- 
ment of Lips which reveals a better 
than average tenor man and so-so 
Nichols trumpet. Parade is a notch 
more agreeable. Performances 
throughout are stereotyped, as are 
the arrangements. Only Red and 
the tenor stand out. 


Pete Johnson 


Pete’s Blues, Let ’Em Jump, Buss 
Robinson Blues and B. & O. Blues, 
all on Solo Art. 

At last, a pianist who is the equal 
of Albert Ammons for boogie- 
woogie technique. Where Johnson 
has been hiding for so long, no one 
seems to know, but musicians in 
New York have been singing his 
praises ever since he opened with 
Ammons and Lux Lewis last Jan- 
uary at Cafe Society. Why no one 
has recorded him solo (his sides for 
Vocalion were accompaniment for 
Joe Turner’s singing) is another 
mystery. 

But Pete’s unbelievable talent 
finally is recognized, and ironically 
enough, by a young man named 
Dan Qualey who with these rec- 
ords launches a new company, Solo 
Art, at 1600 Broadway, New York 
City. Dan hasn’t a lot of money, 
but he loves jazz—especially piano 
solos—and his plans are to record 
little known but deserving artists 
as well as those of the caliber of 
the above-mentioned; Cripple Clar- 
ence Lofton, Jim Yancey, Art 
Hodes and others. If enough jazz 
lovers buy his offerings, he’ll make 
more. Certainly he deserves credit 
for what he has done so far. 


Johnson plays fast, Honest-to- 
God boogie stuff on Jump and slow 
boogie in Boogie Blues. The other 


two are slow blues, and reminiscent 
of Hersal Thomas’ old solos on 
Okeh. Tremendous drive, clean ex- 
ecution, breath-taking ideas and in- 
tense feeling are reflected in John- 
son’s playing, and it’s no wonder 
that as far back as five years ago, 
Duke Ellington chose Pete as his 
favorite blues pianist. Qualey can’t 
miss if he continues to issue music 
as outstanding as Johngon’s four 
sides have proved to be. , 


Gienn Miller 


Pagan Love Song, Sold American, 
luebird. 

Probably the ace sides of the 
month, considering that Miller’s is 
not a special jazz combination. 
Clyde Hurley displays a_ tasty 
trumpet on both sides which must 
stamp him as a lad to bear watch- 
ing. The arrangements are far 
above average, and the band’s en- 
semble passages are done excel- 
lently, with lift, and broken only 
by occasional solos by Hurley, Mil- 
ler and Tex Beneke, the latter on 
tenor. Pagan is the better, and if 
you have time, compare it with Bob 
Crosby’s fine version on Decca, 
made nearly three years ago. Mil- 
ler does not play a thrilling trom- 
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GUITAR 
HY WHITE, in River Bed Blues. 


PIANO 


PETE JOHNSON, Pete's Blues, Let ’Em 
Jump, Buss Robinson Bines and B & O 
di 


mes. 
BILLY KYLE, Down Home Blues. 

BOB ZURKE, Hobson Street Bines. 

FATS WALLER, You Meet the Nicest 


People. 

COUNT BASIE, Lady Be Good, You Can 
Count on Me. 

EARL HINES, Reminiscing at Blue Note, 
The Father's Getaway. 


CLARINET 
BUSTER BAILEY, Down Home Blues. 
JOHNNY MINCE, Tea for Two. 
ARTIE SHAW, Ont of Nowhere and I'm 
Coming Virginia. 
wooDY HE AN, Dallas Blues and River 


Bed Blues. 
TRUMPET 


CLYDE HURLEY, Pagan Love Song. 

CHARLIE SHAVERS, Low Down Blues and 
You Don't Know My Mind. 

YANK LAWSON, Tea for Two and Night 
in Sudan. 

RED NICHOLS, Parade of the Pennies. 

STEADY NELSON, Dalles Bines. 

SHAD COLLINS, You Can Count on Me. 


TROMBONE 
SONNY LEE, Mama sDoo-Shee 


Lawdy Papa. F 
GLENN MILLER, Pagan Love Song. 
NEIL REED, Dallas Biues. 


TENOR SAX 


BABE RUSIN, Tea for Two. 

TONY PASTOR, Out of Nowhere. 

TEX BENEKE, Pagan Love Song and Sold 
American. 

BOB JONES, Parade of the Pennies. 

SAXIE MANSFIELD, Dallas Blues. 

HERSCHEL EVANS, Lady Be Good. 

LESTER YOUNG, Lady Be Good, You Can 
Count on Me. 


and Hey 


VOCAL 
TEDDY GRACE, Low Down Biues, You 
Don’t Know My Mind and Down Home 


Blues. 
WOODY HERMAN, River Bed Bines. 
THE LION, Bing Crosby. 





bone, but he is consistent and his 
work is not unpleasant. 


Tommy Dorsey 

Tea for Two, Night in Sudan, Victor. 

Ordinary Dorsey stuff on both 
sides. Nothing unique. Babe Rusin 
gives the most spirited and praise- 
worthy performances with his 
tenor, and Johnny Mince, despite 
his lack of an original style, adds 
commendable clarinet passages. 
Tommy plays muted horn on Tea 
and if one were to draw a hairline 
between corn and jazz, his exhibi- 
tion here would fall near the first 
description. It’s that Russ Morgan- 
ish. he arrangements are less 
than mediocre; Yank Lawson is a 
brightspot, but he’s not playing 
the horn he ay two years ago 
with Crosby. In fact this band plays 
so “perfectly” that it just doesn’t 
offer anything to take one’s breath 
anymore. 





—Otto Hess Photo 


Bob Zurke, of the stubby- 
fingered Detroit Zurkes, grinded 
out his first Victor reco last 
month in New York with his new 
band. Here he’s shown about to put 
= “—— Hobson Street —— = oh — 

nologics are r4 
Adjusting the mike is Fred Maisch, 
Victor engineer. The guitarist in 
the background is Chick Reeves. 
Zurke’s new band is being man- 
aged by the William Morris office. 





Woody Herman 


Dallas Blues, River Bed Biues, on 

Decca. 

Now that Herman’s unit has 
found its right groove, it’s a pleas- 
ure to report that the band’s newest 
sides are well up to the standard 
set by the band with its recent Up- 
stairs and Downstairs sides. River 
Bed is the better, perhaps, because 
of Hy White’s sympathetic, master- 
ful interpretation and the ever- 
pleasant singing of Woody. Great- 
est improvement exhibited is the 
rhythm section, which definitely is 
one of the nation’s best, and it 
would be unfair not to call attention 
to Frank Carlson’s work behind 
Woody’s vocal. Because the Her- 
man band renders the blues sin- 
cerely, in the best tradition, and 
according to im ble musical 
standards, this pair of sides rates— 
with the two reviewed below—as 
Decca’s best of the month. 


Count Basie 


You Can Count On Me, Lady Be Good, 
on Decca. 

Another chance to hear the late 
Herschel Evans’ tenor. It’s there 
brilliantly, on the first portion of 
Lady and reestablishes him as a 
master of the instrument. One of 
the last Basie performances left in 
Decca’s unreleased files, this disc 
is badly balanced. The rhythm sec- 
tion, especialiy, is difficult to hear. 





But with excellent solos by Evans, 





THIS GREAT NEW 64-PAGE BOOK 


q 





with the purchase of-one or more 
GOLD CREST REEDS 
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e Hundreds of up-to-the- 
minute tips on reed playing 
.. . dozens of questions an- 
swered ... a great new dic- 
tionary of modern musicians’ 
slang! 


It’s fascinating! It’s in- 
structive! It’s amusing! The 
1940 edition of REED 
SECRETS is something no 
reed man should be without. 
Get your copy at your mu- 
sic store with your fall sup- 
ply of Gold Crest Reeds. Or 
mail your order in direct 
today. 


SPECIAL OFFER: Bb Clarinet, 
5 for $1; Eb Alto, 3 for $1; Bb 
Tenor, 2 for 85 cents. Ten per- 
fect strengths, very soft to extra 
stif—Nos. 1 to 5%. 
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Les Young (who also en solo | 
after Herschel on La Shad 
Collins and the Count, al because 
both arrangements are superb ex- | 
amples of hot jazz on paper, disco- 
philes should not overlook the re- | 
sults. 

Jimmy Rushing’s vocal on C ount | 
is poor. His forte is straight blues, 
and as recent Vocalion sides by him 
indicate, he should stick to that 
form and let others sing the pops. 


Artie Shaw 


I’m Coming Virginia, Out of Nowhere, F 
on Bluebird. 

Easily the best Shaw examples in 
the last five months, these offer ex- 
cellent proof of (a) the remarkable | 
intonation and phrasing of Artie’s 
saxes and (b) the interesting con- 
trast in solo tenorstylings of George 
(Blackie) Auld mm Tony Pastor. 

Auld takes a few bars in Virginia 
which are typical of his chewy, 
jittery style. Pastor’s turn comes | 
on Nowhere, and for once there’s 
little doubt as to which of the two | 
plays better. Tony’s bit is ele he al 

hrased, in superb taste, and with 
anatical attention to tone. That) 
much cannot be said for Auld’s 
work. 

Artie’s clarinet is effective as 
usual; the arrangements are simple, 
clean cut and very much slanted | 
toward Shaw’s style. As far as 
commercialized jazz goes, this band 
has few equals. One needs only to} 

lay the already-mentioned Clinton, 
Tom Dorsey and Nichols sides to| 
see how inferior they are to Shaw’s. 

Note also the improved, less 
noisy drumming of Buddy Rich. 


Best of the month: 
Decca 

Georgia White's Beggin’ My Daddy and 
Take Me for @ Buggy Ride, with bass, piano 
and guitar; Jack Sneed and his Sneezers, 
Paul Revere and Ole Chris; Lee Brown's 
Lemmon Roller and Forsaken Blues, with 
piano, traps and guitar; the Harlem 
Stompers’ on Jammin’ in Georgia, Serenade 
to a Jitterbug, and Trixie Smith, My Daddy 
Rocks Me and No Good Man. 

Vocalion 

Big Bill singing You Can’t Win and Keep 
On A-Smiling; Lillie Mae Kirkman's What 
Evil Have I Done and When You Leave 
Me, Honey, accompanied by piano, bass and 
guitar. 


Race Discs | 


Commercial Sides 
Aney ox. whet a Life and September 


in the Dec 

JIMMY DORSEY, _ aw Jive, Shoot the | 
Meat Balls, Decca. 

MATTY MALNECK, Lazy Rhapsody, By 
the Waters of Minnetonka, Decca. 

JAN yey Runnin, Through My Mind, 
You Taught Me To Love Again, a. 
CONNIE "SOSWELL. Oh You Crazy Moon, 
t Least You Could Say Hello, Decea. 

Y¥ CLINTON, Little Man Who Wasn't 
There, Parade of the Wooden Soldiers, 
Victor. 


JOHNNY MESSNER, Shabby Old Cabby, 
Out of This World, Bluebird. 
—. ALL I Used To Love You, 


Ani luebird. 

VINCENT agi Jitterbug, If I Only 
Had a Brain, Bluebird. 

OZZIE NELSON, / Want the Waiter, It's 
Me Again, Bluebird. 

HAL KEMP, Siberian Sleigh Ride, 
| — epeneeens Century Drawing Room, Vic- 

GRAY Gpanon, Start the Day Right, it] 
Seems Like Old Times, Victor. 

— SHAW, Easy to Say, I'll Reme ol 


Bluebi 
BOS “CROSBY, Melancholy Mood, Oh You 


Crazy Moon, Dec 
BERT "SHEFTER. 
Paganini’s Ghost, Decca 
ay hm | DUCHOW, “Innocence Waltz, 


ensie Polka, Dec 
CHARLIE’ BARNET. "What's New, 
Tonight, Bluebird 
GLENN MILLER, Little Man, Man With 
¢@ Mandolin, Bluebird. 
FREDDY MARTIN, Running Through My 
Mind, You're the Moment, Bluebird. 


"Wig Wag, Toast to 


For 


Discover Rare Disc 


Chicago—George Hoefer, record 
vena E has learned that the fa- 
mous 2 which recorded 
Knockin’ a Jug on Okeh more than 
a decade ago also made a side, /’m 
Gonna Stomp Mr. Henry Lee, at the 
same session. The master now is 
owned by —— Parlophone and 
includes Louis Armstrong, Jack 
Teagarden, Joe Sullivan and others 
on it. Hoefer was assisted in his 
“find” by Teagarden himself and 
Keith Lem, English collector. Plans 
are now afoot to have the side re- 
issued 






it Slips into the 
Sax Bell in a Bag 
RAY ROBINSON 
SAX STANDETTE 
$5.50 
Bele) 
9.50 













SORRY, MR. LYTLE! 


Readers of Barrelhouse Dan's record 
reviews are hereby informed that it was 
Hub Lytle, not Johnny Van Epps, who 
played the tenor sax solo in Jack Tea- 
garden's | Gotta Right to Sing the Blues 
record reviewed here last month. Our 
apologies to Hub. Van Epps’ solo was 
on the reverse, Yankee Doodle. 


| Geaduams. Wilson to 


'Vocalion Label 


New York—Benny Goodman will 
ant be placed on a new 50-cent label, 
a7 officials of the Columbia Record- 
g Corp. But he will go on the 
So-cent ocalion label to compete 
with Artie Shaw on the rival Blue- 
bird label, which also calls for 35 
cents. Teddy Wilson, one of the 
strongest names on the Brunswick 
label, also will be switched to Vo- 
calion. His first sides are This Is 
the Moment and Some Other Spring 
| with Jean Eldridge, ~—-oaeeead with 
| Deke Ellington, singing 


wt ILE or 
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—Courtesy Al Brackman 
No War Scares for Them. . . ries. 


pean music men were proof last month that “music the 
one everywhere speaks” when they met with Jack 
Robbins Music Corp. and its affiliates, in New York. Left to right—Jack 
Davis, Australian music publisher; D. Koester, part owner of the Metro | 
Music firm in Holland; J. Aberbach, representative for France’s Sala- | 
bert firm in America; Jack Robbins, and Wallace Downey, South Ameri- | 
can chief for Robbins interests. The meeting was held to devise a plan| 
| to bolster diminishing music sales in foreign lands. 


rominent Euro- 
anguage every- 
bbins, head of 
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Hawkins Lands. 
Record Contrac’: 


r 
ize 
New York — Coleman Haw eG 
will record for Victor as soon @ a- 
band is organized by the Wm. * m 
ris agency here. Officials are sé 6- 
uling his first waxings for ———p, 
August. Hawkins will be | 
black 75-cent label. 
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‘earborn, Chicago.—EDS 
allo, Button Pushers: 


onists in subsequent issues. 


FYruakie Papile’s fine accordion 
—, from the Edgewater 


£2 study of the accordion. 


{ 4 Had Small Band First 


und that the technique gained 


sable to the modern orchestra 
wdionist. Lawrence later or 
i several small dance bands, but 
IL “most unhappy,” he told me, 
eae formed his own unit. This 
iit up to six pieces and was 

i nendously successful. Finally he 
t 5 talked into a larger band, how- 
‘er, and with the change came jobs 
yithe St. Paul Hotel, the William 
*“n-and others, climaxed by his 
i —_— at the Edgewater 























y*Wrence uses the accordion with 
utmost taste and although he is 
N leader, he wisely refrains from 
, aying too much or hogging the 
ight. His Novachordist, Jerry 

e, and himself divide up the 
ty effects and musical filagree 
Most of the solos are only 


on.*ither accordion or Nova- 
53, as Lawrence thinks too much 
ition, however, Lawrence be- 
the balance is better if the 
s used more. In a large band 
the accordion should not 
hm unless there is no 


camples Explained 
| n John Neill, and 
ubling accordion, he 





+e] 


is usic. Mail . 
gefers to be called “Bill,” should be addressed care of Down Beat, 608 South 


s to add to the en-| 
ering fellow accor- 


. Yours truly makes his bow with this issue, and ho 
_zhtenment and perhaps entertainment of all ye su 


irst of all, I decided to pick several of the leading accordionists with 

s.i¢ea of trying to give you the lowdown on them, their vices, their 
~ ete. And it’s that jovial gentleman Lawrence Welk who is bearing 

— ant of this first attempt as a columnist. 

; laying with the Oriole orchestra, 

each Hotel in Chicago, inspired 

mee to leave his chores as a farm boy in Yankton, S. D., and begin 





@ Dicks Band Box e 


Readers Righted On 
Kay, Kaye, and Kyser 


By Dick Jacobs 





Sorry to disappoint several readers, but Sammy Kaye, Herbie Kay and 
Kay Kyser are not brothers—and not related. Just a similarity in 


monickers. 


One of the fair sex, Miss Virginia Schultz, Brooklyn, asks about 
Jimmy McPartland, the white trumpeter of early jazz fame. Jimmy 
right now is in Chicago rounding up a band (see personnel in July Down 
Beat) and is said to be affiliated with CRA there. 


An ardent fan of Teddy Wilson’s*—— —- a 
wants Teddy’s personnel. Here it| drums. Cy Oliver didn’t sail for 


is: 
Teddy, piano; Al Hall, bass; 
Jimmy Heard, drums; Al Casey, 
guitar; Rudy Powell, first alto; 
Pete Clark, second; Ben Webster, 


tenor, and George Irish, second; | 


Hal Baker and Carl George, 
trumpets; Jack Wiley and Floyd 
Brady, trombones. Okay, Charley 
Silkes of Newark? The arrangers 
are Edgar Sampson and Buster 
Harding, and wait till you hear that 
rhythm section! 


Here’s Lunceford’s Lineup 











Europe with the band last month. 
He'll stay on this side and do ar- 
rangements.. In all probability, it 
was Paul Webster who took the 
pony solo on For Dancers Only 


on Decca. 


Al Adams, NYC, wants to know 
who took Chick Webb’s place in the 
band. As was reported last month 
(Page 2, Down BEaT) the man is 
Bill Beason, who is doing a mighty 
fine job. Bill gained fame making 
records in Europe a few years back. 
... Charles Long, Milwaukee, wants 


|my opinion as to what I consider 


pictures and what have you are wel- 


come. Send ’em to me in care of 


Down Bzat, 608 S. Dearborn, Chi- 
cago. And thanks. 


REPLYING to an “ad” in Down 
BEAT? Let the advertiser know you 
read it in Down Berar. 








land Cy Oliver, trumpets; Jimmy 














jumps of a third or more are slurred 
a Tis progress was rapid. Soon he| >y adding the next two half steps. 
‘playing in vaudeville — but| You might try these, just for experi- 
to classical and overtures.|ence, and see if you can imitate 
Lawrence’s unique st 


a this sort of ic was indis- 
og ~~ : samples. I’d like to hear from ac- 
cordionists and get comments on 


Bob Zorn, Ishpeming, Mich.,| most important of a musician’s 
wants to know if there are any pos- | qualities. Naturally, to be a good 
sibilities for a 4-man band. Frankly, | musician, you must be proficient in 
no, unless you’ve got something like | tone, technique, phrasing, etc., but 
Raymond Scott or Adrian Rollini|I really think that good tone is the 


| to offer. Yes, I oe a — should | most vital factor. 
stand up when taking a chorus...-| [et’s hear from u all. In-| 
Bob Lordan of Philly wants Jimmie | quiries about oer aemeeniele. 





AMERICA'S FOREMOST ARRAWGERS 


AMERICA'S FOREMOST CATALOGS 


SPUD MURPHY'S 
Arrangements of 
FASCINATIN’ RHYTHM 
DON'T FORGET ME, DON'T 
FORGET ME 


(Cossack Love Song) 
I'M JUST WILD ABOUT 
HARRY 


THE BLUE ROOM 
NED FREEMAN'S 


Arrangement of 


LA VEEDA 
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NEW YORK 


See pages 24-34 for more 
Swing Master News 





Lunceford’s personnel. Okay: 





Willie Smith, Joe Thomas, Ted} 
Buckner, Earl Carruthers, Dan} 


Grissom and Lunceford, saxes;| ro 

Eddie Thompkins, Paul Webster $0 YOU GOT A 
Young, Russell Boles and Elmer 
Crumbley, trombones; Ed Wilcox, 


, you. Take a little of th 
iano; Moses Allen, bass; Al FALL BOOKING, EH? money you made this Pi 


orris, guitar; Jimmy Crawford, | 














Joel Livingston, guitar; George Hanrahan, 
bass; Phyllis Kenny, Livingston, Stone and 
Van Alexander, vocals. 


Tony Cabot 
Tony Cabot, tenor sax, fiddle, clarinet; 
Verne ‘am, tone ; \* 
Lyle trum melo; H 


iano; Rufus Smith, bass, guitar, 
axTy en, chief arranger, and Louis 
Nash, drums. bs 


Louie Lowe 
Stubbs, piano and celeste; George 
nee arenas Dick Fansler, bass and 


3; Geo Harper, Carl Herman, 
Bobby Walsh, Tooke Red Hadley and Jimmy 


“Well,” says the Boss of the 
Show, “I got some advice for 


mer and invest in a Lafayette 
Sound System. Now mind, 
I'm not saying you ain't got 
talent. But that Lafayette of 
mine helpe nty! Course 
that stays with me. Best per- 
former I got. But all Lafayette 
systems are priced low, and 
they say the new 1940 line is 
a smash hit.” 

















Reed, trumpets; Bob Pritchard, trombone, 
and June Click, chirpie. 


Wiley Cave 


hnny Wygal, trumpet; Al McCaskey, 
x. 6 Marty Cex, piano; Pee-Dee 


Louis Armstrong 

land, Rupert Cole, Charlie Holmes, 
a saxes; Henry (Red) Allen, 
Bernard Flood, Hem , trum: 3 
Jay C. Higginbotham, Wilbur D. Paris and 
Geor ashington, bones; Luis Ri 

















}..) four or eight bars. No bass is | wi 





on either instrument makes the | ® 
sound heavy. In a small com-| g 








Clayton Harbur 
Bud Zimm, John Stubbs and Red Depuy, 
saxes; Bill Charison, Shorty Dee, trumpets; 
Jimmy Hammer, trombone; Jewitt, 
; 
on Ane r, and Clayton Harbur, clarinet and 
front. 


Muggsy Spanier 


































If you're smart, you'll send 
at once for the FREE Lafa- 
yette catalog. You'll go far 
with Model 753.-T, Lafa- 
yette’s 25 to 35 Watt Port- 
able that carries like a suit- 
case, works like a charm, 
costs less than you'd think. 
For never before was it 
possible to operate two 
mikes at the same time 
with a portable model. 
No other system can 
ouch Model 753-T for 
power in small space, 
for performance at 
low cost. Everything 
fits into a single 
carrying case. 
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a More “Off-the-Stand” Jive ..... 


of (Jumped from Page 12) 
hi- drums; Jim Lytell, clarinet; Dude 


WN 


calls it his “groove group.” 
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y, BACON, NATIONAL STRINGED INSTRUMENTS; TONE 


The Teagarden-Shand Epic 





Distributors of? DALLAPE, CELLINI, SCANDALLI, CAMERAN 


TTES A 





DOWN BEAT 





The boogie-woogie has hit England, 
and one of the limeys, GEORGE 
SHEARING, is being boomed as a 
“white Albert Ammons.” ... KAY 
SKiles, trumpet; Henry Whiteman, Next time you see JACK TEA-| KYSER and gang are working in a 
fiddle; Joe Herron, piano; Benny GARDEN or TERRY SHAND ask 
you Mortel, guitar; Wes Herms, trom-| them about their San Antonio days 

bone, and Sammy Fidel bass. Green | together, when both were about 13 
years old. Maybe they'll blush... . 


| movie pic on the coast which, when 


released, will be titled “That’s 


Reading from top right down: 
June & Adele Parish, David 
Ruth Farley, Ernie 
Bud Sievert, Ed 
Fennell, Gwendolyn Bassett, 


r 
' 
' 
' 
' 
; Please send information on Dallapé accordions 
' 
' 
i 
' 
1 
a 
] 
‘ 


get the “right” combination.) week at Virginia Beach. 


Larry Clinton Changes Sax Section 


New York—Larry Clinton still is | George Rose, Detroit guitarist who 


experimenting with his sax section. | recently left Benny Goodman, also ry 
Last month he added Ben Feeman|is with Clinton’s band, which ix'f 
Wrong, You’re Right.” .. . or maybe | and Steve Beenorio in an attempt to| playing one-nighters, including a- 
it’s “That’s Right, You’re Wrong.” nf | vide ” ; ~ m 
Kay himself isn’t quite sure. 
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THE CHOICE 
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@ To reach the goal of creditable musicianship, one needs the 
combination of a master-teacher and an instrument worthy of his 
technique and interpretation. To William Sweitzer and Dallapé, 
therefore, go a great measure of credit for the development 
into artists of many of Mr. Sweitzer's pupils. Pictured here with 
him are a number of his advanced pupils and graduates, several 
of whom are now high-ranking professionals. Their selection of 
Dallapé complements perfectly their native ability as developed 
under Mr. Sweitzer's tutelage. Our compliments and congratula- 
tions to them! @ Teachers desirous of giving their pupils the 
best opportunity to make the most of their talent are wise to 
recommend Dallapé accordions. 


Dallapé accordions are sold 
by the leading music dealers. 


CHICAGO MUSICAL INSTRUMENT CO. 
30 EAST ADAMS STREET CHICAGO 
National Distributors 


CHICAGO MUSICAL INSTRUMENT CO. 
30 EAST ADAMS STREET CHICAGO 


to: 


Name 





Address 
H City & State. 








DIANA BRASSES;: HAYNES, PENZEL MUELLER 


ESSORIES: PRESTO RECORDING 
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i. Guitars and Guitarists @ 


Major, Minor and 
Dominant Chords Shown 


By Charles Amberger 


“While playing guitar in an orchestra, which leg should the guitar rest 
?” 












That’s the query of O. D., Geneva, N. Y. My answer is brief: most 
guitarists rest their instrument on their right leg. 

Here are six exercises showing how to use the major, minor and domi- 
= seventh chord run. Each exercise is separated below. Practicing 
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em will add to your ability—and don’t be afraid to practice!!! 


Next month we'll have a professional study of the 2- beat chords and 
‘,rd runs. Inquiries to me should be mailed in care of Down BEat, 608 
= Dearborn, Chicago. 


; WHO'S WHO IN MUSIC 

















—Harry Rossner Photo 
Honored as Down Beat’s “band of the month” for Who’s Who in 
Music is Benny Carter, brilliant Negro saxophonist, clarinetist, trumpeter 
and arranger who is shown here on a recent theater date with Tyree 
Glenn, who plays trombone as well as vibes. See listings below for the 
complete personnel of the band and highlights on each of Benny’s men. 


JAMES ARCHEY—Trombone. Born 1902 | | and actually ‘attended a barber’s college! 
in Norfolk, Va., and started with William | Likes to snoop around hock shops; dis- 
Kemp's crew, later working with Louis and likes one-nighters. Doesn’t smoke or drink. 
Joe Oliver. Recorded with Waller and | Miff Mole influenced him most. 

Oliver; married, and studied harmony at HARRY T. LINDEMAN—Drums. Dou- 
Hampton Institute, Hampton, Va. Base-| bles on vibes, chimes. Born 1907 in Farmer 











ball knocks him out, Luckies are his smoke | City, Ill. In 1925 worked with the Cali- 
| choice, and he credits Louis with inspir-| fornia Harmony Kings, then with Paul 
| ing him more than any other individual. Ash, Paul Graham, Harold Menning, Fritz 
| VICTOR DICKENSON—Trombone. From | Miller, ete. Married. Vic Berton influenced 
| Xenia, Ohio, where he was born in August, | him most. Artie Shaw and Casa Loma are 
1906. Launched career with Zack Whyte, | his fave orks. 

| also worked with Speed Webb, Blanche | 
| Calloway, Hopkins. Father plays violin. 

| Lists his “pet like” as playing trombone. 





| Yorker, born there in 1915! Has played 


MARTY GOLD—Piano. A native New | 


with Lee Erwin, Sam Harold 
— Charlie Barnet, Fred Berrens, and 
Ben Bernie. Had two years at N. Y. City 
College. Likes red sweaters, says 
Wilson “is his biggest inspiration, smokes a 
pipe and favors Shaw and Kemp oa 





AMERICA’S FOREMOST ARRANGERS 


AMERICA’S FOREMOST CATALOGS 


VAN ALEXANDER’S 


Arrangement of 


S'WONDERFUL 
GENE GIFFORD’S 


Arrangements of 
CLAP YO’ HANDS 
SOMETIMES I'M HAPPY 
MISS OTIS REGRETS 
CAN'T WE BE FRIENDS 
THREE LITTLE WORDS 
STREAMLINED GRETA GREEN 
MOANIN’ LOW 













HARMS © REMICK e WITMARK 


MUSIC PUBLISHERS 
HOLDING CORP. 
RCA "LDG., RADIO CITY 
NEW YORK 
See page 34 for more 
| Swing Master News 








| Married. 





| EVANS (Fats) TYREE GLENN—Trom- | 
| bone, vibes. One of the stars of the band, | 
| he’s from Corsicana, Tex. Born there Nov. | 
23, 1912, and went out on his own with | 
Johnson's Happy Pals. Mother plays pi- | 
| ano. Thinks football the nuts; admires | 
| Casa Loma for sweet and the Duke for aa, 
Smokes Camels and unhesitantly 

| Lionel Hampton's vibe work is “plain ay- 
namite.” 


Pat DEXTER 


Freddie Fisher 


FREDDIE FISHER—Plays clarinet. Born 
1904 in Lourdes, Ia., in the heart of the 
tall corn country. Admits his mother 
walked around in the fields watching hands | 
shuck ears a month before was born. 
“It's infi d me ever since,” he says. 








Presenting Benny Carter's Band 


LESTER ye present band last spr after gaining in- 
r, alto saxophonist, inetist, trumpeter 
Ang. 190%, "1907, Ly New w York City. Weighs 190, o, os feet, 11 ee 
o Inez his second ‘year at Wilberforce 
edhorsen's wm cter te teak Hever Wimesite fronting it until 
Fletcher Henderson. After two years, q 


uit “Smack” te play with 
ter, McKinney’s Cotten Pickers. Ar 
oe | years later he went to London on 
= =. the time as chief arranger ine the British Broadcasting 
Holland and returning to the States in May, 1938. 
“Whitemen, and swears he'll be a po 2 he ~~ money 
tae is booked by Rockwell-GAC ; managed by Mort. Davis. 
) POWELL—Tenor.* 
nd an alumnus of | alone after work. Also plays drums and 
kins, and Hot Lips | tuba. Married. 
own band awhile| GEORGE (Bobbie) WOODLEN—Trump- 
of Ni born in 1912 there./ et. Hails from Baltimore, vintage of 
s Carter’s and Coleman Hawkins’ | Dec. 4, 1913. Ike Dixon was his first boss, 
ove all others. jin 1930, and he’s he Percy ame. 


his fave | jealous women. Glenn Miller is his fave 

Rhythm | swing combo; Casa Loma for sweet. Arm- 
strong has been his greatest inspiration. 

LINCOLN a a ge Alumnus 

oe | Satta a aa ener Bate os 

LL—aAlto. New Yorker | Crisfield, tte: wer State 

virth. "i te nay Fs business | lege. Considers Guy Lembardo best sweet 

Kaiser Marshall’s crew in 1933. Will | band leader; Ellington for swing. Smokes 

25 Oct. 24th; married and has two | Chesterfields only. 

Says JOSEPH L. THOMAS, JR.—Trumpet. 

his playing most, declares Ell-/| Calls St. Louis home. Graduated from 

Page te be the best swing band. Won't | Cecil Scott, Fletcher Henderson, Fats Wal- 

liquor, is a camera enthusiast and/ler and Ho; Is composer of 

college. ou Made Me Bine? and is a 
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one semester of Why Have 
WSSES LIVINGSTON—Guitar. Born | benedict. Nuts over baseball; idolizes Arm- 
medi- | Strong. 





| Started with Harry Fi rald’s ork; mar- 
ried; has son and daughter. Likes horse 
racing, claims Bob Burns’ bazooka solos 
| are his inspiration, drives a Dodge, and is 
a member of Local 483, Oelwein, Ia. 

CHARLES KOENIG—Bass, tuba. Born 
1911 in rior, Folks live on a farm, 
he’s single, pet peeve is flat fires and pet 
like—beautiful girls. Tommy Dorsey’s and 
Hal Kemp’s bands are his faves. 

NELS (Moe) LAAKSO—Cornet. Native 
of Copper City, Ont., Can. Father is a ma- 
chinist. Married, and goes for bicycling 
and bowling. Bob Crosby and Casa Loma 
fave bands. Says Red Nichols influenced 
him most. 

STANLEY (Red) FRITTS — Trombone. 
Born 1910 in Hayes, S. D. A grad of the 
Deb Lyon and Paul Specht orks, married, 
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Presents 


ROBINSON Sy, 


MEL-O-WAH 
Original COLOR MUTE 





ELKHART _INDIANA 


plus ae WAH ACTION 


f £3.00 
mbone 4.00 


RAY ROBINSON <¥ve<2. 





oils] 


| same quantity... 

same quality... 
sold by the 
thousands for 25c 


VALVE OIL. Lightning fast action. 
Lasts longer, too. Built-in applicator. 


SLIDE OIL. For smoother, faster slides. 
Prolongs life of casings. Applicator. 


prevents water penetration. For all 
woodwind 













L. Seals pores of wood, 


instruments. 


For all keyed instruments. 
Speeds 
action, 
reduces 
wear. Has 
applicator. 














children. Started with Bill Jack- 
and “Peanuts” Holland peck in "32. 
also plays guitar. 


EDDIE HEYW' 
hh Atlanta in 1912 
band in 1931. His pet like is a dog, 
"Rey Noble is his choice for sweet mu- 


is 
sic. ae Soames of the Shavense Leve ork, 
Married, drives a 1938 Buick. 











S7ES 
2511 N. Major Ave. 


ote mest The WORLDS FINEST TRUMPET 


* Wholly Custom Built by 





Write for the name of your nearest dealer. 


E. E. BENGE CO. shhh ek 











(Photo from Popular Mechanics) 


* THE F. L. 
(Dept. 8), ? Thayer 


world 


Send $1.00 for rule, case and instructions to 


Musicians 
SLIDE RULE 


@ The complete study of HARMONY and 
ARRANGING condensed to utter simplicity. 
@ Makes CHORDS, SCALES, KEYS, SIGNA- 
TURES, TRANSPOSITION and INSTRUMEN- 
TATION easy as A-B-C. 


@ It's the “ANSWER MAN" of the music 


POPER CO. 
Street, New York City 











O°DONNELL’S 


You can make your own hell on earth by 

headed, skeptical, or mentally beaten down 

blind alley. Honestly, I can 

links to it. $10 for 
Payable either $5 in bag ry 


John O"Dennell can help you 100% 
blinding 
because of so many tries and always up a 


help you. For 2 bucks what have you got to love? You pA 
not change your natural feel and way of playing. My course keeps that and adds the missing 


65 after 2nd 
Suite 705-6, Lyon & Healy Bidg., Chicago, 


MAIL ORDER COURSE 


yourself to = truth. Maybe you are bull- 
ending 


5 
lesson, or $2 in advance of each lesson. 
Illinois 











CHROME COW BELLS 


A decided improvement in the appear- 
ance of your outfit with the use of this 
gg finish. 


4%" bell iss * bell 


FRANK'S DRUM SHOP 
226 SOUTH WABASH AVE. @ CHICAGO 







C}*~-eo, Til. 











Saxophonists * Clarinetists 
For free, accurate and truthful in- 
formation concerning the make of 
instrument, make of mouthpiece, or 
facing used by your favorite artist, 
WRITE fo LEO COOPER 
218 S. Wabash Ave., Chicago, IIL. 
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e Arranging e 


How Teagarden 
Gets Brass Effects 


By Will Hudson 


This man Howard Cox of Cleveland is persistent. But his question is 
a good one. He says “I have heard several bands, especially Jack Tea- 
garden, use a brass combination which sounds as though the trumpets 
and trombones are playing in unison. I know that usually, when a unison 
passage is written for brass, it is written in octaves—the trumpets play- 
ing the upper octave and the trombones the lower. But the passages I 
have in mind sound as though the trumpets and trombones are written 








in unison and not in octaves. Is this permissible? 





Well, below I have given three® 
ways to write unison passages for 
five brass. In Example 4 I have 
given the method which is used 
most often—three trumpets and 
two trombones an octave apart. Ex- 
ample 5, just below, shows another | ° 
method used very often. In this 
example two trumpets play the up- 
per octave, one trumpet plays an 
octave lower, and the two trom- 
bones play still an octave lower. 
This method is very effective and 
sounds very full, but of course the 
range is limited. The best range is 
from B-Flat to A-Flat, as shown. 


Exam.4 
3 





2 TROMBONES 





Exam. 5 
2 TRumPETs | 





«© TavneerT 


2% TROMBONES 


Example 6 shows the method to | 
which Cox refers in his question. | 
This is another way to write unison 
brass, and is entirely permissible. | 


Exam.6 | 











WHERE IS? 








Ralph MacDonnell, age 26, re- 
pairs and sells musical instruments, 
apeny at Syracuse, N. Y.? 

Carl Miller, tenor saxophone, 
formerly with Jack Crawford? 

Conn Humphries, formerly with 
Jack Crawford? 


Bob Jacobs, trumpet, played on 
S.S. Washington and at Penn Ath- 
letic Club? 

Gordon Keys, drummer, from 
Massachusetts? 


Stewart S. Scott fon ea he 
violinist at Station WPT 


‘Chick Stephens, gape P en yer, 


formerly of Cotton cago, 
and midwest dates? 
Mitchell Schuster, bandleader, 


payee Statler in Cleveland, Brass 
ail, New York City, etc.? 

Louis Blaising, drums, and leader 
of band, formerly at Lin-Inn, De- 
troit? 

Jayne Dover, vocalist, formerly 
with Van Alexander? 

Paul Neff, violinist, former] 
Station WCAU, Philadelphia, 

Nancy Flake, formerly out 


with Frank Dailey? 
Joy Lynne, Oe saat some time 
ago with Don Bestor? 


Harold Bach, played trumpet in 
Germany and made records, for- 
merly of Wurtsboro, N. Y.? 














Bill DePew is now a a 
radio show and workin , o~ arl 
— night club at Hollywood, 


with Del 
ear Moun- 


Joe Martin is singin 
Courtney’s orchestra at 
tain, 





In this method the trumpets and 
trombones are not written in oc- 
taves, but actually play the same 
notes in unison, as shown. Here 
= the range is limited, the best 
tall to A being from A-Flat below the 

‘Natural on the staff. 


up his practicing and playing in a 
small band as that is the best ex- 


perience I know of. I suggest you|to the user, in answer to P 
get some schooling to get a general | Los Angeles. 





a -# 
go to Down 
Bee's 7} "South Dearborn, Chicago.—EDS. 


idea of rudiments, however, Leon. 








| George 


Wettling on Drums 


‘Where Are Solid 
Men of the Old Days?’ 


By George Wettling 


What has become of the good solid drummer of “the good old days?” 
It seems as if all a drummer needs these days is a knowledge of how to 
talk on the subject of paradiddles, flamadiddles and single, double and 
triple paradiddles. I'll diddle and you'll diddle, and a bee aw of double- 
mint. Personally, I prefer a boy who sits down and drums behind the 





very loose; others want theirs with 
only one washer at the bottom. I 
prefer mine straight. 

I'd like to take time out right now 
to thank the boys in England for 
their swell letters. Mr. Ronnie 
Heath of Streatham, London, and 
Harry Burton, Dublin, Ireland, es- 
pecially. Another great artist from 
Britain is David w, who some- 
times takes a crack at chamberlain. 
But Chamberlain is a Low fan. 


Tune Your Own Blocks! ¢ 
What would your execution be 
without a block? Edgar Simpson of 
Seattle wants to know. A block is a 
very important item in a drummer’s 
equipment and while I’m on the sub- 
ject, I’d like to mention that one is 
eing manufactured now in this 





soloist—providing there is a soloist—and giving him a “lift” by omitting 
all double paradiddles, body expressions, acrobatics and trapeze exhibi- | 
— Yes, this year’s crop should devote themselves more to “time” 
and again. 


Leon Macek, Wichita, should keep Takes His Straight! 7 





The use of washers on a high-hat | 
is simply a matter of what appears | | 


Some prefer the bot- 
tom cymbal built up so that it hangs 





country which is a pip. 








| ALL SMART DRUMMERS 


Are not MAGEE nor CORNY! 
They're all ana our MODERN ovine 
HA pall Rh OW" Ohiy 

Worth Easil RS Y 265¢ 


“Special offer to Dealers, ee & Schools" 
EFFICIENT weste Seavics 
140 W. 42d St., 








EXCELSIOLA 






Nationally known players literally 
rave over it’s many superior qual- 
ities--wonderful tone,added volume, 
new and charming effects . . result- 
ing in the coinage of a new name 


EXCELSIOLA 


Most of America’s finest artists 

play only Excelsior. They hesitate 

to approach their difficult musical 

assignments with anything less. 

Your Talent Deserves One 
ry 

Your dealer will gladly arrange a Free Trial 


without obligation. (Fill out coupon below 
or 





EXCELSIOR ACCORDIONS, Inc. 
333 Sixth Avenue, New York City 


Please send information on EXCELSIOLA 


Name palieae 





Add 





City & State. 





SAY THE GREATEST 
ARTISTS 





~2wne 


i 












@ 18 To 


EXCELSIOR 











SPECIFICATIONS 


mal Combinations 


@ +4 Rocker Action Treble Shifts 


Master Shift 


2 Bass Shifts (Standard and High-Low) 
28% Greater Air Capacity 
@ 140 Basses ($25. additional) 





333 SIXTH AVE., NEW YORK 
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but he thinks that already he has set 
some kind of a record for playing 
the blues. 

“It was in the winter of 1936,” Joe 
recalls, “when Paul Smith learned 
that one of the clients of the adver- 
tising agency he worked for in New 
York was Egy a boat trip to 
Havana. boat, dubbed the Em- 
= of Britain, used a 14-piece 

lish society band. Smith, who 
was art director of Kenyon & Eck- 
hard Advertising Agency, and a hot 

— to boot, suggested that a 

tle jam combo be gotten together 
. augment the formal music played 
by the limey crew. 

“Smith got an okay, and rounded 
up Eddie Condon, Joe Marsala, 
Artie Shapiro, 

Al idel, my- 
self and himself, 
with Pat Condon 
pas 3 as man- 

ell, after 
7 schmalz 
-band played a 
set, we took the 
stand an 
red out some 
lues just to 
varm up. Man, 
ow those pas- 
eengers went for 
it. They told the English boys to go 
4own in the hold and dress—that 
they wouldn’t be needed anymore. 
Believe me, now, but we played the 
blues for 10 straight days for 5,000 
miles—which I think is an all-time 
record. And we only took time out 
to eat, sleep and, er, drink a bit.” 
Landlord Helps Him! 

That’s Joe’s story. And he sticks 
with it. Playing today with Bunny 
Berigan’s band, in which his piano- 
stylings are starred, Joe took his 
first lessons because a girl who lived 
t was studying piano and he 
“Resets that whatever she did was 

y. One day, when he was prac- 

} cing pop tunes alone, Herman 
! \gssoff, his landlord, dropped in and 
vinced Joe he should spend the 
er vacation at his summer 
in Mt. Vernon, N. Y. Kossoff 
piano teacher, and Joe took 

p. Bushkins progress was ra 
the following fall Kossoff and 
gouns protege played concerts 
Sa gaa Hall and Carnegie 





Joe Bushkin 



















— aA in high school at the time. 
is father thought there were too 
‘any piano players and bought him 
trumpet. For two years young 
I band played the horn in a high 


Born in , ry 1916, in New 
rofessional 
playing club dates on 
Irving Goodman also 
ed some of the jobs and was im- 
oneal with the kid’s talent. He in- 
Joe to his home and there he 
met Irving’s brother, Benny. Benny 
listened to Joe and gave him encour- 
agement. 
Customer Gets Him Job 

Bushkin’s father, meanwhile, ran 
a beauty shop. One day a woman 
customer asked Joe what he did for 
a living, and he told her he “played 
a little piano.” It turned out that 
her brother was Frank Lamarr, a 
band leader, and that Lamarr need- 
ed a pianist. So Joe got the job. 

“I worked that job seven months 
at Brooklyn’s and,” Bushkin 
recalls, “and then I went into the 
Famous Door to work with Max 
Kaminsky’s band. George Brunis 
and Pete Peterson also were in the 
outfit. When the band left the Door, 
I moved to the Onyx and played solo. 
joined Red McKenzie and 
went into the Famous Door.” 

“Frankly, i it was in one door and 
out another.” 
Bunny Berigan about that time 


was playing with McKenzie. He and 


Swing Piano Styles | 


Bushkin Claims a Record; 
Played Nothing But Blues 
For 5,000 Miles, 10 Days 


By Sharon A Pease 


Joe Bushkin is only 22 years old,@ 











Bushkin got along pretty fine, for 
they had a lot of ideas in common 

they both loved to jam. About 
the same time Joe began to pick up 
record dates. 


Works With Many Aces 


“First they were with Arthur 
Garle’s orchestra, and then Billie 
Holiday,” he says. “I worked with 
Berigan, Artie Shaw, Pete Peter- 
son, Cozy Cole and the late Dick Mc- 
Donough. Next came the Berigan 
‘small band’ series and some work 
with Sharkey Bananas. They were 
all on Vocalion.” 

Meanwhile, Bushkin joined Joe 
Marsala at the Hickory House. In 
May, 1938, he joined Berigan. Came 
November and Joe took a vacation, 
spending two weeks of it playing 
with Pee-Wee Russell at the Little 
Club. Then came a series of Com- 
modore records with Willie (The 
Lion) Smith and Jess Stacy. The 
rest of his vacation was spent in the 
woods around Bangor, Maine, with 
Ernie Anderson, who took along his 
complete collection of hot records. 


A Cocky Little Guy 

Bushkin returned to Berigan’s 
band January 1, 1939, and has been 
with the trumpeter since. He feels 
that sometime in the near future he 
would like to settle down in one spot 
long enough to write some “really 
serious music.” 

Joe hasn’t an ambition to lead his 
own band, admits he is a bad busi- 
ness man, and doesn’t smoke. Short, 
well-dressed and cocky at times, he’s 
a sparkplug of the Berigan outfit. 

erewith is an example of the 
Bushkin technique on the blues. 
When it was being copied for Down 
BeatT’s exclusive use, Joe declared: 

“This is the real thing—exactly 
like I played it for 10 days on that 
5,000-mile trip.” 

No wonder he knows what it’s all 
about! 


Correspondence to Sharon Pease, nation- 
_ noted piano teacher and writer, should 
be addressed to him at Lyon & Healy Bidg., 
Chicago. Next month, Pease will tell the 





life story of Clarence (Pinetop) Smith, 
early exponent of boogie-woogie, aes | 
with choruses of Pinetop’s famous Jump | 


P- | Steady Blues which was recorded on Vocalion | 


im 1928 and, unfortunately, never reissued. | 
Pease has spent five years assembling _— | 
and pictures about Pinetop—none of which 
ever has been published anywhere. 

—EDS. 





SHEET Music BEST SELLERS 
Sunrise Serenade (Jewel) 
Beer Barrel Polka (Shapiro) 
Wishing (Crawford) 
Moon Love (Famous) 
Stairway To The Stars (Robbins) 
White Sails (Feist) 
Cinderella, Stay In My Arms (Sha- 
iro) 
I Poured My Heart Into A Song 
(Berlin) 
a Didn’t Care (Chappell) 
‘omes Love ( Chappell) 


SONGS MOST PLAYED 
ON THE AIR 


Stairway To The Stars (Robbins) 

The Lamp Is Low (Robbins) 

White Sails (Feist) 

Moon Love (Famous) 

I Poured My Heart Into A Song 
(Berlin) 

This Is No Dream (BVC) 

Comes Love (Chappell) 

To You (Paramount) 

In The Middle Of A Dream (Spier) 

Sunrise Serenade (Jewel) 











Make Your Own Orchestra 
Arrangements ‘>, (u Spivak 

Arranger and 
Transposer. Four part harmony for 
all instruments at a flash—60c. Write 
your own music with the new music 
writing device; celluloid stencil for 
tracing musical symbols perfectly, 
50c. Send $1 for both items. 


Spivak Music, $.5)5".“F- 














14°x22" cards 
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Joe Bushkin's Own "Salty Water Blues" 


LIVELY ss 








Hopkins to Ottawa 


Vancouver — Len Hopkins’ band 
boards the “Continental” next 
month to go from one Canadian Na- 
tional hotel to another the latter at 
Ottawa. Band will have a CBS 
wire. 
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RUDY MUCK 
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another artist who plays 


Rudy Mick 













Trumpet exclusively 


My Rudy Miick Trumpet has all the 
quick response, range and power I 


look for in a horn,’ 


Formerly with Chick Webb, Lucky 
Millinder, Teddy Hill and John 
Kirby, Frank Newton won acclaim 
as a soloist when he opened with his 
own band at New York's Cafe 
Society last January. He's been there 


ever since 


says Frank. 


Hear Frank’s smooth-flowing, taste- 
ful trumpeting on Bluebird records, 
then try a Rudy Miick Trumpet cr 
Cornet yourself. You'll realize the 
significance of Rudy Miick's sincere 





and prices. 
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purpose in building his instruments : 
“To help you create finer music.” 
" —— i eee re 
RUDY MUCK COMPANY 
127 West 48th Street. New York City 

© Send me your new free broadside cata 
showing a, Mick Trumpets and Cornets an 
giving 
OO Send name of Rudy Miick dealer nearest me. 
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Songpluggers Form a Union; 
Fifty-Second Street Suffers 


BY H.E.P. ° 

New York—Songpluggers took 
a bold step forward this month in 
obtaining from the American Fed- 
eration of Labor a charter that sets 
in motion the attempt to unionize 
contact men throughout the music 
industry, breaking a “hands off” 
policy that had been in operation 
since the beginning of Tin Pan Al- 
ley. 

The recent interest in a union 
was stimulated by an increase in| 
unethical practises employed by 
many music firms. It is the first 
purpose of the new union to insti- 
tute strong bylaws preventing con- 
tact men from using bribery, “cut- 
in” on songs and other forms of | 
gratuities in cajoling bandmen and | 
radio singers to perform tunes. | 
Also under immediate considera- | 
tion will be a plan, whereby new-| 
comers will have to serve an ap-| 
prenticeship (approximately two 
years) before being taken into the 
union, a standard wage scale and| 
full compensations for expenses i 
volved in the nightly exploitation 
of music. 


52nd Street Dead 


The ion does not anticipate 
any strong objections from music 
firms, “ut whether it can fulfill its| 

urpose in eliminating the well| 
owe evils prevailing in song 
pluge"*ng is questionable. During 
the existence of the N.R.A., the 

ublishers code, to a great extent, 
Coonats bribery down to a mini-| 
mum. Federal authority appeared 
to be the strongest antidote in elim- | 
inating these poisqnous elements in | 
the industry, but whether the work- | 
ers can place as stringent a rule in 
this ‘natter is unknown. The prob- 
lemebecomes even more astute in 
this particular matter, since many | 
employers themselves have failed 
to successfully conduct themselves 
properly. 

Fifty-second street took the 

worst end of a bad month in night 





| 


club ~~, With Count Basie, | 
the only . table draw, remaining | 
at the 


‘amous Door. Most of the 
musicians and ardent swing fans| 
spent their shekels in Greenwich | 
Village, where Bud Freeman’s Or- 
chestra has become one of the more 
discussed units in town. 

The Onyx Club ended a hectic 
career this month, when the doors 
were closed suddenly one night. The 
John Kirby band, which drew * 
rific raves, bided its time in th. xe- 
cording studios, until its departure 
for Chicago. 
survive and abandoned big 
band policy in place of a sm.ll mu- | 
sic unit. Still holding up fairly well 


n 
is the veteran Hickory House,| Gardens has cut out its radio wire | *%°™ 


where Louis Prima is the new at- 
traction, following Wingy Man- 
none, and Kelly’s Stable is still a 
best bet because of Pet) Brown’s 
Jump band and the addition of the 
Five Spirits of Rhythm. 


Hammond on Coast 


Record studios were humming 
this month with plenty of news. | 
Benny Goodman dia his first re- 
cording date for Columbia, which | 
will issue his platters on the Vo- 
calion label. At this writing, John 
Hammond is remaining in Califor- 
nia to supervise a second session. 
CRC is also instituting a series of 
Monday night broadcasts over CBS 
to combat the Magic Key programs. 
CBS will offer Brunswick and Vo- 

ilion artists in a weekly show, 
which will be overseered by Ham- 
mond. 

Eli Oberstein is getting nearer 
his goal, having obtained a record- 
ing license from A.F.M. for his 
newly formed disc concern. His 
problem js to obtain an impres- 
sive list of bands to make eligible 
competition for the trade. 

Both ASCAP and the National 
Association of Broadcasters are 
digging in for a pitched battle this 
winter, when renewal of broadcast- 
ing licenses comes up. NAB con- 
tends that present royalty of five 


It’s Great 
“OPEN UP YOUR HEART" 
the waltz in modern time 























“ : ; 
per cent of commercial revenue is 


| leaders, is the new 


| should bring a new, large revenue 
| into music coffers. 


| whispered only three vocals and im- 





too steep. General opinion is that 
ASCAP’s cut of five per cent is too 
small, considering the vast amount 
of music used by radio and also the 
fact that this music makes it pos- 
sible for radio to present foremost 
artists and the world’s best music. 


Also of interest, especially to ork 
plan to license 
radio stations which broadcast 
phonograph records. The fees ob- 
tained by the record companies 
from radio stations will be shared 
with the record artists, as is cur- 
rently practised in England, which 


Skinnay Won't 
Use Word “I” 


BY DON McKIM 
Vancouver, B. C.—Skinnay En- 
nis’ week at the Beacon theater did 
no harm to either Skinnay or the 
band. Ennis didn’t hog the show, 


pressed newspapermen by never us- 
ing the first person singular in the 
course of interviews. 


Short Shots: The usual warm 
weather lull. Palomar Theater res- 
taurant, after running four months, 
got the worst of a night club war 
and is in hands of receivers. The 
spot’s still operating, with Stan 
Inglis’ seven men on the stand... . 
“en Hopkins’ crew, from Ottowa, 
is ‘leasing more conservative cus- 
tomers at Hotel Vancouver’s Pano- 
rama Roof. . .. Alexandra ballroom 
still is pulling in the town’s biggest 
crowds with Leo Smuntan’s band. 

he Place recently jumped from 
three to four nights per week of 
modern dancing due to Smuntan’s 
popularity. Other two nights are 
reserved for old-time hoofers. 





Hicks Has Enough; 
Opens Booking Spot 
And Drops His Ork 
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° —QOtto Hess Photo, Courtesy Mel Adams 
No Hard Feelings e ¢ ¢ Larry Clinton appears as if he’s proud 
of Bea Wain, his singer, who a few months ago left him to go out on her 
own. Here Larry is shown congratulating Bea after she cut her first solos 
for Victor. In fact, she was waxing Stormy Weather while Clinton’s band 
was recording in an adjoining room. On Bea’s sides, as accompaniment, 
are Walter Gross, pianist; Lou Schoobe bass; Vince Maffei, guitar; Pete 
Rumiglio, clarinet; Arnold Brillhart, Hank Ross and Dave Harris, saxes; 
Jack Lacey and Larry Alpeter, trombones; Johnny Williams, drums, and 
Nat Natoli, Red Solomon and Willy Kelly, trumpets. 








e Doubling in Brass e 


John Turns Psychologist 
To Tell Us How to Play 


“Natural” and Still Play Right 
By John O'Donnell 





a. QE — 
It vous be niee yee —_ | matter how right the idea that you 
a +e Tea eone ~ Bs your §ob| are peseaae » on en be, h would do 
for you. But unfortunately, each | Ro nae eee ease try any 
man has to Si crear ces Fad idea ‘that you think might be cor- 
’ " y | rect, say for about two minutes, 
gp Apne rt might peered egy _ | keeping your conscious mind busy 
: e ¥ vi r pe ah as eh is | 28 You get on so that you will brea 
4 —_ and | . > ania ben tee work out into your natural feel 
oe _—_ La va b be ahteies and Hip of playing outemationlly— 
natural but wrong. It’s up to you ” The a4 ye ge elohiod 
to change the wrong to the right | through hard work and correct 
without disturbing your natural) ideas. First, feel and play natural. 
feel and way of playing. | Second, check your base or back- 





BY BULK HOLLINGSWORTH 
Richmond, Va.—Roy Hicks, local 
maestro, has given up the baton to 


open a_ booking office, Associpted| background, you should practice 
His first band is| the following exercise for two min- 
Claudie | utes: 


Radio Artists. 
Freddie Johnson’s. 
Bowen, hometown boy who is me" | 


The Troc failed to|ing good with Harry James, will | After you feel this new firmer base, 


ma» v the little gal who works in 
-.« Southern Music Center. Her 
name: Piggie Tisdale. ... Tantilla 


(which isn’t helping tourist trade | 
any). . . . Jimmy Applewhite has| 
left Jimmy Fuller’s band to sing} 
with Freddie Johnson. . . . Shorty | 
Short (the best drummer in town) | 
is an office boy now. .. . Glen Garr’s 
rhythms continue at the Westwood 
Supper Club. 

George, at present manager of 
the English Tavern, is really a pal 
to musicians. Extends them food, 
etc., on the cuff when they are 
broke. It’s a shame the rest of the 
public can’t show the same kind of 
confidence in us musicians. Or- 
chids to you, Gone. .., The drumy 
mer with the WMBG ork has Jabbo 
Poppa worried (he doesn’t play bet- 
ter than you, Jabbo). 





Here’s an Exercise |ground. Third, correct your lip 
If your missing links or wrongs | positions. Fourth, your mouthpiece. 


are caused from a faulty base or | juin _ dmg way, my friends, or 


‘Sod Kicks For 
Omaha Musicians 


BY ED KOTERBA 

Omaha, Neb.—These are sorry 
times, in truth. Peony Park’s 
troubles stack higher than ever now 
with the spot on the national unfair 
list. So Joe Malec, the owner, hired 
a third-rate non-union outfit, and 
now he faces —— and boycott. 
And to top it all, the state is suing 
Malec for unemployment compen- 
sation. ... 

Then there’s the Deluxe, one of 
the midwest’s most modern ball- 
rooms, which is hiring non-union 
men for two bucks a night. 


Press mouthpiece under upper lip on gum. 


mouthpiece out from under lip and get on 
natural. Play for five minutes. Do the 
same thing on lower gum. This teaches you 
te play from bw and if done correctly 

atically more base or back- 
ground to your natural feel. 

After practicing the above for 
two minutes forget all those ideas 
and get natural. As all natural 
things are done sub-consciously, use 
this simple rule: As you get on you 
must look at some object in the 
room or some small printing matter 
that will keep the mind busy trying 
to make out the letters, thus letting }, 
your sub-conscious mind automat- 
ically set you into your natural feel 
and way of playing. 


Politician-Maestro 





Leaves Seattle Spot 


BY GENE RICKEY 
Seattle—Vic Meyers has finall 
left the Trianon. The wack li- 
tician-maestro was succ by 
Bart Woodyard, who handles clar- 
inet takeoffs like Shaw. Leon Mojica 
y slated to replace Woodyard Sept. 


Sudden enforcement of gambling 
laws here tosséd the four ires, 
who had just opened the new Club 
Rickey, into unemployment. Rich- 
ard Rickey, owner, was released 
after posting bail pending investi- 
gation. 

(Gene Rickey, Down Bear writer in Port- 
land, is in no way related to Richard Rickey, 
Club Rickey or gin rickeys.—EDS.) 

Gay Jones had added a fourth sax 
and debuted Riverside ballroom . . . 
Showbox is third local nitery to 
open with Jimmy Murphy, using a 
too loud electric organ, on deck . . . 
Local cats their best kicks at the 
Circle Tavern listening to O. T. 
Smith, piano; Al Mitchell, trumpet, 
and Junie Bradford, drums. 


‘Roundup’ Band Gets 
Fat River Boat Job 


BY J. H. LANG, JR. 

Indianapolis — The Moon River 
Dance Boat has been a great suc- 
cess thanks to the fine jive of Chuck 
Smith and his ork. The outfit was 
gathered from the various corners 
of town at the beginning of summer 
and imcludes some of the best musi- 
cians local prep schools have to 
offer. 

After a few weeks’ rehearsal the 
band was able to land a contract 
some of the better local outfits 
couldn’t touch. The lineup includes 
saxes Ed Cox, Dave Tipton, and 
Ray Rarr; Dick Paul, Willie Stew. 
art, and Dick Baker in the brass 
section, and Dick French, Jack 
Nelan and Smith, rhythm. 





BY MILTON KARLE 

Pittsburgh—The old “red headed 
sultan of swing” has done it again! 

_Red Richols is back in the run-:: 
ning again with a Dixieland crew: 
that ranks — for thrills — with his: 
old Pennies of the 1920s. It’s the: 
rhythm section that serves as a 
sparkplug with Frank Ray on bass, 

ike Byron, guitar; Bill Maxted, 
piano, and Vie Angle on drums, At 
the Willows last month, Red’s gang 
played so relaxed and free that the 
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trons just kept dancing — his 
unce rhythm was infectious. 


Double at 
WARMELIN 
WOODWIND SCHOOL 

flute oboe, bassoon 
School for professionals. 
SUITE 912, KIMBALIi, BLDC. 
CHICAGO, ILL. 

















Clarinet, 
saxophone. 




















‘ A Pair of Aces 
That Are Going Places! 
"LOOK ON THE sips’ 


i] 
Hoosier Hot Shots 
VRED BIRD" 











Wrongs Must Be Righted! 





The terrible thing that can bee 
pen in this case is that you might 
think of your new idea as you get 
on, causing you to use the conscious 
mind, which is most unnatural. No 











JOE REICHMAN 


and his Orchestra 


Another 8 Weeks 
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mouthpiece 
For three years, the one and only Toots 
~~ yh Be -F Sesteiy’ docigond 
mouthpiece. 


theol, desi 





following feat: am eae 
0! ures 
* A tecrat, brilliantly responsive tone 
ed 
@ A unique, easy blowing facing (un- 
available up to now) 
@ A super-sensitized newly discovered 
ebonite . . . Powerized Ebonite 
And now for the first time, 
Hone! Pree} ls Pate 
sicians. 
Ask your dealer to let try the ter- 
tile Taots Mondello Special. 
Write for tree information. 


THE TRUMP co. 


159% Broadway Dept. New York 
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af the 
Empire Room 

PALMER HOUSE 
Management MCA 


Watch For Down Beat 


Ist & 15th 


Of Each Month 
n October 


Starting 
+a 1g 














DRUMMERS ATTENTION! 
Tunable tom-toms. 11 x 11—$4.50, 
9 x 13—$5.50, 12 x 13—$6.00, 16 x .16— 
$6.50. leatherette finish. 
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HOTELS 
DIRECTED By 
NATIONAL HOTEL 
MANAGEMENT CO.INC 


RALPH HiTz 
PRESIDENT 
NEW YORKER 
NEW YORK 
BELMONT PLAZA 
NEW YorazA 
BooK- CADILLAC 
DETROIT 
NETHERLAND “PLAZA 
CINCINNATI 
ADOLPHUS 
DALLAS 
NICOLLET 
MINNEAPOL] s 
VAN CLEVE 
DAYTON 
CONGRESS 
CHICAGO 
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NORTH can WAY. Nw 








club owners - 





of 
one B oo ole x yo wie in Chicago? Or at any 
Pg sora it other frst class hotels? 
the 


. b r story 
why not ask for it? eee et re ae: : we 
a good i fo is read by pnt ‘rectors ... night 
because agers --- 
across | ballroom man 
executives - - - 


Write for professional rates. 


HOTEL NEW YORKER 


THIRTY-FOURTH STREET aT FIGHTH AVENUE, NEW YORE 


OFFICE OF RALPH HITZ, PRESIDENT 





July 18, 1939 


hing Co, 
608 S Dearborn Street , 
Chicago, Diinoigs 


Gentlemen; 


In response to your letter, 


we spend approxi-~ 
mately $1,000 


9000.00 per year on music, 
Incidentally, we find Down Beat is quite com. 


plete in its coverage of bands énd musicians 


and freouently provides information which is 


not otherwise available. Its interesting con- 


ments are a valuable help in keeping informed 





of activities of America's leading dance bands 
and orchestras. 
i. 


Cordially yours, 
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TOM HERRIC’S | 
ORCHESTRATION | 
EVEW 


At The Woodchopper’s Ball 
(Arr. by Joe Bieheo. publishes by Leeds 














Here is one of the first (we hope) 
in a long line of Woody Herman 
arrange- 
ments. “‘Wood- 
chopper’s’’ is 
typical of the 

erman band. 
It’s built on the| 
usual blues se- 
quence of chords | 
and features in- 
strumental solos 
galore. Tenor 
sax, trum pet, 
reap be ane 

trombone all 

Tom Herrick have solos and 

each has a first 
and second ending so that the solo- 
ist can play as many as he wants. 
The backgrounds are particularly 
fine; note for example the moving| 
high sax organ which backs up the| 
trombone. The brass will need some | 
plunger mutes for this baby. 


A Home in the Clouds 
(Arr. by James Noble, published by 
Paramount) | 
Two Bennys, Carter and Good-| 
man, collaborated in writing this) Pes ' 
tune, which should be commercial 4 4 
enough even though it’s a little too| u \ aa 
good for Joe Public. And we like| \ E> See 
this Noble arrangement. He has! \F ‘ 
broken up his repeat chorus with oF , 7m FP} : 
much more variety than you usually a . ~ a / ; 
ind in iw ensemble 16, ¥ 8, en- , ae “ = 
semble and vice versa) rule of RY ; et oO 
stock arranging. His special chorus -. / : { ; 3 U S E D B Y 8 @) 0 O F T H 3 
- good, —— — solo the ~ - } YA : B® ( 
rst and clarinet and tenor uni- = <A 2 
son at the bridge with brass figures. | | : : \ —<. a H | G H E S iC PA | D Pp L AY E R S 
Last chorus is full ensemble, well 3 \ =: ‘ : zg By 
voiced throughout. ‘ 


Cherokee | 
(Arr. by Ray Noble, published by Shapiro, | 
rnstein) 

Indian stuff arranged and writ- 
ten by Ray Noble. With a few less 
whole and half notes this would be 
outstanding. There are take-off 
choruses for clarinet and trumpet 
and Noble hasn’t lost his arranging | 
touch—he’s created some weird Ell- | 
ington-like chords in this one. 


Little Brown Jug 

(Arr. by Billy Finnegan, pub. by Feist) 

Although it isn’t identified, this 
is Glenn Miller’s tremendous ar-| 
rangement of “Little Brown Jug”— | 
tremendous in its simplicity and 
good taste. The bass figure which 
is first carried by piano and bass 
and later built up with the trom-| 
bones is one of the nicest bits of 
fugue-like jazz put into a swing ar- 
rangement to date. Most of this 
stock is like the original although 
arranger Finnegan has eliminated a 
few high notes in the brass. Special 
attention should be given to sympa- 
thetic interpretation and the unin- 
itiated will do well to listen to the 
Miller record on this. Tenor and sec- 
ond trumpet have hot solos. A real- 
ly fine stock. 


ALSO RECOMMENDED 


Taxi War Dance—BVC, arr. by) 
Charlie Hathaway. 


Home on the Range—Robbins, arr. 
by Spud Murphy. 

Out of Nowhere—Famous, arr. by 
Vic Schoen. 

Melancholy Mood—Harms, arr. by| =: 
Vic Schoen. } ie 


HOT SOLO FOLIO OF THE 
MONTH | 
“Lionel Hampton’s Vibraphone 
Folio of Rhythm Choruses”—pub. 
by Feist. Hampton can put some 
awfully complicated stuff on record | 
but these 14 vibe solos, “Tiger Rag,” 
“China Boy,” “Wabash Blues,” and | 
others are pretty darn practical and | 
not at all impossible for the begin-| 
ner. “Wabash Blues” and “My Blue | 
Heaven” get a little top-heavy in 
spots but most of the other solos 
are simply executed with nice down 
to earth riffs and phrases. Reed 
men, too, can pick up a few ideas 
from this folio. 






































“PATENTS AND TRADE-MARKS~— 
Patent and Protect Your Inventions 
Prompt, Expert Personal Service 
Address 
LESTER L. SARGENT, 
Registered Patent Attorney 
1115 K St. N. W., Washington, D. C. 
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FEATURES 
Critics in the Doghouse Stilt" 





(Jumped from Page 2) 
we have been mighty good friends. 
I don’t hesitate to say he is the 
most versatile, all-around and most 
terrific lead trumpeter in the world 
today. Man, when we jam some- 
times we'll start on a chorus to- 
gether, and at the same time, with- 
out even watching each other, we'll 
actually start playing the same riff 
at the same time! We even breathe 
together. Red Bone never marks the 
bresthing  2P9 spots on our arrange- 
ments—I know that Charlie leading 
that brass section will get ‘em 
ry and I'll be there breathing 
t with him. It’s a real kick 
plying with Charlie, and I just let 
rehearse the brass and take 
charge of it the way he sees best. 
If our brass section is good, give 
Spiv the credit. 

Five years of work with White- 
man did me a lot of good. I mean 
it. It’s no secret that I was strictly 
an ickie from Texas when I joined 
Pops. And how I hated to play 
those concerts he always was Er. ay- 
ing! But ae know I got so I 
them, and today I can get coal 
kicks from unload and semi-long- 
hair stuff. 


“Cubby’s Got Swell Ideas” 


Don’t get me wrong now — I'll 
stili take the blues. But it doesn’t 
do a man any harm to know and 
like the so-called “better” class of 
music. No? 

Now that we have touched on 
Teagarden, and the brass, I'd like 
to say that the saxes and ——— 
are together now and that they 4 
me no headaches. Allan Reuss. 
ie Miller, Johnny Anderson and my 
24-year-old brother Cubby Tea- 
— comprise our rhythm. Cub- 

's doing swell, too. He has more 

—damn swell ones, too—than 
most of the other big names, and 
another year of hard work in a big 
band will bring him around right. 

Allan knocks me out on his gui- 
tar. And if you’ve ever heard our 
broadcasts, notice how we feature 
him on solos like. Patsy pretty 
often? Johnny is a serious, studi- 
ous pianist with probably more 
talent than anyone in the band. 
Artie’s bass is too well known for 
further comment. . 


Trouble Stays Away! : 


The saxes include Clint Garvin, 
alto; Johnny Van Epps, tenor; Er- 
nie Caceres, alto; and Art St. John 
and Hub Lytle, tenors. Ernie and 
Hub are Texans, too. The’ saxes 
don’t give me trouble, either. In 
fact, I haven’t had any trouble with 
any section. The boys are so like- 
able and willing to work that it 
makes it easy. 

My horn? Well, I don’t aim to 
play it all the time. Too much of 
a good thing, they say, is too much 
of a good thing, or something like 
that. But whether it’s a good thing 
or not, I play my trombone a little 
bit in every arrangement, just a 
few bars sometimes, longer on blues 
and old standards. 


Owes Much to His Mother 


Our theme is /] Gotta Right to 
Sing the Blues, which we recently 
waxed for Brunswick. It’s a favor- 


fost off hE fires 


WRITE FOR. YOUR COPY: 


C YOUR 





‘AN DOREN 
OUTHPIECES 


Tite of my mother’s, down in Okla-| 
homa City. And you should hear| 


her play piano! I mean she’s really 
a solid-chick. She’s a real musician, 
too, and if it weren’t for her I 
wouldn’t have a band of my own 
today. Now let me wind this up by 





JACK TEAGARDEN 


saying that there never was a more 


ambitious, determined band than 
mine, and that I will be very anx- 
ious to have all you Down BEAT 
readers (And Jeez, how I run into 
’em all over the country) write me 
and let me know what you think of 
this man Teagarden’s outfit, and 
any comments you have. Honest, 
I'll be tickled to hear from you 
guys. And if Billie (the wife) will 
lend me a hand, I’ll do my best to 
answer them all. 

Thanks. I’m not a writer, but 
with Dave Dexter’s help, I can play 
like Iam. And when we get off this 
road tour I’ll let him blow my horn 
to balance the books. 


Schutz Gets Three 
Specials For Use 
In Dorsey Combo 


New York—“This man Schutz is 
dynamite.” 

That’s what Jimmy Dorsey says 
about Buddy Schutz, e young 
drummer who succeeded Ray Mc- 
Kinley with the Dorsey band. And 
just to prove it, Jimmy has com- 
missioned Toots Camarata, his ace 
arranger, to write some specialties 
for Schutz’ tub technique. Toots 
last month wrote Buddy Shoots the 
Works, later changed it to A Man 
and His Drum when NBC squawked 
because it played on the name of a 
living person. Camarata also is 
preparing /t’s the Drummer In Me, 
after Jimmy’s “Dreamer” tune, and 
I Can Drum, Can't I? 











Not the First 
Time It's Happened 


Alan Hovaness, American 
born contemporary classic com- 
poser, whose work number Exile 
Symphony, an orchestral fantasy, 
Monadnock, String Quartet, Trio, 
and many piano works, can 
smile when he thinks of music 
critics in his home town of 
Boston. 

A Boston critic, after listening 
to one performance of Hovaness’ 
String Quartet, devoted an entire 
column of vitriolic ink to the 
composition. Hovaness confesses 
having felt a “sicky feeling” up- 
on reading it. But his “sicky 
feeling” soon vanished, for the 
next transatlantic mail brought 
a “fan letter” about the same 
work. The “fan” expressed his 
admiration for it and said he 








hoped some day to meet the com- 
r. The letter was signed || 
“Jean Sibelius.” 


Joe Sanders Hon 
By W. U. Screwballs 


BY PAUL F. KARBERG 











Joe Sanders, resplendent in long |; Teagarden, 


white beard, last month was made | 
a member of the Billygoat Brother- | 
hood, good-fellowship organization | 
at Adams Hall, U. of Wisconsin. | 

The Ol’ Lefthander, whose mythi- | 
cal beard frequently gets tangled | 
with his shoe-lace hooks, was play- 
ing Milwaukee’s Riverside theater 
when informed of the honor con-| 
ferred upon him. Bleating vocifer- | 
ously, Sanders emitted three lusty 
“Baa-a-a’s” and sent his “buttst” | 
regards to the Goathouse Gang at | 
Adams Hall, promising to do his ut- | 
most to butt into permanent and 
creditable affiliation with the or-| 
ganization. 








ana pene | 


THE average time for making a} 
phonograph record side is an hour. | 
Swing bands .take Igger than 
sweet bands. Bing Crosby, who re- 
corded five sides for Decca in 99 
minutes, holds the speed record. 




















ORCHESTRA SUPPLIES 
“Let Us Help You Keep Up-to-Date” 
Orchestrations — Dance — Band— Vocal—Concert 
Accessories — Batons — Uniforms — Stands — 
Banners — Repairs —Records—Old New— 
Methods —Solos —~ Photo- Reproductions —Photo- 
Stamps, $1.00 per 100—Lightning Arranger 
$1. Writing $1.00—Harmony Guide 50c. 
Music Cover 36c—Business Cards $2. 

“Order Any Tune or Record Advertised 

Down Beat”’ 


DAVIS MUSIC SERVICE 
“Musical Mail Order House” 
1587 Breadway, New York, N. Y. 








It is a fitting tribute 
to the world’s finest 
trumpet that this fa- 
mous artist (11 years 
with Paul White- 
man) should choose 
a Blessing Trumpet 
above all others. 

Write Dept. D99 for 
beautiful new Bless- 
ing catalog and name 
of nearest distribu- 





FISCHER MUSICAL 


CARL 


Frank Siegrist plays a Blessing 


It’s a BLESSING in more ways than one! 





INSTRUMENT CO 





Immortals of Jazz 


Born May 8, 1905, in Ogden, 
Utah, Ernest Loring Nichols was 
only a few months old when 
people began calling him “Red.” 
Guided by his 
father, a mu- 
sic professor 
at Weber 
College, 
Nichols at 
the age of 5 
made his first 
public ap- 
pearance as a 
trumpet 
at 0 After 

leaving Og- 
den, he en- 
rolled at Cul- 
ver Military 
School, but 
left later to 
go with 
George Olsen’s band. 





In 1922, 
leading a band he called the 


“Redheads,” Nichols made his 
first records. From that time on 
he was acknowledged one of the 
greats in the jazz field. In his 
band —the old original Five 
Pennies group—were Miff Mole, 
Jimmy Dorsey, Eddie Lang, Vic 
Berton and Art Schutt. They 
made jazz history. Later Nichols 
augmented the combination, and 
(among today’s greats who 
worked with him in addition to 
those above were Benny Good- 
man, Frank Trumbauer, Jack 
Joe Sullivan, Joe 
Venuti, Dudley Fosdick, Adrian 
Rollini, Manny Klein, Tommy 
Dorsey, Pee-Wee Russell, Bud 
Freeman, Artie Bernstein, Russ 
Lyon, Carl Kress, Glenn Miller, 
Gene Krupa, Charlie Teagarden 


and many others. Red was one ‘ 


of Bix Beiderbecke’s greatest 
admirers. Fact is, Red once said 
that musicians killed Bix by 
making him drink, and then hav- 
ing Bix play his horn over and 
over again until he was ex- 
hausted. Since the late 1920's, 
Nichols has had bands on Broad- 


way and in niteries as well as ‘ 


ballrooms. Red’s 
jazz, his idealism, and his tech- 
nique combine to place him 


among Down ae Immorfals of 
Jazz. Q| 
PR va ee 


influence on 


‘|New Texas Combo 
}|For August Stock 
Yorktown, Tex. — South Texas’ 
latest entry in the band field is 
August Stock’s crew, which in- 
clues Stock on bass, Roy Boeck- 
mann, Abdon Marmalejo and Al 
Butschek, trumpets; Taylor Ridel 
and Orville Beckham, saxes; How- 
ard Paul Eckhardt, trombone; Dal- 
ton Stock, drums, and Burghard 
Morrise, piano. 
; 
; 
¢ 
§ 
5 
4 
§ 
¢ 
5 
¢ 
§ 
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TWELVE fat issues of DOowNn 
BEAT are yours for $1.50—and each 
issue is packed full with pictures, 
hot news, helpful advice and bright 
features. 








Orchestra 
Jackets 


This New Outstanding Hoover Style 
Will Make Your Band a Style 
“Standout” 

In gray or white, this newest Hoover Orchestra 
Jacket features smart style—combined with cool- 
ness and comfort. Gives your orchestra that dis- 

tinctive well-tailored look. 


No. 167 
White 
Gabardine Gabardine 
$4.95 $5.95 


Write Today For Samples 
Dept. DB-9X 


HOOVER 


251 West 19h St. New York City 


No. 170 
Gray 
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‘Old Tom-Cat Of the Keys’ Sneaks 
Into St. Louis; Zurke Band Great 


BY C. LEE KELLIHER 
St. Louis—A sly and mustachioed young gent who calls himself the 
“Old Tom-Cat of the Keys” prowled into town the other night to make 
his quarters for next few weeks at the Hotel Chase. Some of the boys 
in his band, and Chase publicity releases, also referred to the tom-cat 
as Bob Zurke. 
Zurke has a dynamic new band,?~——;—__—__ : 
and one which surprised every | Shaw’s boys were surprised to 
Mound Citian who caught it. His| learn that Blue Barron had broken 
specialty, Honky Tonk Train Blues, the Shaw record set last year at the 
now is played at racehorse tempo | Chase. That’s the kind of a town it 
with uncanny technique and ideas | '*- 
wt ac themselves from the 
eyboard. Zurke has the possibil- 
ities to go places—he’s on the road 


For some unknown reason, the 

home of the Mound City Blue Blow- 
ers seems to go for syncopated slop. 
And there are but few exceptions. 





Harris Features a 


Home Town Star 
BY BILL GILBERT 


Opelousas, La.—Phil Harris’ one- 
nighter was the big news of last 
month here. In a room at the Cedar 
Club built to hold 500 persons, he 
jammed in 978 paid and featured a 
home town boy Irving Verette, 
trombonist with the right ideas and 
technique, to boot. hil worked 
hard and didn’t leave the stand until 
2 a.m., when Herbie Maul’s house 
band took over. 

Jack Tracy, former Chicago 
leader, is managing the spot. He’s 
got Maul’s crew signed indefinitely 
as a house band. 





What Next? Band's Libraryis_ 
Thrown Into River By a Jerk! 





BY CHARLIE CARDEN 


Ft. Worth, Tex.— What with all 
the fires, and morons burning bands’ 
instruments, and the floods, there 
comes a new menace now—and we 
don’t mean jitterbugs. 

On the last trip they made down 
from New Yawk, Jules Salkins’ 
boys, now playing the S. S. Sem- 
inole, got on the bandstand in time 
to see a punk kid throwing all the 
band’s arrangements overboard in- 
to the water. By the time they 
nailed the brat the library was float- 
ing away in a swift current. Re- 





sult: Salkin’s crew now is busy mak- 
“E2 new library. 

he town jumped last month 
with Frank Trumbauer, Frances 
Langford, Russ Morgan, Abe Ly- 
man, Jimmie Grier, Herbie Kay and 
others in town. Maybe this place 
is the “amusement center of the 
Southwest,” as the C. of C. says, 
‘Lyman moved into the Casa. Man- 
ana, and in a single appearance, suc- 
ceeded in waking up all the people 
‘who had been put to sleep by Russ 
Morgan the previous week. But 
then Russ had just been married, 





now. 

Artie Shaw played to 4,000 
youngsters in a solo at Muny Audi- 
torium promoted by Syd X. Hart- 
man, but it was a disappointment | © 
to Artie, who drew 8,000 the night | © 
before in Kansas City’s (Hot Bed| © 
of Swing) Muny Auditorium. 


Kavelin Hops 
Over to MCA 


BY RAY TREAT 

Auburn, N. Y. — Enna Jettick 
Park here was Al Kavelin’s last 
stand under the CRA banner, hav- 
ing jumped over to MCA on the 
alleged gripe that Consolidated 
booked the band into too many low 
scale spots. 

Reports on the Benny Meroff 
band, which followed Kavelin for 
a.week’s date, had it that four of 
his men quit on closing night and 
also that Meroff canned one of the 
guys. Then Rita Rio came in for 
a fortnight and broke all attend- 
ance records. 

Charlie Doyle, veteran hot trump- | | 
eter with Joe Manzone, handed in 
his notice to the union and took a 
spot in the non-union combo of Hal 
Baker, playing at the Club Dick- 
man. Mike Cervo replaced Charlie | 
with Manzone. 

Did Patty Morgan, Kavelin’s| 
canary, find a heart throb in the!| 
boy from Auburn? 


Brodie Takes Over | 
Louie Kuhn’s Band | 


Kansas City—Dale Brodie, for- 
mer trumpeter-front man with the || 
Louie Kuhn) 
band, opened| 
. with his new ork | 

» Aug. 22 for a}| 
) 2-weeker at|| 
Fairyland Park. 1] 
| Brodie’s lineup || 
© includes Buddy| 

Lathrop, Bud || 
_ Balzer, Bin Or- || 
' miston, Horace} 
| Booth, saxes;|| 
Gene Crabb, Kit || 
' Shroff, Howard 
Abernathy,| 
Louie Kuhn,}| 
brass; C. V.| 
Henderson, 








Bob Mulcahy, MBC 
Electric Console 

















Nat Brusiloff, CBS 
Electric Violin 


Dale Brodie 
piano; Jack Moore, drums; Gunch 


rien, bass. It’s the old Louie 
Kuhn band, a fave in this section for 
many years. Brodie, whose real 
name is Dale Shroff, will front the} 
band with his horn. Henry Miller is 
managing the new crew. 


Buck Weaver, Vet 
Trombonist, Deserts 
Music for Cab Job 


BY BUD EBEL 


Cincinnati, O.— Buck Weaver, || 
who back in the good old days 
ployee trombone right up there 
with Tommy, Miff, and all the rest 
of the best, has thrown his slip- 
horn away for good and taken a 
seat behind a desk in the offices of 
Parkway Cabs here. 

The recent Kentucky judicial 
elections played their usual im- 
portant part in the nightlife across 
the river. Jimmy Brink would have 
closed down his Lookout House if 
Judge Goodenough hadn’t won. But 
the judge did win, and the Coving- 











Perry Lipson, NBC 
Electric Spanish 





Far Ahead For Clear Power! 


Now you can enjoy an entirely new value of 
tonal fidelity and dependability in electrically 
amplified instruments. The New Vega models 
are a pleasure to play for real clean, smooth 
tone, regardless of the degree of volume. 


The newly designed Amplifier 
affords the utmost dependability 
and clear power. In the new ad- 
vanced models you will immedi- 
ately sense a new advance in per- 


fection. 


Vega Advanced Model H-53 Hawaiian 


Modern design wood body decorated 
with inlaid white pryalin @#ripes. Fin- 
ished in dark mahogany, highly polished it is exceptionally attrac- 
tive. Rose ‘ood fingerboard extended to 33 frets with color coded 
position mar.s. New advanced pick up relays every note clearly. 
Special tone control gives a new brilliant 
“Bass.” 


Chrome dial plates for tone and volume. 


The Instrument. 


"Treble" effect, also “Normal” and 


The Amplifier. 


plane cloth and contrasting stripes. 


also eliminates covers. 


Complete outfit for AC current... .... . 
Complete outfit for AC-DC current... 205.00 


Improved beam power 
circuit employing 
proven electronic advances gives smooth clear 
power and real dependability. The attractive 
modern design case is covered with blue air- 
Control 
panel, complete with all controls and inputs is 
recessed in slant back, at top of case for greater 
convenience. Closed back for quiet operation, 





Vega Model H-03 Hawaiian 


Here is a now moderate price outfit that is unbeatable for clean 
cut tone, real power and distinctive eye appeal. Streamline body 
design wih new wide neck in striking black and white finish. Dial 
control for tone end volume and chrome arm rest and color coded 
rosewood fingerboard. Advanced circuit Amplifier encased in very 
attractive blended grey airplane case, streamlined and compact. 


Complete outfit for AC current... ... 115.00 
Complete outfit for AC-DC current... 125.00 


Be sure to see the NEW 
Models as soon as possible 
at your Dealer. Write direct 
for free catalog. 

















































. : Sammy Sanders 
ton spot continues to function... . lectric Hawaiian 
Ruth Best’s office is handling the _ 
new Wally Johnson 14-piece band. 

. . - George Hall and Dolly Dawn Electric 
are back at Coney Island to finish Bass Viol! 


out the season. . . . Dick Dickerson, 


former McKinney trumpet man, In addition to the first per- 


VEGA ELECTRICS 





fected Electric Violin, Vega 
now produces an Electric Bass 
Viol. Ask your dealer about 


heads the Anchor Club combo in- 
cluding Dobby Hubert, piano; Ger- 
ald Hopson, drums and vibes; Otto 











McClain, sax, and Sam Stewart. this sensational new instrument. 


a. 


Guitars 


165 COLUMBUS AVENUE 


@ Violins © Bass Viol 


BOSTON, MASS. 
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Jack Tenney Asks For New 
L. A. Bylaws; Expects Fight 


— 


BY DAVID HYLTONE “ 





Les Angeles — For some time 
Local 47 has been ruled by a minor- 
ity of little over 40 c~t of its nearly 
7,000 members. To remedy this, 
Lecal President Jack Tenney called 
a special meeting of the Local at 
the El Capitan theater for August 
28. Tenney expected to t new 


Constitution by-laws to put legisla- 
tion of more im t resolutions 
and bills up to entire member- 

On less im mt items the 


ity will be in order 
te pass them. According to Tenney 
there will be plenty of fighting but 
he feels _— the new by-laws will 
ge 
Goodman Cuts First Vocalions 
Young, sister of Basie 
tenorman, r Young, is in the 
cast of the “Swing Mikado” here. 
Gertrude Saunders in role of Ka- 
tisha sings her part in blues style. 
Benny Goodman cut his first four 
sides for Vocalion August 10 at 
io rders here with John 
Hammond supervising. Titles are 
There'll Be Some Changes Made, 
J ing at the Woodside, Rendez- 
vous Time in Paree and Comes 
Love. The band sounded great and 
everyone was well p 2 
King Cole and his Swingsters 
have moved back to the Swanee Inn. 
While Goodman was in town, Lionel 
Hampton was out every night to 
play two-finger piano with King 
and his boys. Lionel plans to use 
the trio on some reco soon. 
Templeton Signed for Year 
Charlie Barnet followed Will Os- 
borne into the Palomar August 23 
to help Goodman break mo- 
nopoly and monotony of “sweet mu- 
sic” in this vicinity. Might add 
that the Osborne band did swing at 
times and featured piano man 
eg Johann — the singing of 
ick Rogers, who used to play sec- 
no in Jack Hylton’s English 


Alec Templeton was signed by 
the Miles Laboratories for a year 
starting ber 25. Program of 
his own will be half-hour weekly on 
NBC Red from Chicago. Temple- 
ton has been guesting up and down 


Pal of Bix to 
Work With Jim 
Carroll's Crew | 


BY EUNICE KAY 
Cleveland—Wayne Rolfe, power-| 
ful trumpeter from faraway Daven- | 
port, Iowa, will be with Jimmy 
Carroll’s band when they open the 
Hollenden Ballroom Sept. 1. Rolfe, 
brother of WTAM studio pianist} 
Earl Rolfe, played with Bix Beider-| 
becke, who was also a Davenporter. | 
arlie Horvath, manager of the | 
Trianon, which has been closed for | 
the summer, is taking over the 
management of trombonist Bobby | 
Byrne’s new outfit. . . . Charlie) 
Kantor, former drummer with Chet 
Rykes, now playing the Mayflower 
in Akron, brought his own band in- | 
to the Cabin Club August 21. Justin | 
Gordon, fine tenor man, also for-| 
merly with Chet, has gone to New 








York to try his luck. With any kind 
of ett ty A ought to go far. | 

Bob Millar wound up four months 
at the Hollenden hotel, having been 
held over six times. . . . Jules Duke 


back in town after a long absence. | 
Clayt Smith of the band is now| 
playing with Millar until Sept. 1) 
when he rejoins Duke in Birming- 
ham, Ale... ... Earl Rose has organ- 


ized his own band—an 8-piece com- | 

bo on the order of John Kirby’s. 

On piano with him is 
ittner, 
ttie. 


George 
formerly with Vince) 








CHESTER E. GROTH 
SELMER DEALER [Exciesive! 
MINNEAPOLIS, MINN. 
47'/. So. 8th St. Ups-airs 












the Coast with the various sym- 
phony orchestras. 

Les Hite recently used a 13-piece 
colored band combined with 8 studio 
men out at MGM for bac und 
music in “A Day at the ces.” 
Don’t know whether this is the first 
time the studios have used a mixed 


band. 
Alton Redd at Onyx Club 

A fine little jam band consisting 
of Hal Schaer, tenor; Opie Cates, 
clarinet; Martin Peppy, trumpet; 
Stanley Wrightsman, piano; Doc 
Zenor, drums; Woody Bushell, bass, 
has been givi out some very 
authentic Dixieland at the Ha- 
waiian Paradise on Monday nights. 
Sessions are popular with local mu- 
sicians, many of whom sit in for 
kicks. 

Onyx Club in Hollywood is using 
the music of Alton Redd and his 
Sharps and Flats, with CeePee 
Johnson as feature of the band. 
Personnel: Marshall Royal, Ulysses 
Banks, Jack MacVea, saxes; Paul 
Campbell, Red Mack, trumpets; 
Herb Williams, piano; John Miller, 
bass, Johnson on guitar and Redd 
on drums. 

Mannie Klein, first call trumpet 
at MGM, had his lip insured for 
$75,000 with Lloyds of London. .. . 
Marvel Maxwell, singer with Ted 
Weems, is a confirmed “Bix” lover, 
which endears her to this writer’s 
heart. . . . NBC’s Gordon Jenkins 
recently welcomed another baby boy 
into his family. 





Kansas City's ace “big band” is Harlan Leonard’s, show on a 
recent Fairyland Park date in the “cradle of swing” city. Back row, left 
to right, Winston Williams, bass; Jesse (Country) Price, drums; William 
Smith, Ed Johnson and Jimmy Ross, trumpets; Richmond Henderson, 
trmbone. Front row—James Keith, Leonard, Darwin Jones and Freddy 
Culliver. Leonard first attracted attention in the early 1920s as a star 
alto man with the late Bennie Moten’s band. 


BY BART ZABIN 

Albany, N. Y.—Add reasons for 
bandleaders dying young: When 
Gene Krupa played the Palace 
theater here last month, the cur- 
tain jammed and didn’t part until 
the theme was completely finished. 
Gene cut a gash in his finger on a 
cymbal during the . num- 
ber. And to top it all off, pianist 
Milt Raskin didn’t show up until 
the fourth number. 


For first location on Ralph Mac- 





Donnell, age 26. Repairs and sells 


musical instruments. Do you know 
this man? Information confidential. 


Reply Box 59, South Bend, Indiana. 











Three Reichman Changes 


Chicago — Fred Falensby and 
Walter Fellman, former sax men 
with Joe Reichman’s ork, rejoined 
it here last month. Howard Du 
Lany, baritone, formerly with 
Frank Dailey, also joined. Reich- 
man is set at the Palmer House un- 


til Tommy Dorsey succeeds him in 
October. 


ber. 











UNUSUAL ARRANGEMENTS 
Artie Shaw & Other Styles 
$1.00 and $3.00—Up 





(FREE LIST) 
Record Arrgs.—*Swing™ Novelties 
“RED” FOX 
Box 188 Walnut, Illinois 











= Trumpet, Cornet, and Trombone Players! == 
Are You Looking For A Comfort-Fit 


MOUTHPIECE? 


Write for particulars on how to obtain one that 
is fitted to your individual requirements 


M. GRUPP'S 
“First Guide To Natural And Correct Wind Instrument Playing" 
Going Teo Press! 
Further Details With Regard To This Book In The October Issue 
A BOOKLET containing helpful hints on natural playing, also information 
on a special course for out-of-towners will be mailed upon request 


M. GRUPP STUDIOS 
172 W. 48 St., New York City Telephone: BRyant 9-9256 



























oa 


a 

PRICED AS FOLLOWS: Ea 2 10.00 «© 
Ce ok on xteseosd $ 7.00 ES Re ae 11.00 = 
Pe. ate ectehathese 9.00 Bass Clarinet ........ 11.00 e 
] 

Ga ony Fe ARNOLD BRILHART = 
‘From Box 321, Great Neck, New York : 

& 


Introduced less than 3 months ago, these mouthpieces are sweep- 
img the country, being used in such famous organizations as 
Tommy Dorsey's orchestra, Glenn Miller's Orchestra, Guy Lom- 
bardo and his Reyal Canadians, Richard Himber's orchestra, 
Jack Jeuny's orchestra, and on such well known radio shows as 
Kate Smith Hour, Fred Allen's Town Hall Program, Mark War- 
now's Hit Parade, Phil Baker's Show, George Jessel’s Program 
and many others (names en request). 

Obtain better recognition for yourself. Climb on the Bril- 
hart bandwagon to success ! 


iA i 
“a DESIGNED BY 


Use coupen now! 


SWEEPING THE BAND WORLD! 


SOMETHING NEW IN SAXOPHONE 
AND CLARINET MOUTHPIEGES! 
‘ 


Candld Enlai 











To Arnold Brilhart 
Box 321, Dept. B 
Great Neck, N.Y. 


Enclosed find $..........-+.+- fer which you will send me on a five day money 
hack trial the following : 

Clar. Alte Tenor Bar. Bass Clar. 
Medium 0 0 O 0 
Close oO 0 Oo 0 
Open oO 0 0 0 


(mark with X) 
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Bud Freeman, Billie Holiday 


To Open Chi’'s 


Chicago — Bud Freeman,?— 


the great early-day Chicago 
tenor sax ace who left Good- 
man’s and Dorsey’s big bands 
to form his own little jam 
combination, will open with 
his jazz band at the Off-Beat 
Club here Sept. 15 along with 
Billie Holiday, rated by many 
to be the finest colored singer 
in the swing world. 


Off-Beat Club 





ords for RCA-Victor and is com- 
pleting a run at Nick’s in Green- 
wich illage, New York, this 
month. 

The Off-Beat Club, which adjoins 
the famous Three Deuces, again 
will be managed by Carl Cons, man- 
aging editor of Down BEart. 

There’s a chance that Ellington 
will come into the Sherman Christ- 
mas week, and it’s definite that 
Tommy Dorsey’s first long Chicago 
date starts Oct. 12 in the Empire 
room of the Palmer House. Added 
to this are Ella Fitzgerald’s Sept. 
18 opening at the Grand Terrace 
and a strong possibility that Char- 
lie Barnet’s gang will move down 
to the Hotel LaSalle October 1. 








The swank Pump Room of the 
Ambassador Hotel is offeri its 
exclusive patronage a Negro band 
this month for the first time in the 
room’s gold coast history. And the 
band, John Kirby’s small unit with 
such og guys as Buster 
Bailey, Bill yle, and Charlie 
Shavers, will blow their stuff ’way 
over the heads of the room’s 400 for 
an indefinite while. Casper Rear- 
don, who plays most of the hot harp 
extant, is abetting the Kirby boys 
after sharing oe sayy with Mug- 
gsy and Fats Waller at the Sher- 
man all last month. 

James and Boogie Boys Set 

Fats and his five boys will bow 
out of the Panther room to Harry 
James the 9th of September. Local 
cats will have their first chance to 
catch the Boogie Woogie Trio, 
Meade Lux, Ammons, and Pete 

ohnson, on this same date when 
the three join the James Jumpers 
to help rock the room for a month. 

Skoller’s Swingland, opular 
black and tan out on Garfield, opens | 
on the 12th and Horace Hender-| 
son will take his band in. 





Study In Black eee Lloyd 
Duncan, tenor man with Myron Sut- 
ton’s Canadian band, offers a star- 
tling study of a jammin’ musician. 
The result was captured by Eddie I. 
Duke, of Kirkland Lake, Ont., who 
used a Rolleiflex, with Agfa Super- 
pan Press film and one No. 2 photo- 





flood in a reflector. Duke also plays 
| tenor sax, as a member of Bruce 
| Trivett’s ork. 





Junks Her Real 
Name For Debut 


BY GEORGE B. BEATTIE 


Winnipeg, Can. — Last month 
brought out a new canary in the 
form of 18-year-old Marian Verlyn, 
who debuted at the cave with Doug 
Ferguson’s band. Dropping her 
surname of Rattray shows she isn’t 
depending on family laurels (broth- 
er and papa are on the air). 

Claude Turner again took over 
Minaki Gées which should mean an- 
other winter at Ft. Ga Hotel. 
Modernaires are still ignoring 
lovers of schmaltz, causing man 
kicks. They’re attempting an anti- 
dote in having novelty nights. A 
_ pang called the Aristocrats 

u and Rennie. Screw- 

i -Wizard pianist Joe Strouble 
ested at the Rowing Club, 
enoka, on way to Wpg. When 
it rains there Eddie rs ’s outfit 
have a jam session and dancing is 
free. ... When Vlassie’s cafe opened 
a 4-piece string outfit was tried out. 











Billie Holiday 


Freeman, who won DOWN BEAT’s 
popularity poll last winter, will 
bring Dave Tough, Max Kaminsky, 
Pee-Wee Russell, Eddie Condon, 
Dave Bowman and Clyde Newcomb 
with him. The band is making rec- 


PRR eT EME Ee oN 


<a NG Ra I, ie 








Hayton to Join 
Peppe-Michaud? | 


BY JULIAN B. BACH 

Columbus, O0.— Lennie Hayton’s 
new band is expected momentarily 
to be taken under the wing of the 
new managerial combo of Jimmy 
Peppe-Art Michatd, as is Johnny 
Long’s band. Peppe’s suburban ball- 
room here, Valley Dale, is now be- 
ing managed by brother Lou Peppe. 

In the Neil House’s “Restaurant 
of Tomorrow” poor business was re- 
ported to have been the cause of the 
shutdwn August 1 for six weeks. 
In this hot weather the downtown 
spots have been unable to cope with | 
the exodus to the cooler and easily | 
accessible suburban places. Nearby 
Buckeye Lake, with two ballrooms | 
and a constant parade of name at- 
tractions, is getting its share of the | 
business. 








Fire Destroys | 
Band's Library, 
All Instruments 


BY BILL SANDERS 

Nashville, Tenn.—Fate struck a 
sad blow to the Adrian McDowell 
band here last month when the 
Wagon Wheel burned, taking with | 
it the bands’ instruments, library | 
and job. The Wagon Wheel, long} 
a night club landmark here, was re- 
opened only a few weeks ago by| 





Buescher Trombone Model 445 d Photo C 


THE BUESCHER “400” GIVES YOU A NEW 


Precio in Evasal 


“400” Trombo: tely 
9 it. Listen 








To achieve a new high in ease of blowing the slides are carefully fitted 
to .002 to .004 of an inch tighter than ordinary slides. Then each slide 


T x will agree ... the new Buescher 


the world’s finest example of the horn maker's art. 


promoter Jack Price Jones, who ‘ ; 
had signed Vincent Lopez. The| to the beautiful full tone. Important in accounting for this tonal quality is automatically worked into its receiver with a special Buescher 
Wheel had played more name bands | 





machine and finally by hand. Special lubricants 
and the finest abrasive known to mankind are used 
to assure a smooth, swift. closely fitted, air-tight slide. 


is the famous Acousta Bell . . . a bell that is tempered 
for tone by expert workmen and according to a secret 


than any spot in this section, includ- | Send Postal for FREE NEW BOOK 
ing a recent Tommy Dorsey com-| 
mercial broadcast. | process developed by Buescher research engi 
NOTES TO YOU: Francis Craig | 
a Tennessee Colonel now. .. . Vocals | 
by Reita Smith, former Isham} 
Jones chirper, missed lately from | 
WSM. She's vacationing. WSM}| 
studio programs now rival the 
chains, a feat every outlet strives 
for but few achieve — orchids to 
Jack Stapp and a new studio band | 
that ranks with the best. 
“Jockey Joe” Neuwirth in from 
Greenville and Myrtle Beach, South 
Carolina, with a new set of drums 
and ready to jam with the gang at 
Hayesboro here. We'll match Joe’s 
record collection against any below 
the Mason-Dixon and give odds, so 
come on, takers. 








To assure many years of service, nickel silver is 
used on all points where there is apt to be wear. 
These are but a few of the many important reasons 
why the new Buescher “400” Trombone is a real 
help in improving musicianship. To really appre- 
ciate the fine perfection of the new Buescher “400” 
Trombone you must see it and play it. Our Free 
Trial Plan makes this possible. See your local 
Buescher dealer. Or-write direct to the Factory fer 
complete details. ; 


The new “400” Tromb is designed for high regis- 
ter clarity. ©. the high register you'll discover a tone 
that broadens without going into brilliance—a quality 





every top-flight professional needs. 


- 
A newly designed slide with a much longer bearing 
surface eliminates chance of binding in sixth and 
seventh positions. Made of a special nickel silver 
alloy which gives a smooth, glass like suriace and 
resists corrosion. 








BUESCHER BAND INSTRUMENT Co. DEPT. 954 ELKHART, INDIANA 
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Dan Cupid Goes On 
A Tear In Detroit 


BY LOU SCHURRER + 





Detroit — Cupid beats a mean 
tempo. Barney Koppitch mated 
Laura Waller; Nan Morrison ac- 
cepted Johnnie Chelf, bob Ricker- 
son weds Pearl Holman, Paul Cort- 
wer’s separating, and Sam Alec- 
cia’s & pappy. 

A strange guest invited Frank 

and the boys from the 
Statler Terrace Room to his ranch 
rty at Rochester one Me | 
y were paid to play, but played. 
Not a note was blown but they 
swung plenty of corn. ... Fred Lud- 
wick of the Versatilians flew to 
Chicago, he thought. Fog piloted 
him as far the other way. Bob 
Opitz of the same crew was taken 
for 25 slugs at the edge of a shaver 
Pt) drove through a dark section 
of town recently. ... The boys with 
Ted Travers, while at the Gray- 
stone downtown, had U. S. Customs 
trouble bringing back junk from 
Canada. 


And Some More Romance 
Chick Reeves is doing some ar- 
ee = | for Bob Zurke’s new unit. 
... Clif Farmer, whose wife’s away, 
is with WXYZ’s Maestro Benny 
, the spaghetti fiend and tre- 
mendous er. , . s Rufus Durr, 
the personality man,. is ridin’ 
around in Tony Manning’s new 
Buick at Idle Wyld on vacation. . . . 
Charlie Mason has a new heart 
beat. . . . Lawrence Freeman writ- 
ing plenty hot arrangements... . 
faces in the dark—Mary Jane 
DeVriese cooing and swinging the 
keys by candle-light to her love, 
Mel Lowe. . . . Changes with Dick 


Barrie: K. Carter, ist alto; Jack) # 


Mayo, tenor sax, and Ralph Har- 
den; ist trombone. Anita Boyer 


Maestro Manicures 
Fishbeat on the Side 


BY MICKEY CHEREP 

Miami, Fla. — Patrons of Jim- 
mie’s, the Tamiami trail nitery, are 
sware that Elmer Novak is doing 
m good job of providing dance 
music, but they don’t know that the 
minute he gets off the stand, Elmer 
heads for the Gulf docks to mani- 
eure his fishing boat Mozelle for a 
contemplated invasion of the gulf 


stream. 

Jack Middleton’s crew has been 
sentenced to another year at the 
Ball & Chain. The band is new and 
Hal Edwards is the singer. . . . 
Jack Eby’s augmented outfit drew 





more than 1,000 to his Royal Palm | 


Club opening. . . . Esquire club 
features two bands, Art Kromer 
and Harry Collins. . . . Freddie 


Lower, of Cincy, is the only leader 
in captivity who uses a baton in 
each hand... . Jack Norman, a Noo 
Orleans cat, is at the Belmont Club, 
with a WKAT wire nightly. 
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Help You to improve 
or Develop Your Voice 


Outstanding instructor te 
Sters of Radio—Stage—Screen 


er 
These Artist Students 
Say: “He is Tops!" 

Ethel Shutta (No. 1 Vocal Stor) 
Kay St. Germaine (Star Network Vocalist) 
Gene Conklin (Came! Caravan) 
Hal Derwin (Shep Fields) 
dack Swift (Columbia Pictures) 
Sten Norris (Orch. Leader) 

Gordon (W’ 


Tenner 

Monty Kelly (Grif Williams) 

Walter Commins ( ‘ernie Cummins Orch.) 
La (Bernie Cumins Orch.) 
Niehaus (Chicago Opera Co. 

Mary Jane Waish (Famous Radio 

Lorraine Sisters (Orrin Tucker) 

Hank Senne (Orch. Leader) 

— Nations (N. Y. Musical Comedy 

ter, 


tar) 


Long (Fred Waring) 
Lee Francis (WBBM) 
Avis Kent (RKO Pictures) 
re- 
new course which permits 
Coed, voice by mail. ane 


- NORMAN KLING 
Kimball 


Hall—Chicago, Ill. 
Phone Webster 7/88 











with Barrie gets a needed rest. His 
new trio, “Just We Three,” is ter- 
| rifie: 

| Dick Avonde is hittin’ the clari- 
net, new to him, at the Brand Inn, 
| Burlington. . . . Sweet is the new 
style of Vincent Eve’s former 
swing band under Larry Eve’s di- 
|rection at the Bellevue, Windsor. 
|... Len Allen moved from Hamil- 
|ton to London, features Banjo Eyes 
Lew Pollice, tenor. 

| Among the Sepians: Rufe Durr 
makin’ grooves at the Hollywood. 











.» + “Socks” Edison of Tacky Madi- 
son’s gang has expanded. It 
nae Sane we . . Francis Gray, 
ormerly with the Cotton Pickers, | 
is doing ist alto with Jimmy A Baby Shower Struck 


Raschel. . . . Melvin Philips trump-| Bernie Cummins full in the face | 
ets for Horace Smeed at the Rose-| last month at Dallas’ Baker Hotel. | 
land. . . . Joe Norris of Checker| The boys in the band deluged his 
Inn has one of the best platter piles | room with infant accoutrements to 
in town. . . . Bob Thomas’ ork on/| surprise Bernie on the eleventh day 
way to a record; they’ve done 5/| of his fatherhood. At left is brother 
years at Webb-Wood. | Walter. 


Eureka! Find City 
Where Conditions and 


—Photo courtesy Milton Karle 








and some of the solidest 





| the place, 


outfits: Hy Stein, Ben Ribble, and | 

a sepia piano player who equals 

Art 

, the talent in the sepia spots. - 66 

Bands Aren’t Lousy Club is a white joint. You ought 

to teach that boy to be a better re-| 

BY ART COLEMAN and |porter and look up the boys who} 
BILL COVEY really go. 

Dallas — Maybe this cheerful |. Ernie Fields will be in the money 
little earful from the white spot on |i, & few months. Remember he 
the music map will be an aid to °Tiginated here, and wasn’t the best | 
digestion for those Down Beat band in town. And we'll bet the 
correspondents who are always best men in his crew when he hits 
bellyaching about lousy conditions. | the to will be men he brought from 

onest ta gawd, when we read some | here. When we get across to Down | 
of the columns the boys write, we Beat the fact that this is a terrifi- | 
wonder why they bother to write | Cally sophisticated and fecund in- 
them if their towns and bands are | Cubator of dance bands, and you 
no better than that. give us the space, we'll feed you 

We're handing you no oil, friends, | **“f, not stuffing. 
when we tell you constantly about | 
the plethora of good stuff here. We 
personally don’t give a damn about 
the hotel bands, but the boys else- 
where write up solo stands of these 
same bands as if the stars had 
fallen on their villages. 

Which reminds us that John 
Hammond just sort of hit the very 
high spots—in a man of speak- 
ing—on his trip down here. Why 
didn’t he look us up and let us show 
him things? His praise of White 
and Fields is deserved, but gawd we | 
got more than that! Bands all over 


SAMMY KAYE’S PRECISION BRASS SECTION 
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TRUE at pp or forte 
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RAY ROBINSON 
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$2.00 
2.50 














| individuals even in the less solid | Manager, 








Lloyd Gilliam—Ozzie Resch—Frank O’Blake—Sammy Kaye 

Now Playing Hotel Commodore, New York 

| 

One Bach leads to another and soon it’s a 100% Bachen- | 
semble. Once a musician knows Bach quality, he is not 

satisfied with anything else. | 

Don’t let an inferior instrument handicap your success. | 

Write for a Bach catalog TODAY. Mention what instru- 

ment you play. 


VINCENT BACH CORP. .»::v vork:'n'y. 
! 








Fire Destroys 
Galveston’s 
Big Ship Ahoy 


BY GORDON STRACHAN 

Galveston, Tex.—Disaster struck 
Herman Walder, popular Southwest 
band leader, and his crew here last 
month when a spectacular early 
morning fire destroyed Galveston’s 
$45,000 Ship Ahoy nitery. 

‘Priceless’ Library Destroyed 

Waldman’s entire music library 
and instruments went up in smoke. 
He said the horns were valued at 
$4,000, but that “my library was 
priceless—I have no way of estimat- 
ing the damage.” 


“T can’t estimate the value of our | 


library in terms of money,” Wald- 
man declared, as he prowled around 
the smoking embers the next day. 
“It contained all our arrangements 
—every piece of music we played 
for years back. I don’t have any 
idea what I'll do now.” 
Only Big Club in Town 

The fire, of undetermined origin, 
was discovered at 2 a. m. by the 
just two hours after 
Waldman’s band had left the stand. 
The building was erected in 1932 


atum. John didn’t even touch a was known as Lamphis Inn and 


later, Club Delmar. Bob Pope’s 
band opened the club when its name 





was changed to the Ship Ahoy last 
May. It was the only large nitery in 
operation here. 





A’S FOREMOST 


ARRANGER 


AMERICAS FOREMOST CATALOG 


Arrangement of 


Arrangements of 
OLD FASHIONED LOVE 
I'M GOIN’ SOUTH r 














Composed and arranged by \! 
ELMER SCHOEBEL 
A MINOR THING WITH A 
MAJOR SWING 


HARMS « REMICK ¢ WITMARK 


MUSIC PUBLISHERS 


HOLDING CORP. 
RCA BLDG., RADIO CITY 
NEW YORK 








New 
Holton 
Models 


“Holton” professional models, 


you are interested in. 





NOW READY— 
A NEW HOLTON CATALOG 





Meeting the demand gf intelligent musicians and teachers for 
a catalog that gives fatts and specifications in place of super- 
latives, testimonials and price fakery. 


You'll find it packed with information regarding finer new 


giate” instruments, and a complete line of Holton woodwinds. 


Write today for your copy! It's free. Mention the instrument 


8927 N. Church St., Elkhorn, Wis. 


You can pay more but you can’t buy better! 


New 
Collegiate 
Models 


improved school line “Colle- 























A ‘MUST’! 


For Every Musician "a 


Written by Paul Miller, Down 
Beat’s “ace” columnist, this is the 
first book ever written to cover swing 
music in all its phases. It gives dates, 
names ... puts prices on rare rec- 
ords. It’s practically a necessity for 
the record collector and swing fan. 
Duke Ellington says, “Miller’s 
thorough knowledge of the subject 
makes his book doubly interesting.” 


$2.00 per copy. 


DOWN BEAT Pub. Co., 
Dept. MB8 
608 S. Dearborn, Chicago, Ill. 


Enclosed please find $............... 
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Frisco Expo Showing Profit; 
BG Credited For Turning Tide 


BY J.B. 


San Francisco—Checking the receipts after Benny Goodman’s en- 
tourage left for Beverly Hills last month Doc Strube of the Golden Gate 
Expo announced that an all-time high in profit was set when more than 
a million persons paid to hear Goodman and company on Treasure Island. 

Before BG appeared, such insult-? 


ing trash as win Franko Gold- 
mans brass band and similar mul- 
arkey was being ballyhooed as of 
World’s Fair importance. But the 
public knew better. Off the record, 
the Expo was laying a gorgeous/ 
egg. 
Business Rears Up! 

Then Goodman came along. Busi- 
ness didn’t pick up—it reared up. 
And now that Strub, Bill Stein and 
others on the exec board of the expo 
have been convinced, such names as 
Eddy Duchin, Ted Lewis, Edgar 
Bergen, Betty Grable, Jack Benny 
and Phil Harris have been appear- 
ing regularly—and doing good busi- | 
ness. 

Around town the music remains | 
on the almost inaudible side with | 
the exception of the Palace Hotel | 
which is starring Martha Tilton and 
and Bobby Sherwood’s new band. 
Carl Ravazza will follow Joe Sudy 
at the Drake. Henry King will 
leave the Fairmont soon, and the 
room will be darkened. Paul Pen- 
darvis, across the street, still is 
fronting Billy Mozet’s ork. Skinnay 
Ennis, Emil Coleman and Orrin 
Tucker will follow. 

Kyser Too Loud for Benny 

Ran Wilde is worried about his 


Take Your Choice; 
Every Variety Of 
Music at U. of M. 


BY DON LANG 
Minneapolis—According to Dan 
Stocking, manager of the Marigold | 
Ballroom here, he can get “Lom- 
bardo,” “Shaw,” or “Kyser” any 
time he wants them, and on a min-| 
ute’s notice. All he has to do is 
yank the boys out of their class-| 
rooms on the Minnesota campus. | 
It seems that the university is over- 
run this season with organized! 
stylized bands that can handle any 
of Stocking’s jobs well. 

In former years, according to 
Stocking, if he needed a band to| 
play a job, he had to run over to! 
the campus or to the Union club- 
rooms and pick out his men one by 
one, the leader being the man who 
possessed the biggest pile of stock} 
orchestrations. And, quoting| 
Stocking, “\ “What sad outf its!” 


| 














Eugene Adam — 
Beston Symphony 


And His York Bass 


N‘ work is more exacting than that of the Tubs 
with the Modern Symphony Orchestra. There 

is no section—only one lone player, and he must | 
be there! 

Recently, Eugene Adam, for the past ten years 
soloist with the world-famed Boston Symphony, 
decided he needed « new Base—and only a York 
eould meet his demand for flexible, flawless per- 





formance. 
Today, you will _ find more York Basses in 
America's than all 





ether American —— poner Ba Fine perform- 
ance alone accounts for this. 

Whether you play Tuba or the tiny Eb Cornet, 
you will find a York model to suit your most 
critical requirements. Write for handsomely illus- 
trated catelogue and name of nearest dealer. 


WoRK 


BAND INSTRUMENT COMPANY 


ies ay { INSTRUMENTS 
GRAND RAPIDS. MICHIGAN 


|} line music news here is the little- 


|them. And it’s no insult to either 





new singer, Ray Adams. Jack 
Benny was interested in the lad for 
his program and Joe Penner phoned 
to ask for a broadcast schedule. So 
remember the name: Ray Adams. 

Benny Goodman left the Bal 
Tabarin early one night because 





Jack Smith's Band 
Is Big in Saginaw 


BY LOUIS CRAMTON spot. 


Flint, Mich.—After a long run at 


took his band into Samoa Gardens, 
just outside of Flint. After three 
weeks there they open in the ultra- 
ultra Hawaiian Room of Rolling 
Green Club near Saginaw. ... Head- 


known local negro pianist named 
Churchill who recently joined his 
cousin’s band in Saginaw’s Sun- 
shine Gardens. He composes tunes 
faster than his cousin-director, 
Kenney Anderson, can arrange 


of them to say that his work re- 
sembles, occasionally, that of El- 
lington. 








a 

t's Ozark Elmer oiucking 
a chorus to Alexander's Ragtime Band. 
Kay Kyser was too loud for him! | His real name is Mike Lala, but his 
specialty has made him famous in 
| the hill country of Hot Springs, 
| Ark., where 





for SWEET or SWING 
Use the 


RAY ROBINSON 
CUP MUTE 


RAY ROBINSON 
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“Dual 
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thrill you 
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should see and 
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will startle ae 
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All his boys are from New 

Orleans and they let fly with that 

Saginaw’s Green Mill, Jack Smith | 2- proce Dixieland stuff that keeps the 
natives jumping. 


BY MERRILL L. CARROLL J 


Baltimore’s leading night spots, on 
whose rostrum the ace bands of the 
country have performed during the 
past few years, seems headed for 
receivership. rant Wood, whose 
band had been playing the spot 
since the opening of the season, re- 
cently filed a receivership petition, 
saying that the operating corpora- 
tion owes him $785 for the band’s 
services. 

Counsel for the Summit conceded 
in open court at a judgment hear-| 5 





ing that large sums are due other | culer, details 


creditors. At the present time, al 


“Ozark Elmer” appears | local ork is furnishing the music. 
nightly with Jimmy Capra’s band. 
| Capra (at right) is leading his crew 
| for the third straight year at the! 


The Coliseum, new indoor dance 
and sports palace, will have a name 
band every Sunday night beginning | 2 


Baltimore—The Summit, one of awe 


he latter part of September. The 


Balto Nitery to pA accommodates 7,000 persons 
Fold: Owe Wood [iinainthe south strestare of Me 

f e Bob Craig has been doing a swell 
job of pete ’em on the Wilson 


tate of Delaware, for the 
moonlight cruises. 





‘end for cir- 


of liberal 
Trial Offer 
Dealers or 
irect : 
FITZALL MOUTHPIECE MFG. CO. 
26 Ball Park Bivd., Gran@ Rapids, Mich. 











Hair-Pep Scalp Treat 








When writing for home treatment ; please 
condition of scalp. 
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@ Band Promotion e 


These Stunts 
Build Blisiness 
For Other Orks 





All’s 
Philadelphia—In Atlantic City 
last month George Dalin, song- 
plugger for Robbins Music, 
dashed into the surf to rescue a 
woman from drowning. 


Jerome at Childs 
With ‘Tones’ Crew 


New York—Henry Jerome, who'll 
be 22 next month, has a new band 
in at Child’s Paramount Restau- 
rant. Calls his style “stepping 
tones” and lineup includes 10 men. 





.-The gal’s husband took him to 
the Ritz roof and “rewarded” 
him with two cocktails. 


- e 

Bandit With Sense 
Of Humor Uses Ork 
To Express Himself 

| Boston—The boys in Carl Dias’ 
band paid no particular heed to a 
lone “gentleman” at the Cafe de 
Paris cocktail lounge here the other 
night when he requested they play 
Please Don’t Talk About Me When 
I’m Gone. But as soon as they 
finished jamming the tune, the 
“gentleman” pulled a revolver, held 


Woody Herman’s band is begin- 
ning to capitalize on its slick ar- 
rangements of the biues—and it’s 
about time. With 
the help of K. K. 
Hansen and Ned § 











up a smart little 
pags <3 (blue “ 


blue 
> rh ich rm wikd 
the ‘‘blues’ , 
style, and which 
neatly lists some 7 
of the blues ti- ! 
tles the Herman 











has made up the hostess and cashier and ran 

us. First out the door with the dough. 
thi Hansen After the excitement had died 
and did |down, the Dias’ gang returned to 
was place the Woody Herman the stand for a set, Dias found a 


folders on tables note lying on his ‘vibes. 
at the Meadowbrook, Glen Island | “Thanks for Everything.” 
Casino and the Ritz-Carlton—wher-| Dias and the customers don’t re- 
ever the band plays or will play.| member the bandit laying the note 
They also were sent to band buyers,}on the vibes, but they swear it 
the press, and to other versons who, | wasn’t there before the holdup took 
Hansen and Williams believe, should | place. 
— more about Herman's band. 

mart promotion all the way, it’s | 
also inexpensive. Dozens of other | Free Drinks In 
bands could well use the same idea 


to promote interest in their styles. ‘Montreal Spots 


Somewhat similar to Herman's | M BY BILL TRENT 
n is Meyer Davis’ idea which q ontreal — With some of the 
involves the publishing of a little |SP0ts, issuing membership cards 
18-page vend oor capitalizing on |entitling the bearer to buy a drink 
the fact that Davis’ crew was | without a 35-cent meal, business is 
“the only American orchestra to | picking up a little in town. ... The 
lay for Their Majesties King | Normandie Roof, with Don Turner 
Rome and Queen Elizabeth” on catering to the smart set, is Mon- 
their recent tour. In the booklet | ‘'e®!’s top spot now. Chez Maurice, 
Davis has reproduced press clips |WeSt-end nitery, follows closely, 
from American dailies comment- | With Jack Bain still batonning. 


It said 


a 
3 
E | 


ing on his band and the music it 
played for royalty — an idea 
which can successfully be used 
by small unknown combinations 
as well as other big names 
throughout the nation. 

* ~ 7 


SWEET 
ORCHESTRAS 


That new number you’ve © 
been hearing about is on 
the air 


NN 





-it’s going to 
Glenn Miller gets coins or @ be on records soon. 
stamps from fans for pictures Hurry! Hurry! Hurry! 


and autographs and, directed hy, 
~ Howard Richmond, his public re- 
lations counsel, returns the pix 
and signatures with double the 
amount he receives. Makes a lot 
of friends that way. | 
” 


Sid Garfield is doing swell, too, 
with his “Artie Shaw Club,” of 
which he is president. Sid acts with | 
Les Zimmerman as press agent for | 
Artie but fans don’t know that. | 
* * * 


Get” your orchestration before 
the edition runs out! 


MELODY OF LOVE 


Weed Industries, 
Annapolis, Md. 
Sole agents in U.S.A. 


A LER 
=“ TOP” 


Arrangements by “Top Arrangers 
in Swing and Sweet-Swing with 
emphasis on phrasing and voicing. 
Guaranteed; original and styled. 
$2.00 
a — nate ARRANGING STUDIOS 














ee UL 


What does your band do to increase its | 
value as 2 money maker for the men who 
4 it? Let Dave Dexter of the Down Beat | 

staff! know; we'll print the most clever | 


four teams, all musicians. 
Granata, with 55 strikeouts, is leading the pitchers. 
playing in the league are John Singer, Bill Cesa, Manny Weiser, Hal 
Zeiger, Aud King, Lenny Benedict, Pete Geraci, Lee Allen and Freddy 
Carlone. 














—Courtesy Eunice Kay 


e 
Leading the Musicians’ softball league sponsored by Cleveland 
AFM Local 4, headed by Milt W. Krasny, is Tommy Hopton’s band, shown 
here, which at press time was fighting it out with Manny Landers’ gang 
for the pennant. It’s the first musicians’ league in America and includes 
Ernie King is home run champ and Tony 


TELEVISION 
MODEL 


Key announces two new 
of quiters to be known os the KAY 
TELEVISION MODEL GUITAR. 


only in guiters retailing ot $150 
end upward. 


KAY MUSICAL INSTRUMENT COMPANY 


1640 WALNUT STREET, CHICAGO, ILLINOIS 





Binghamton, N. Y. 


| 






































Teddy Wilson 
Eminent SWING Pianist 


offers 


RECORD SCORE LESSONS 


AN ORIGINAL PLAN OF SELF-STUDY FOR THOSE WHO ALREADY PLAY. EACH 
LESSON CONSISTS OF (1) A DOUBLE-FACED RECORDING, (2) AN ACCURATE 
SCORE OF THE RECORDED MATERIAL, (3) AN ANALYSIS TEXT. 


RECORD SCORE LESSON 


No. 1—My Blue Heaven and 
That Old Feeling 

Ne. 2—Lech Lemond and Tiger Rag 
No. 3—Alice Blue Gown and 
I'll See You in My Dreams 
~Melody in F and When You and 
I Were Young Maggie 
Neo. 5—Cequette and China Boy 
Each Lesson—$3.25 Complete in U.S.A. 

$3.50 Elsewhere 


Ne. 4 


Teddy Wilsen School for Pianists, Inc. 


1650 BROADWAY - NEW YORK, N. Y. 


JUNIOR SCORE LESSON NO. 1 


Liebestraume and Dark Eyes 
Mimeographed Score and Analysis Text 
(No Record) 
$1.10 Complete in U.S.A.—$1.15 Else- 
where. Regular courses of study offered 
at studio and by mail. Information 


furnished on request. 























Here’s Something 


New numbers that give the artist 
and band real individuality. Ask 


your dealer. Or write direct. 


@ BACH GOES TO TOWN. By Alec 
Templeton 
Unique in the history of swing. 
Piano solo 
Dance orchestration .. 
Clarinet quartet ....... 


@ ELEGIE. For 


.-75e¢ 








tenor saxophone and 


DE nentdnnedistiagnveretessessaques 75¢ 
Outstanding sole for this much neglected 
instrument. 


SPRAGUE-COLEMAN cw. ssu: sv 


Different / 


@ MOZART MATRICULATES. Piano 
CBO cecccccccovccccccocccoccccces 40c 
An 18th century drawing-room slightly 
im the groove. 


@ TRUMPET TIME for Bb trumpet and 
piano 
A melodic gem in “Templeton time.” 


New York City 





Other maestros | : 


Mi) THE NEM 


BERTINI 


CUSTOM-BUELI 


e Streamlined Casework 
Tite lib ae kit: 
e Highly Responsive Reeds 
e Thrilling Ease In Playing 
e Perfect In Performance 
In 2 Models, $500. and $650 
Other Bertini Models Fron 
$215. to $335 
Write For Fully 
LETTE dg} o-16 mm OF: } o- 1 Led 


BueceLeisen & JacoBson 
5 UNION SQ. » NEW YORK, N.Y 


e Powerful, 





ists Attentic 
40 Hot Licks taken from Good- 
man and Shaw Records, and 
Complete —- style chorus 
Price 25c . 


DICK JACOBS 


245 W. 34th STREET :: NEW YORK CITY 























© How About 
PRESS CLIPPINGS 


We maintain a special entertain- 
ment and radio department—in- 
quiries solicited. 

220 W. 19th STREET 
Romeike NEW YORK CITY 
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Memphis Barbecue King Turns 
Poet; Here's His First Attempt 


Memphis, Tenn.—Musicians from all over the United States and 
Canada, as well as Europe, have visited John Mills’ barbecue on Beale 
street here. But few know that Mills, who in his spare time serves as 
fire and police commissioner of Beale street, is now a poet. 

Here is his first effort: 


“I am glad to meet a man when he is glad that he is black, 
Conscious of his color and appreciates the fact. 

am to meet a man when he is glad that he is white, 
Every has te be some color—and any color is all right. 
am glad to meet a man, when he thoroughly understands 
Character makes the person—color doesn’t make the man.” 


It was Mills, musicians recalled last month, who received a telegram 
a year ago from Mildred Bailey. Mildred was giving a party in New 
York and she wanted two dozen orders of ribs “made up special” and 
flown to New York direct from Mills’ spot. She got them—within 12 
hours after she sent the wire. 


Kaycee Slack Season i. 
Ends; Shaw's Solo 








> ey Jeuraal but. the draw was 
eg by the appearance of Artie 
for a dance date the same 
sane in Muny Auditorium. The 
Shaw stand was booked by Barney 
| Joffee, also manager of Hotel 
Hits Armstrong Date Muehlebach’s Terrace Grill, and 
both factions still are squabbling 
BY BOB LOCKE over the crossed-up dates. Shaw 
Kansas City — A slack summer|drew 8,500 dancers — breaking 
season closed with Bennett Stid-| Benny Goodman’s mark but still 
ham’s open-air ballroom in John B.|Short of the record held jointly by 
Tumino’s Fairyland Park reaping | Jimmy Dorsey and Paul Whiteman, 
-——————- iboth of whom packed the big hall. 
SORRY, OUR ERROR 


In the August Down Beat, it was 
stated that Jay McShann and members 
of his band were fined $20 each by Kan- 
sas City Local 627, AFM, for alleged 
underscale payment to a pianist who 
substituted for McShann a few months 

ago. The story was not written by Bob 
| Locke, Kaycee correspondent. Down Beat 
herewith corrects the story, since a Lo- 
cal 627 trial board, after the last issue 
was published, found only one man in 
the band guilty and fined him $25. 
Down Beat’s apologies to McShann and | 
everyone concerned. 


Hickory House Gets 
Prima for Bashes 


New York—Louie Prima and his 
gang opened a 6-month date at the 
| Hickory House Aug. 15 with a CBS 
| wire three times weekly. Sunday 
j}afternoon sessions feature bashes 
| with cmap swing stars pres- 
ent. here are no minimum, cover 
|| or admission charges. 








Andy Razat 
Gets Married— 


(Jumped from Page 2) 
Mrs. Jeni Coles and the Duke of 
Madagascar, Razafkeriefro, 
latter name which Andy shortened 
to “Razaf.” The Razafs will live in 
New York. It’s his second marriage. 


Barbarin Has Own Band 


most of the profits. Isham Jones, 
Russ Morgan and Ray Noble were} 
profitable at Fairyland last month | 
with Harlan Leonard’s local band 
pulling okay weeknights. 
Rhythm Maniacs Score 

Fairly good white bands around 
town are Les Copely’s, at Lakewood 
Park, and Bob Stafford, at Wild- 
wood. The Four Rhythm Maniacs, 
headlining blues singer Boyd Kelly, | 
are attracting neat biz at the Cuban 
room. The former — specialist 





Jerry Westbroo pounding | That ghic with L cky tore 

piano and. singin with Cleophus | —the si¥iger—is n Lupeeford 
at Movie Chateau with Cles- 

ter White’s traps making the small PRESS CLIPPINGS? 





combo sound better than usual. 
Dumb Bookings Hurt 
Will H. Wittig’s swank terp 
temple, the Pla-Mor, ready for a 
grand unshuttering next month. 
Louis Armstrong had a solo at 
the Music Festival sponsored by the 


Our Radio, Musical, Movie and Theatrical 
Depts. cover the entire United States and 
Canada. 


Write today for information 


LUCE’S BUREAU 


157 Chambers St. New York City 








AVEDIS TALENT CYMBALS 


WORLD'S BEST SINCE 1623 


AVEDIS ZILDJIAN 
“SWISH" CYMBALS 


GENE KRUPA 


Used Exclusively by World's Most Famous Drummers 
When AVEDIS ZILF XIAN “swish” Cymbal is used as a crash and al- 
lowed to ring, the to, + is high pite a and sharp at the initial impact, and 
tapers off with a sibiiant Swisa - - 

When playing loud afterbeats, the tone may be stopped with the hand if 
a short “bop” is desired. When tempo is slow, such as in blues, no stop- 
page is necessary. 
For bounce work, beaten with the tip of the stick, alternate such beats 
with similar beats on other cymbals in the set. Swish . . cymbals are 
sometimes mounted upside down for better effects, and it is entirely up 
to the drummer’s ingenuity to get the best out of them. 13” or 14” sizes 
are the most popular and effective. 


AVEDIS ZILDJIAN HIGH HAT CYMBALS 
AVEDIS ZILDJIAN COMPANY 


CY MBAIL MAKERS — SINCE 1623): = NO. MASS 


Dealers the World Over 





QUINCY 






the}. 





There Was Nothing Tiny About tie celebration given 


Tiny Hill when his band played a date at Sterling, Ill., a few weeks back. 


out to dancers. The gifts Tiny received were given to an orphanage. They 
included a baby carriage, neckties, cuff links, hankies, cigars and baby 
dolls. 


Jimmie’s niece. ... Duke Ellington’ s| for an October opening at the Cen- | 
band is now tagged whispering | ter Theater in Rockefeller Center. 
swing” . ouch! . “Walter Pu ller | But with Goodman playing in Sep- | 
won't leave Earl Hines to take over | |tember at Beverly Hills’ Victor | 
Fletcher Henderson’s old band.| Hugo, the idea doesn’t quite make 
Earl made that plain to this corre-| sense. 

spondent last month, and Fuller 

backed him up... . Paul Barbarin, | 


Here Tiny is being presented a cake, which he promptly sliced and passed | u 


New York Turns Oui 
To Greet the Hawk 


(Jumped from Page 3) 


The different bands, singers, white 


and black; the latest records, the big 
names in the field today, Benny 
Carter, Louis Armstrong, Benny 
Goodman, Art Tatum, Harry James, 
Duke Ellington, Artie Shaw, Don 
Redman, Jimmy Dorsey, Andy Kirk, 
Joe Springer (the N.S.C.A. prote- 
ge), Charlie Barnet, Count Basie 
and dozens of others. We were in 
our proper element. 

After jumping at the Savoy, we 
drove to the Famous Door to hear 
Basie. Here we formed a_ party 
which included Fitzgerald, Lunce- 
ford, Billie Holiday, Charlie Shav- 
ers, Russell Procope, Satch Craw- 
ford, Jean Walker, Norma McCoy, 
Buster Bailey, Taps Miller, Hawk- 
ins, myself and several whose names 
I can’t recall. At 4:30 a. m. we went 
to Harlem’s “Jimmie’s Chicken 
Shack,” and motoring through Cen- 
tral Park, we viewed the daybreak 
of August the first, a new era for 
|Coleman Hawkins. 

In all, it was a memorable event 
| which shall go down in my memory 
|book as “Hawk’s Night.” This was 
the night we were bright and were 
'tight; the Hawk was back and we 
| were high a as a kite. 








vet drummer with Louis Armstrong, 
is back in New Orleans with his own 
band and gigging. ... That Blanche 
Calloway sax section you’ve heard | 
so much talk about includes Joe| 
Neville, Kenny Smith, Tom Dicker- | 
son and Danny (Potface) Potter. 
. Chauncy Hyland no longer s| 
managing Don Albert’s band. . . 
King Kolax has added William | 
Kelly, bass, and Joe Marshall on| 
drums to his crew in Chicago. .. .| 
The talk is still makin’ the ‘Tounds | 
that Benny Goodman will appear | 
with his band in the Charrel- 
Rodney opus Midsummer Night’s 





Metal Orchestra Stands 
Light Weight and Folding 
LOW PRICED 
Write For Price and Color 
DEALERS WANTED 
TASSELL BROS. 


553 Portage 
Mich, 


Kalamazoo 








Dream with Maxine Sullivan, slated 
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Left to Right—Edythe Wright, 


lin 


JOIN 


to make even the most “beat-conscious” leader smile his approval. 


capable of backing up swing or sweet with equal finesse. 
always chosen SLINGERLAND-playing drummers for his band. 


scores of others of the nation’s leading drummers. Write today for 
page catalog. It’s absolutely free. 


1327 Belden Ave. 
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Clif Lee 


CLIFF LEEMAN AND HIS 


ngerland RADIO KINGS’ 


TOMMY DORSEY 


Tommy Dorsey thinks his new drummer, Cliff Leeman, is one of the most inspiring young per- 
cussionists in the business—and it’s a fact. Cliff adds enough drive and sock to a rhythm section 


The right drummer and drums are really essential to the Tommy Dorsey band, admittedly 
one of the greatest all-around dance bands ever assembled. Tommy needs a combination that is 
Perhaps that’s why he has almost 
Dave Tough and Maurice Pur- 
till, both alumni of Mr. T. D.’s band are both completely SLINGERLAND equipped. . 

. . and so are Gene Krupa, Ray McKinley, Buddy Rich with Artie Shaw, Lionel Hampton 
with Benny Goodman, Davie Gray with Clyde McCoy, Bob Spangler with Vincent Lopez, and 


SLINGERLAND DRUM CO. 
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man, Tommy Dorsey 


the new SLINGERLAND 98 


Chicago, Ill. 
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Where The Bands Are Playing 

























<i. 


se 


























































EXPLANATION OF SYMBOLS: b—baliroom; h—hotel; 
co—coun 


ee club; r—restaurant; t— 
—ROK General Amuseme Rockefeller 
Radio "Artists, 30 Rockefeller’ Plaza NYC; MCA—Music 








of 45 Fifth Ave., NYC; Wittiom Morris Agency, [270 Sixth Ave., NYC; 

k Bros. Mus. Corp. 1807 RKO BI Bidg., New York, N. Y. 

Band Routes must be received by Down Beat by the 14th 
of the month to insure listing in the next month’s issue. 

A 

Adams, Jimmie: (Tot’s) Holyoke, Mass., ne | Bryant, Hayward: (Top Hat Club) Doug- 
Adams, Johnny: (Idle Hour) Kenton, O., las, Ariz., n 

ne Bryson, Jack: (Taft) New Haven, Conn., h 
Alexander, Van: (Murray's) Tuckahoe, = ~~ ee (Rowing Club) Kenora, Ont. 

N. Y., ne n., Ti 
Alfeno, George: (Verne’s Cafe) Detroit, nc; Burkarth, Johnny: (Henry Grady) At- 
Allen, Len: (Wonderland) London, Ont., lanta, Ga., bh 

wt Burke, wan: (Bartlett's Pavilion) Jack- 
Allison, Don: (Gormley’s) Lake Charles, son, Mie’ 

. ne apcepest Burrs, Cliff: (Mariemont Inn) Cinti, O., ne 
Alpert, Mickey: (Cocoanut Grove) Boston, —, Benny: (Kennywood Pk) Pitts- 
urgh, ne 
Abaseia, Don: (Venice) Vicksburg, Miss., — Henry: (Oaks Club) Winona, 
r mn., ne 
Albert: (Sh Panther Rm.) | Busse, Henry: (On tour) 
ae oe Buzzie, George: (Olson's Beach) St. Clair 
Andrews, Bill: (Royal Connaught) Hamil- Shores, 
ton, Ont., Can., _Cc : 

Ramon: (885 Club) Chicago, ne Cabelleros: (El Patio) Baltimore, ne 
Armstrong, Louis: (CRA) NYC Cabot, Tony: (Villa Moderne) Chicago, nc 
Arnhein:, Gus: (Rice) Houston, Tex., h Calloway, Blanche: (Continental Orch. 
Arter, Al: (Crystal) Crystal, Mich. Corp.) Utica, N. Y. 

Arthur, Zinn: (Grossinger’s) Fallsburgh, | Calloway, Cab: (Cotton Club) NYC, ne 
N. | Campbell, Jack: (Northwood Inn) Detroit, 

Ash, Paul: (Roxy) NYC, t | ne 

Astor, wal: (Re VOasis) Canarsie, N. Y., a | Candullo, Harry: (Lookout Mt.) Chatta- 

: (Winth T . Wash., nooga, 
7 a rer Ven pa = | Ray: (Nebiolo’s Club) Melvindale, 
. | ic ne 
——. Swaps (Crystal Beach) Ont., | Carlsen. Bill: (Trianon) Chicago, b 


Ayres, Mitchell: (Central 


Canadian Exhibi- | Carlson, Merk: (Pinecrest) S. L. C., Utah, 


tion) Ottawa, Ont., Can. _ as . < . 
Azpiazu, Don: (Sevilla Biltmore) Havana, | ‘ artvie, Lyle: (Hi-Lo Club) Battle Creek, 
bh ich., ne 
B Carpenter, _Saeeion: (Robert's Pavilion) 
Badger, Rollie: (White House) Sherbrooke, n Drive e 
“* on ; setae Carter, Benny: (Moe Gale Office) NYC 
Baker, Hal: (Club Dickman) Auburn, N.| Casa Loma: (On tour—R-GAC) NYC 


Y., ne 
Rate, Oe Bill: 


(Rice) Houston, Tex., h 


Cascale, Johnny: (Topsy’s) Southgate, Cal., 


ne 














“Tops in tietament . 


CHAN CHANDLER 


and his orchestra ; 


Vscals by 




















rrentl 
os y Norma Head... Ray Jones 
On Tour 
Minneapolis Carl Short Dallas 
Box 465 Personal Representative Box 2626 
—S—— — 
eller : “ Vv Buren ; Casinelli B (Bivd. Cafe) Pitts., 
Pt., N. Y., ne na ze tae Catisone. Billy : (Wm. Penn) Pittsburgh, h 
Barnes, Max: (Ramona Gardens) Grand | — John: (Lake View Club) Paducah. 
b . ne 2 
Barnet. Charlie: (Palomar) L. A., Cal., b fenton, Gonenses (Shea’s Hippodrome) 
Sue, Alex: (Steel Pier) Atlantic City, Toronto, Ont., 





N. Y., | Cave, Wiley : (Chub Silver Lake) Roanoke, 
Count: (MCA) NYC Va. ’ 
— Charlie: (St. Regis) NYC, h Chandler, Chan: (Surf) Clear Lake, Ia., b 
Baum. Howdy: (Schenley) Pittsburgh, h | Cherniavsky, Josef: (WLW) Cinti, O. 
Benavie, Sam: (Station WJR) Detroit | ae Hy Bob: (Netherland-Plaza) Cinti., 
igan, Bunny: (On tour) | oO 
coeet, + (Dublin) Columbus, O., nc | Chico, Louis: (Station KHJ) L. A., Cal. 
Berry, Art: (Red Gables) indiamre's ne | Chiesta, Don: (Ivanhoe) Chicago, ne 
Blaine, Jerry: (Park Central) NY | Childs Reggie: (CRA) NYC 
Blanton, Tommy: pw iy ; Gatton Gay: (Chanticleer) Madison. 
Corp.) Utica, N. Y. ay 
Bleyer. Archie: (Earl Carroll's) Hiwd.., | cuit. Bat: (Time’s Square Club) Rochester 
Cal., | i 
tue, Ts a (Graystone Gardens) De- Ciition, Don: (Midway Dancehall) Iron- 
t t, b t. 
ey (Cornies Ship) Milwaukee, ne Cluff, Harry: (Blue Moon) Lowell, Mass.. 
Bolognini, Enni (L’Aiglon) Chicago, r ne 
Bono, yt rai ° (Statler) Buffalo, h Coburn, Jolly: (Riley’s Lake House) Sara- 
Bowen, Al: (Ft. Wm. Henry) Lake George toga Springs, N. Y., ne 
N. Y..h Coffee, Ted: (Imperial!) Auburn, N. Y., 
Bowman, Bob: (Cinema Club) Omaha, ne | Coffey, Jack: (Avalon Club) Niles, Mich. 
Bo: Ansel: (Station WQAM) Miami ne 2 
Bradford. Ray : (Pinecrest Inn) Salt Lake | Cole, Nat King: (Club Cercle) L. A., Cal. 
ity. |; ne ; : 
Be win & Ray McKinley: (Wm. Mor- | Connors, Hughie: (Lido) Worcester, Mass. 
ris). NYC | me e : 
B Vincent : (Belvidere) Baltimore, h | Conrad, Jackie: (Dutch Mill) Delevan, 
Brandwynne, Nat: (Ritz Carlton) Atlantic Wis., : . ? 
City, Coquettes : (Tantilla Gardens) Richmond 
Tav ) De ne 
“en oe See ee 3 | Coughlin, Frank: (Trocadero) Sydney 
Brito, Alfredo: (Eden Concert Cabaret) | _ Australia, b R 
Havana, ne Courtney, Del: (Inn) Bear Mountain, 
ie, : (Fairyland Park) K. C., Mo., ne ‘ 
— ee 93 ‘ | Coyle, Sheik: (Soundsville Lake) Hamil- 
Brooks, Sunny: (College Inn) Cleveland, nce ten, O.., : eos 
Brown, les: (Golden Grill) Hornell, | Crosby, Bob: (MCA) NYC 
N. Y¥.,r Crowley, Frank: — Cabaret) To- 
Brown, Cleo: (Ben's Forest Garden) Chi- ronto, Ont., Can., 
cago, nc Cullitone, Billy : 7 a Park) Lake 
Brown, Les: (Syracuse) Syracuse, N. Y., b Conesus, Geneseo, N. Y. 
Brown, Nub: (Club Imperial) Detroit, h Cummins, Bernie: 


(Baker) ‘Dallas, Tex., h 
D 


Brown, Ray: (Clear Lake) Winnipeg, 
Man., Can., ne Dallas, Stan: (Metropole) Toronto, Ont., h 
Brownagle, Chet: (Hollywood Beach), oe Bobby: (Gay Nineties) Chicago, 
Hiwd., Fila., h 3 
Bruce, Roger: (Joyland Casino) Lexing- | D’ Angelo, Jimmy: (Murray's) Albany, N. 
ton, Ky. : ; 
Brunies, Abbie: (Vanity Club) New Or-| Darling, Doc: (Pla-Fair Inn) Lansing. 
leans, ne + Mich., ne 
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—Courtesy Louis Cramton 


Saginaw Satellite... 
Jack Smith is plenty tickled. And 
now he gets off on his horn to prove 
it. After jobbing and sigging for 
many months in northern Michigan, 
Smith and his band have been set 
to open the ultra-ultra Hawaiian 
room of the Rolling Green Club 
near Saginaw early this month. He 
plans to add Shirley Handler, punch 
Chicago vocalist, to his lineup. 


Darrah, hg (Rocky Springs) Lan- 
caster, 

Daugherty, ‘Emory: (Bamboo) Wash., D. 

ne 

Davenport, Charlie: (Helmer’s Yacht 
Club) Cinti, ne 

Davies, Al: (Saranac Inn) Saranac Lake, 
N. Y., ne 

Davis, Chuck: (Skyline) Des Moines, Ia., 
ne 

Davis, Coolidge: (Gayety) Wash., D. C. 

Davis, Eddie: (LaRue) NYC, r 

Davis, Johnny: (Blackhawk) Chicago, r 

Davis, Milt: (Rainbow Rm.—Hamilton) 
Wash., be 

Davis, Phil: (Radio Station WLW) Cinti 

Davis, Rookie: (Rudd’s) Albany, N. Y., ne 

Day, Bobby: (Show Bar) el Hills, N. 
Y., ne 

DeCarl, George: (Oriental Gardens) Chi- 
cago, r 

Decker, Paul: (Deshler-Wallick) Columbus, 
O.,h 

DeFoe, Al: (Curly’s) Minocqua, Wis., ne 

Delange, Eddie: (Adolphus) Dallas, Tex., h 

Dell, Lou: (Woodside Gardens) Woodside, 
N. Y., ne 

Demos, Charlie: (Delta Club) Crowley, La. 

Dennis, Gene: (Raymor) Boston, b. 

D’Ercola, Bruno: (Jasperson’s) Chicago, r 

Dias, Carl: (Cafe de Paris) Boston, ne 

Dickerman, Don: (Pirate’s Castle) Miami, 
ne 

Diekman, Harry: (Mofimouth) Spring 
Lake Beach, N. J., 

DiFraneo, Russell: (Mayflower) Danbury, 
Conn., ne 

Dixon, Lee: (Biltmore) Dayton, O., h 

=, Al: (Grand Beach) Winnepeg, Man., 

Benshee, Al: (Rainbow Room) NYC, ne 

Dorsey, Jimmy: (Million Dollar Pier) Atl. 
City, N. J., b 


(Pennsylvania) NYC, h 
(New Kenmore) Albany, 


Dorsey, Tommy : 
Drummond, Jack: 
io ve 
DuBrow, Art: (Church Corners 
Hartford, Conn., ne 
Duchin, Eddie: (Fair) San Francisco, Cal. 
Duchow, Lawrence: (Red Raven Inn) Hil- 
bert, Wis., ne 
Dunham, Don: 
Dutton, Denny : 
Ind., ne 


Inn) E. 
(Topper) Cinti, b 
(Red Gables) Indianapolis, 


Eaton, Ben: (Buckwood Inn) Shawnee-on- 
Delaware, Pa., ne 


Eby, Jack: (Manning's) Miami, ne 
Eddy, Ted: (Scaroon Manot) Scaroon 
Lake, N. Y., ne 
Eldridge, Roy: (Arcadia) NYC, b 
Ellington, Duke: (Wm. Morris) NYC 
Embassy Boys: (Blackstone) Chicago, h 
Emerson, Mel: (Carter) Cleveland, h 
Escobedo, Louis: (Casino Deportivo) Ha- 
vana, ne 
Estivil, Osvaldo: (Casino Deportivo) Ha- 
vana, nc 
Evans, Charles: (Kelley's) Hollywood, ne 
Evans, Jack: (Columbus Hall) Toronto, 
int., ne 
F 
Farber, Bert: (Old Vienna) Cinti 


Farmer, Willie: 
Farnon, Brian: 
ton, Ont., ne 


ti, r 
(Park Central) NYC, h 
(Areadia Cabaret) Toron- 


Ferguson, Doug: (Cave) Winnipeg, Man., 
Can., ne 

~~ Three: (Dellview) Lake Delton, 

is., 

Fidler, Max: (It Club-Plaza) Hlwd., Cal., 

Fields, Ernie: (Wm. Morris) NYC 

Fields, Irving: (Lake Tarlton) Pike, N. H., 
ce "3 

Fields, Shep: (New Yorker) NYC, h 

Fierman, Herb: (Hyland Club) Omaha, 
Neb., ne 

Finis, Doug: (Bud Taylor’s) L. A., Cal., ne 

Finney, Hank: (Club Chene-Trombly) De- 
troit, ne 








in CHICAGO 
Ohio Street East of 
Michigan, 
Offers: 


@ @ Special rates 
to qucilens . « Stu- 


























The ST.CLAIR| 


Plergnes, Edo: (Longshore) Bridgeport, 

ANn., cc 

vies Ted: (Marden’s Riviera) Ft. Lee, 
«J. ne 

Fisher, Art: (Club be og Chgo., 

Fisher, Mark: (Royale Frolics), Chgo., ne 

— Ella: (Grand Terrace) Chi- 

Fitagerald, Johnny (Palais Royale) Cuba 
Lake Y., b 


(Onyx) NYC, ne 





Five Spins of Rhythm: 


Floyd, Gay: (Rotisserie) Jackson, Miss., ne 

Flynn, Tommy: (Dellwood Lodge) Wil- 
liamsville, N. Y., ne 

Fodor, Jerry: (Frankie’s) Toledo, O., ne 

Fomeen, Basil: (Belmont Plaza) NYC, h 

Foster. Chuck: (Del Mar) L. A., Cal., b 

Four Esquires: Georgie’s) Tacoma, Wash., 


ne 
Four Maniacs of Rhythm: (Cuban Rm.— 
Phillips) K. C., h 


Four Squires: (Belmont Plaza) NYC, h 


Fox, Syd: (Marta’s) Greenwich Village, 
NYC, ne 

Frankie, Johnny: (Commodore Perry) To- 
ledo, h 


Freeman, Bud: (Nick's Tavern) NYC, ne 
Freshmen, The: ny Coffee Shop) 
Binghamton, N. Y., 


Fried, George: (On to i 

ron. © Buddy : (Rochdale Inn) Montague, 

| Primi Rudolf, Jr.: (R-GAC) NYC 

Fritz, Art: (Ballise Radio ardens) Cinti, 
ne 

Fuhrman, Clarence: (Station W.I.P.) 
Philadelphia, Pa. 

Fuller, Jerry: (Chateau) Lake Louise, 
Alba., 


an., h 
Funk, Larry: (Frederick Bros.) NYC 


G 
(Statler) Detroit, h 
(Pelham Heath) NYC, ne 


Gagen, Frank: 
Gale, Frankie: 


Gale, Lenny: (Glen Park Casino) Williams- 
ville, N. Y., 

Gant. Jimmy : (Nightingale) Wash., 

Gar, Glenn: (Henry Grady) Atlanta, Ga., h 

Gargano, Jimmy: (Deer Hunt Inn) Detroit 

oe, Jimmy: (Buena Vista) Biloxi, 

iss 

Garrity, , (Sahara) Milwaukee, Wis., 
ne 

Gart, John: (Ciro’s) NYC, ne 


Garten, Bill: (Embassy Club) Charleston, 
W. Va., 

Gates, Bill: (Black Cat-Dupont Highway) 
Wilmington, Del., n 

Gay, Leonard: (Clab Congo) Milwaukee, ne 

Gendron, Henri: (Villa Venice) Chicago, 


Gerken, Joe: 
Gillen, Frank: 
Gitten, Lionel: 
Gluskin, Lud: (CBS) Hollywood 

Golden, Bob: (Station WCAU) Philadelphia 


—THE INTIMATES — 


**Tops In Intimate 
Entertainment” 


A Quartetse of ereatile Soloists 
RING 
Distinctive Vocal : Seite Arrangements 
Currently at ov map weg CAPE MAY, N. J. 


Available after pales 16th. 


Golden, Neil: (DeWitt) Albany, N. Y., h 
Golly, Cecil: (Biltmore) Dayton, h 
Gondoliers, The: (Monte Cristo) Chicago, r 
Good, Charley: (Frontier) Oklahoma City 
‘<os wy b (Victor Hugo) Beverly 


Goodma’ neks o*(Salemi’ 's Club Rainbow) 

Buffalo, N. Y. 
Gordon, Freddy: * (Bei 

rmany, ni 

Gordon, Grey: (Westchester) Rye, N. Y., ce 

Gow, Art: (Station KFEL) Denver, Colo. 

Graff, Johnny: (Anchorage) Pittsburgh, ne 

Grande, Ted: (Pirate’s Den) Marblehead, 
Mass., ne 

Grant, Tommy: Sea 
Bright, N. J., ne 

Greene, Ken: (Andy’s Inn) Syracuse, N. 


(Olson's) Chicago, r 
(Frontenac) ~—=_" ne 
(Marine) Barbados, W. I. 


Toni) Dusseldorf, 


(Peninsula House) 


c 
Grier, Jimmy: (Biltmore Bowl) L. A., Cal., 
ne 


Griffin, Edith: (Lucille’s) K. Mo. 

— Ferde: (Ford Exhibit) N. "Y. World's 
air 

Gross, Walter; (CBS) NYC 

Guest, Al: (Bear Creek Grange) Oleander 


Drive, Merced, Cal., b 


Gunier, Johnny: (Cocked Hat) K. C., Mo., 
ne 
H 
—, Sleepy: (Bustonoby’s) Flushing, N. 
of 
Hallett, Mal: (Meadowbrook) Cedar Grove, 
} n 


(Station KSL) Salt Lake 


Hamilton, Bob: (Majestic) Long Beach, 
Hamilton, Johnny: (Trianon) Santa Fe, N. 
.. ne 

Hamilton, Dave (Villa Bee) Jackson, 
Mich., ne 

Hamner, Jimmy: (Station WRVA) Rich- 
mond, . 

Harbusy nm: (Hilltop Club) Lafayette, 





Har! Dale: (Henry) Pittsburgh, h. 

Har : (Te Ft. Worth, h 

Har y: ace) Old Orelwrd 
aine, ne ; 7 

Har pou? (@ontigental Orch. Chrp.) 


(Stork Club) Providence, R. 


- Re 
Harris, Oliver “Fats”: (Club Riverside) 
Iron River, Mich., ne 


wd 
WHY 
= CHELSEA 


HOTEL 


@ Free Practice Rooms 
@ ideal Uptown Location 
° 15 Minutes to Loop 
@ Near Theatre: os 
and Big Night Clubs 
@ All Transportation 
Rooms = Suites, 
all with bath 


From $550 A Week 
Or $450 A Day 


U. S. 12-41 TO WILSON AND SHERIDAN 
JOHN T. BRENNAN, Manager 


CHICAGO 





100 Musicians 
Now Live At 














Harris, Phil: (Trocadero) Hollywood, Cal., 
ne 
Harrison, Will: (Rich’s) Riverside, Conn., 


r 
Hart, Little Joe: (Frederick Bros.) NYC 
Hart, Ruth: (Midway Gardens) Ann Arbor, 


Mich., ne 
Hauser, Will: (Castle Farm) Cinti, ne 
Hayes, Edgar: (Grove, Inc.) NYC 
Heidt, Horace: (Biltmore) NYC, 
Hendrickson, Roy: (Eden Gardens) Worces- 
tes, +» ne 
Hendrickson, Roy: (Eden Gardens) Wor- 
cester, Mass., nc 
(Schroeder) 


Herbeck, Ray: 
Wis., h 
(Hi Hat) Boston, Mass., ne 
(Glen Island Casino) 


Milwaukee, 


Herman, Pete: 
Herman, Woody: 


ne 
Herth, Milt: (LaSalle) Chicago, 
Hicks, Roy: (Lafayette Pavilion) Sat 
Island, S. C., b 
= —“" (The Cafe) Vancouver, B. C., 
an 
Hill, "Teddy : (Savoy) N. Y. Fair, b 
Hill, Tiny: (Rainbow) Denver, Colo., b 
Hilton, Art: (Club Lido) Dallas, Tex., ne 
Hix, Billy: (Hi Ho Casino) Brooklyn, N. Y. 


Hoaglund, Claude: (Statler) Cleveland, O., 
h 


Hoffman, Earl: (Medinah) Chicago, ne 


olmes, Herbie: (Biltmore) Dayton, O., h 

Hopkins, a 4 (Vancouver) Vancouver, 
.. Can., 

ss geet (Middletown) Middletown, 


Horton, Stubby : 
Houser, Walt: (R 


(Areadia) Detroit, b 
ed Hen Tavern) Portage 


Lake, Mich., ne 
Hudson, Dean: (Gus Edwards) Chicago 
Hugo, Victor: (Little Rathskeller) Philly. 
Hunt, Brad: (WWSW-KQV) Pittsburgh 
Huntley, Lloyd: (Mount Royal) Montreal, h 
— Ina Ray: (Sui-Jen) Galveston, 

ex. 
Hyman, , Oe (On tour) 

I 

Imogene, Eddy Dell's 


Music Styled By: 

(Trout House Casino) Hague, N. Y., ne 

Inglis, Stan: (Palomar) Vancouver, B. C., 
ne 

a The: (Arnold’s) Cape May, N. 


mE dg ee (Cleveland) Cleveland, O., h 
Israelson, Enoc (Sunglow Park) Har- 
tington, Neb., b 


J 
Jacobson, Stan: (Chateau Club) Milwaukee, 


S., ne 

Jaffe, Moe (Poland Springs) Poland 
Springs, Me., 

James, Donnelly: (Club Cinderella) Denver, 

» ne 

James, Harry: (Panther Rm.-Sherman) 
Chicago, h 

James, Jimmy: (Station WLW) Cincinnati 

Janis, Freddie: (Parody) Chicago, ne 


Jenkins, Gordon: (R-GAC) Hiwd., Cal. 
Jenney, Jack: (Steel Pier) Atlantic City, 


Jennings, Harry: (25 Klub) Dallas, Tex., 


ne 
Jerome, Henry: (Childs Paramount) NYC, 


r 

17 + (Robert E. Lee) Winston-Salem, 

Johnson, gg Guente Gardens) Ann 
rbor, Mich., 

Johnson, Obie" “(Club Irving) Syracuse, 

Schasen, Pete: (Sherman Panther Rm.) 
Chicago, h 

Johnson, Sia: (Chinese Gardens) Seattle, 


Sonal, Claude a-4 


Air) Memphis, ne 
Jones, Isham: (C 


idge) Memphis, Tenn., 
(Lagoon) Salt Lake City, 
(Cabin Club) Cleveland, O. 


(Jung) New Orleans, La., h 
(Aragon) Chicago, b 


Jones, Jerry: 
» ne 
Joyce, Johnny: 
Jordy, Harold: 
Jurgens, Dick: 


K 
Karson, Maria: (Onesta) Canton, O., h 


Kavelin, Al: (Biltmore) NYC, 

Kellem, Eddie: (Old Vienna) Indpls., Ind., 
r 

Keller, Leonard: (English Village) Dallas, 
Tex., ne 

Kemp, Hal: (Waldorf-Astoria) NYC, h 

Kendis, Sonny: (Stork Club) NYC, ne 

Kenny, Mart: (Royal York) Toronto, Ont., 


an., 
Kent, Larry: (Utah) Salt Lake City, Utah, 


Ketchin, Ken: (Club Holland) Madison, 
Wis., ne 

Keys, Van: (On tour) 

King, Henry: (Fairmont) S. F., Cal., h 


King, Wayne: (MCA) NYC 


The 
CROYDON HOTEL 


616 N. Rush at Ontario St. 
CHICAGO 


One short block from Michigan. Walk- 

ing distance to loop and theatrical dis- 

trict, yet far enough away for quiet 
comfort. 


Special Rates to the Profession 
300 oer APARTMENTS 
4 200 HOTEL ROOMS 
iLarke practice room free to guests. 
‘ Parking space adjacent to hotel. 
John R. Dignan, Mgr. - 
J Tel. Delaware 6700 

















Overlooking the Lake 
Tel. Longbeach 2100 


NEW LAWRENCE eeree 


1020 LAWRENCE he 
(Near Sheridan R 
Musicians soothed in 
hicago 

@ Suites @ Kitchen Apts. 
$100,000 Swimming Pool 
WRITE FOR BOOKLET 
Peter M. Curto, Manager 


Rooms 

















ouver, 


town, 


y, N. 
0,, bh 
Har- 
aukee, 
Poland 
enver, 
man) 
innati 


1. 
City, 


racuse, 
Rm.) 


Seattle, 


ne 
Tenn., 


City, 


and, O. 
La., h 
b 


»h 
.» Ind., 
Dallas, 
> h 
ne 
o, Ont., 
, Utah, 


adison, 





